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ABSTRACT
George W h ite f ie ld  Chadwick was one o f th e  most p rom inent 
composers in  Am erica d u rin g  th e  l a t e  n in e te e n th  and e a r ly  tw e n tie th  
c e n tu r ie s .  H is o rgan  works in c lu d e d  d id a c t i c  works c a l le d  " s tu d ie s ,"  
s e v e ra l  s h o r t  p ie c e s ,  and two la rg e  c o n c e rt works, b o th  in  v a r i a t io n  
form . These p ie c e s  a re  s u i t a b le  f o r  te a c h in g , f o r  s e rv ic e  p la y in g , 
and f o r  r e c i t a l s .
The g o a l o f  th e  s tu d y  was to  i s o l a t e  th e  d is t in g u is h in g  
s t y l i s t i c  f e a tu r e s  o f  C hadw ick 's organ m usic in c lu d in g  h i s  harm onic 
language , use  o f  fo rm al s t r u c tu r e s  and m elodic m a te r ia l ,  to  examine 
th e  s p e c i f i c a t io n s  o f th e  o rgans Chadwick knew o r  m ight have known, 
and to  d e te rm in e  th e  in f lu e n c e  th e s e  in s tru m e n ts  had on h i s  organ works. 
The s p e c i f i c a t io n s  o f  f o u r  o rgans t h a t  Chadwick p lay ed  were a ls o  
in c lu d e d . C hadw ick 's organ  works were found to  be a  v e r s a t i l e  
group o f  p ie c e s  o f f e r in g  a  v a r i e ty  o f sounds and s t y l e s .  Chadwick 
r e ta in e d  a  c o n se rv a tiv e  id iom  th ro u g h o u t a l l  h is  organ  w orks, a lth o u g h  
th e  l a t e r  p ie c e s  seemed to  e x h ib i t  more ch rom atic  v o ic e  le a d in g , 
more ch rom atic  non-harm onic to n e s ,  and d i s t a n t  key r e l a t i o n s h ip s .
The s tudy  concluded w ith  an exam in a tio n  o f C hadw ick 's organ m usic 
from a p r a c t i c a l  p e r s p e c t iv e ,  e v a lu a tin g  r e g i s t r a t i o n ,  p e d ag o g ic a l 
u se , and perform ance s u i t a b i l i t y .  An e v a lu a tio n  o f th e  d i f f i c u l t y  
o f each work was p re s e n te d  in  th e  Appendix.
v i i i
PREFACE
One o f th e  most prom inent com posers i n  America d u rin g  th e  
l a t e  n in e te e n th  and e a r ly  tw e n t ie th  c e n tu r ie s  was George W h ite f ie ld  
Chadwick, a  v e r s a t i l e  American composer whose co m positions in c lu d e  
sym phonies, o v e r tu re s ,  symphonic poems, s t r i n g  q u a r t e t s , o p e ra s , 
c h o ra l works, and over 100 songs. Throughout h is  lo n g  c a r e e r  a s  
a  te a c h e r ,  church  o r g a n is t ,  co n d u c to r, and D ire c to r  o f  th e  New 
England C o n se rv a to ry , Chadwick a ls o  w rote p ie c e s  f o r  th e  o rgan .
These works a re  s u i ta b le  f o r  te a c h in g , f o r  s e rv ic e  p la y in g , and 
f o r  r e c i t a l s .
George C hadw ick 's organ works have n ev er been th o ro u g h ly  
s tu d ie d  o r  co m ple te ly  l i s t e d  by h is  b io g ra p h e rs . H is organ m usic 
in c lu d e s  e a r ly  d id a c t ic  works c a l le d  " s t u d ie s ,"  s e v e ra l  s h o r t  p ie c e s  
in  a  v a r ie ty  o f  s t y l e s ,  and two la rg e  c o n c e r t w orks, b o th  in  v a r i a t io n  
form . The only  works which a re  c u r r e n t ly  in  p r i n t  a re  th e  Ten 
Canonic S tu d ie s  and th e  P a s to r a l e . The o th e r  organ  works may be 
lo c a te d  in  l i b r a r i e s .
The purpose o f t h i s  p r o je c t  i s  to  i s o l a t e  th e  d is t in g u is h in g  
s t y l i s t i c  f e a tu r e s  o f C hadw ick 's organ m usic in c lu d in g  h i s  harm onic 
language and use o f fo rm al s t r u c tu r e s ,  to  examine th e  s p e c i f i c a t io n s  
o f  th e  o rgans Chadwick knew o r m ight have known, and to  d e te rm in e  th e  
in f lu e n c e  th e se  in s tru m e n ts  had on h is  organ works.
1
CHAPTER ONE
BIOGRAPHICAL SKETCH
E a rly  L ife  and E ducation  
George W h ite f ie ld  Chadwick was born  in to  a  C o n g reg a tio n a l 
fam ily  i n  L ow ell, M a ssa c h u se tts , on November 13, 185^. H is  f a th e r ,  
Alonzo C alv in  Chadwick, was an am ateur m u sic ian  who ta u g h t a  s in g in g  
c la s s  and o rg an ized  a  sm a ll neighborhood o rc h e s tr a  and ch o ru s . H is 
m other, Hannah G odfrey F i t t s  Chadwick, d ie d  o f a  f e v e r  a  week a f t e r  
h i s  b i r t h ,  r e s u l t i n g  in  G e o rg e 's  l iv in g  w ith  r e l a t i v e s  f o r  h i s  f i r s t  
th r e e  y e a r s .  H is f a t h e r  re m a rr ie d , and in  1858 th e  e n t i r e  fam ily  
moved to  Lawrence, M a ssa c h u se tts , where G e o rg e 's  f a t h e r  began a 
p ro sp e ro u s  f i r e  and l i f e  in su ra n c e  b u s in e s s .
F i t z  Henry Chadwick, G e o rg e 's  e ld e r  b ro th e r  by fo u r te e n  y e a r s ,  
gave George h i s  f i r s t  p ian o  le s s o n s .  T o g e th e r th ey  p lay ed  fo u r -  
hand a rrangem en ts  o f  B eethoven sym phonies. S ince  h i s  b r o th e r  was 
th e  o rg a n is t  a t  Lawrence S t r e e t  Church, i t  i s  ve ry  l i k e l y  t h a t  
G e o rg e 's  " f i r s t  co n n ec tio n  w ith  organ p la y in g  was a t  th e  h an d le  o f
I
th e  b e llo w s ."  By th e  tim e  he was f i f t e e n  George had s u b s t i t u te d  
f o r  h i s  b r o th e r  and a t  s ix te e n  succeeded him a s  church  o r g a n is t ,
^Louis C h a r le s  E lso n , The H is to ry  o f American M usic . R evised  
t o  1925 by A rth u r E lso n  (New York: The M acm illan C o ., 1925), P« 170.
2
3a  p o s i t io n  he soon l o s t .  George " l ik e d  to  im prov ise  and had f a v o r i te
2
s u c c e ss io n s  o f  cho rds t h a t  he used  a  good d e a l ."  A f te r  th e  music 
com m ittee com plained o f  h i s  le n g th y  p ra y e r  re sp o n se s , one Sunday 
George sim ply  p lay ed  two cho rd s  on f u l l  o rgan—dom inant s ev e n th  to  
to n ic .  B efo re  th e  i r a t e  m usic com m ittee cou ld  d ism is s  him, he inform ed 
them t h a t  he had a ccep ted  a  p o s i t io n  in  a n o th e r  ch u rc h .
George C hadw ick 's f i r s t  com p o sitio n s  were songs and dances f o r  
th e  p ian o  w r i t t e n  w hile  he was a  s tu d e n t a t  Lawrence High Schoo l.
He p re se rv e d  some o f  th e s e  p ie c e s  and used  them a  q u a r te r  o f  a  c en tu ry  
l a t e r  in  h is  comic o p e ra , Tobasco (1 8 9 4 ). I n  Ju n e  1871, he dropped 
ou t o f  h ig h  sch o o l and went to  work in  h is  f a t h e r 's  in su ra n c e  b u s in e s s . 
C hadw ick 's f i r s t  r e g u la r  i n s t r u c t io n  in  m usic began a t  age e ig h te e n  
when he began commuting t o  th e  New England C o n serv a to ry  in  B oston to  
s tu d y  harmony w ith  S tephen  A. Emery (1841-1891) and organ  w ith  George 
E. W hiting  (1842-1923). He l a t e r  s tu d ie d  w ith  two prom inent B oston  
o r g a n is t s ,  Dudley Buck (1839-1909) and Eugene Thayer ( I 838- I 889) .  
A lthough " h is  f a t h e r  opposed h is  m u sica l te n d e n c ie s  as  l i k e l y  to  
be q u i te  u n re m u n e ra tiv e ,"  Chadwick commuted to  B oston f o r  m u sica l 
t r a in in g  f o r  th e  n ex t f o u r  y e a r s  w h ile  c o n tin u in g  a s  a  c le r k  in  
h is  f a t h e r ' s  b u s in e s s .  D uring t h i s  p e r io d , 1872-76, Chadwick 
perform ed s e v e ra l  o f  B a c h 's  organ fu g u es  from  memory and composed 
a  few sm all o r c h e s t r a l  c o m p o sitio n s .
At th e  age o f tw en ty -tw o , George Chadwick secu red  h i s  f i r s t
^H am ilton C. M acDougall, "George W. Chadwick: An A p p re c ia tio n
o f a  D is tin g u is h e d  L i f e ,"  D iapason 22 (May 1931)» P. 8 .
^E lson , p . 171.
te a c h in g  p o s i t io n  a t  O liv e t  C o lleg e  in  O l iv e t ,  M ichigan . From 1876
t o  1877 on th e  recom m endation o f Theodore P r e s s e r  (1848-1925)» he
s u b s t i tu te d  f o r  George Howard (1843-1917) who took  a  le av e  o f absence
due to  i l l n e s s .  At O l iv e t ,  Chadwick ta u g h t p ian o , o rgan , harmony, and
com p o sitio n , le d  th e  c h o ir  and th e  g le e  c lu b , le c tu re d  on m usic
h is to r y  and a e s th e t i c s ,  and gave a  s e r i e s  o f  organ r e c i t a l s .  He
a ls o  w rote h i s  f i r s t  organ co m p o sitio n , F o u r Canons, Opus 16, and on
4November 6 , I 876 , perform ed one o f them on an organ r e c i t a l .
A f te r  one y e a r  o f te a c h in g , George W h ite f ie ld  Chadwick d ec id ed
to  fo llo w  th e  lead, o f  many o th e r  n in e te e n th  cen tu ry  American composers
to  s tu d y  in  Germany. Chadwick en co u n te red  s tro n g  p a re n ta l  o p p o s itio n
to  t h i s  d e c is io n ,  e s p e c ia l ly  from  h i s  f a t h e r .  "Not only d id  th e  e ld e r
Chadwick re fu s e  h i s  son any money f o r  h i s  European t r i p  b u t ,  f o r  a l l
p r a c t i c a l  p u rp o se s , he a ls o  d i s in h e r i t e d  h im ."^  N e v e r th e le s s , i n  1877
Chadwick went f i r s t  to  B e r l in  to  s tu d y  w ith  K arl August Haupt (1810-
1891) who had ta u g h t h is  fo rm er organ te a c h e r ,  Eugene T hayer. A lthough
Haupt "was famed a s  a  rem arkab le  c o n tr a p u n t i s t  and b r i l l i a n t  v i r tu o s o
on th e  o rg an ,"  Chadwick was d i s s a t i s f i e d  w ith  him a s  a  te a c h e r  o f
£
com position  and o r c h e s t r a t io n .  He th e n  went to  L e ip z ig  and s tu d ie d  
p r iv a te ly  f o r  th re e  months w ith  Salomon Jad asso h n  (1831-1902) b e fo re  
e n r o l l in g  in  h is  c la s s  a t  th e  L e ip z ig  C o n serv a to ry  in  I878 . George
4V ic to r  F e l l  Y e l l in ,  "The L ife  and O p e ra t ic  Works o f George 
W h ite f ie ld  Chadwick" (Ph.D . d i s s e r t a t i o n ,  H arvard U n iv e r s i ty ,  195?)»
pp. 36- 7 .
' ’i b i d . ,  p . 39.
^C arl E n g e l, "George W. Chadw ick," M usical Q u a r te r ly  10 
(1 9 2 4 ), p . 444.
5Chadwick was co n sid e red  by Jad asso h n  to  be " th e  most b r i l l i a n t  s tu d e n t 
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i n  h is  c la s s ."  W ith Jad asso h n  he le a rn e d  to  w rite  c h o ra l and chamber 
m usic. W hile in  L e ip z ig  he w rote two s t r i n g  q u a r te t s  and th e  
o v e r tu re  Rip van W inkle; th e  o v e r tu re  was perform ed on June  20, 1879i 
w ith  Chadwick con d u ctin g  th e  L e ip z ig  C o n serv a to ry  O rc h e s tra , Chadwick 
a ls o  s tu d ie d  w ith  K a rl R einecke (1824-1910) in  L e ip z ig  and b r i e f l y  
w ith  G ustav M erkel (1827-1885) in  D resden.
I n  th e  summer o f 1879» Chadwick jo in e d  a  group o f young, 
vagabond American a r t i s t s  u n d er th e  d i r e c t i o n  o f  Frank Duveneck (1848- 
1919). They s e t t l e d  i n  a  d e s e r te d  m onastery  in  G iverny , F ran ce , where 
Chadwick sp en t h i s  tim e com posing. At th e  end o f th e  summer, he 
d ec id ed  to  co n tin u e  h is  s tu d ie s  w ith  Jo se p h  R hein b erg er (1839-1901) 
in  Munich r a th e r  th a n  w ith  C esar F ranck  (1822-1890) i n  P a r i s .  Accord­
in g  to  Louis E lson  (1848-1920), he alw ays r e g r e t t e d  n o t s tu d y in g  w ith
g
F ranck , whom he g r e a t ly  adm ired . Chadwick e n ro lle d  in  th e  H ochschhle
f h r  Musik in  Munich i n  th e  f a l l  o f  18?9 "to s tu d y  organ  and com position
w ith  R hein b erg er and s c o re - re a d in g  and con d u ctin g  w ith  Ludwig Abel (1834-
1895)> Chadwick l a t e r  w ro te , "R h e in b e rg e r . . . was, a s  a  te a c h e r ,
9
c o n se rv a tiv e , a lm o st to  th e  v e rg e  o f  p e d a n try ."  Y e t, "Chadwick 
g o t from  R h e in b erg e r som eth ing  th a t  Jad asso h n  w ith  a l l  h is  t r a i n i n g ,  
had no t im p arted  to  him: an o rd e r ly  id e a  o f  s t r i c t  co m p o sitio n . In
M unich th e  p ro c e ss  o f m u sica l e x p re ss io n  became w ith  him a  f u l l y
''E lso n , p . 171.
8I b i d . , p . 172.
^George W h ite f ie ld  Chadwick, H o ra tio  P a rk e r  (New Haven, C o n n .: 
Y ale U n iv e rs ity  P r e s s ,  1921), p . 9.
610co n sc io u s  and co n sc io u s ly  c o n tro l le d  d i s c i p l in e . "
P r o fe s s io n a l  C a ree r 
A f te r  com pleting  th re e  y e a rs  o f fo rm al m usic s tu d y  in  Germany, 
Chadwick re tu rn e d  to  B oston  in  March 1880. On May 6 , 1880, he 
conducted  h is  o v e r tu re  R ip van W inkle f o r  th e  t r i e n n i a l  f e s t i v a l  o f 
th e  H andel and Haydn S o c ie ty  o f  B oston . A f te r  a d v e r t is in g  i n  D w ight’s 
J o u rn a l  o f  M usic a s  a  te a c h e r  o f  o rgan , com p o sitio n , and th e o ry , he 
opened a  p r iv a te  s tu d io  and a t t r a c t e d  such  s tu d e n ts  as  H o ra tio  P a rk e r  
(1 8 6 3 -1 9 1 9 )f S idney Homer (1 8 6 ^ -1 9 5 3 )> and A rth u r W hiting (1861-1936).
In  1882 Chadwick began te a c h in g  harmony, com p o sitio n , and in s tru m e n ta ­
t i o n  on a  p a r t- t im e  b a s is  a t  th e  New England C o nserva to ry  in  B oston . 
However, i t  was jo b s  a s  a  church  o rg a n is t  t h a t  p ro v id ed  h is  main income. 
F o r sev en teen  y e a rs  Chadwick was o rg a n is t  a t  v a r io u s  B oston churches
in c lu d in g  S t .  J o h n 's  in  th e  H ighland D i s t r i c t ,  C larendon S t r e e t ,
11P ark  S t r e e t ,  Sou th  C o n g re g a tio n a l, and Second U n iv e r s a l i s t .
D uring h is  te n u re  a t  th e  P a rk  S t r e e t  C o n g reg a tio n a l Church, he re s id e d
in  th e  sm all l iv in g  q u a r te r s  in s id e  th e  ch u rch . When th e  church  sought
a  perm anent o r g a n is t ,  th e y  chose someone e l s e ,  perhaps because  Chadwick
12som etim es p lay ed  th e  organ  in  th e  m iddle o f  th e  n ig h t .  C hadw ick 's 
most p r e s t ig io u s  organ p o s i t io n  was a t  th e  church  o f D r. Edward 
E v e re t t  H ale (1822-1909), th e  South  C o n g re g a tio n a l Church, l a t e r  
known a s  th e  New H o l l i s  S t r e e t  C hurch. He h e ld  t h i s  p o s i t io n  from
10E n g e l, p . 449. 
■ ^Y ellin , p . 6? . 
12I b i d . ,  p . 173.
71883 to  1893* and he was m a rrie d  th e re  on June  16 , I 885 , to  a  d iv o rc e e ,
Id a  May C ro ck er. The coup le  had two so n s , Theodore (b . 1891) and 
N oel (b . I 895) .
George Chadwick began a  s u c c e s s fu l  con d u ctin g  c a re e r  i n  1882 
a s  th e  co n d u cto r o f  th e  A r lin g to n  O rc h e s tra l  C lub f o r  two se a so n s . He 
was made conducto r o f  th e  O rc h e s tra l  C lub o f B oston  f o r  seven y e a rs  
b eg in n in g  in  1887-88. Chadwick was a ls o  p o p u la r  a s  a  co n d u cto r o f 
s e v e ra l  f e s t i v a l s .  These in c lu d e d  th e  S p r in g f ie ld  F e s t iv a l  from 
I 889 to  1899 a s  w e ll as  th e  W o rces te r F e s t i v a l  from  1897 to  1901. In  
a d d i t io n ,  he se rv ed  as  g u e s t  co n d u cto r w ith  many symphony o rc h e s t r a s .
The y e a r  1897 marked a  s ig n i f i c a n t  appoin tm ent f o r  George 
Chadwick—th e  d i r e c to r s h ip  o f th e  New England C o n se rv a to ry . He had 
h e ld  a  p a r t- t im e  te a c h in g  p o s i t io n  th e r e  f o r  f i f t e e n  y e a r s .  As 
D ire c to r ,  "he  began a  s e r i e s  o f  in n o v a tio n s  in c lu d in g  an o p era  work­
shop, a  r e p e r to ry  s tu d e n t  o r c h e s t r a  and co u rse s  in  o r c h e s t r a t io n  and
13harmony based  on s tu d y  o f a c tu a l  m usic r a th e r  th a n  a b s t r a c t  p r in c ip le s ."  
W ith in  f iv e  y e a rs  o f  h is  appo in tm en t a s  D ir e c to r ,  Chadwick su p e rv ise d  
th e  c o n s tr u c t io n  o f  a  new c o n se rv a to ry  b u i ld in g ,  Jo rd a n  H a ll ,  which 
in c lu d e d  a  th ree -m an u a l H u tch in g s  o rg an , l a t e r  r e b u i l t  by E rn e s t 
S k in n e r . Chadwick co n tin u ed  te a c h in g  th e o ry  c o u rse s  a t  th e  C onserva­
to r y  and w rote a  te x tb o o k , Harmony. which had had o v er f i f t y  e d i t io n s  
by 1924. P a r t  o f C hadw ick 's su cc e ss  a s  D ire c to r  was h is  a b i l i t y  as  a 
businessm an, " o f te n  ru n n in g  th e  sch o o l a t  a  p r o f i t  l e v e l  o f  one
13S ta n le y  S a d ie , e d . , The New Grove D ic tio n a ry  o f M usic and 
M u sic ia n s , s .v .  "Chadwick, George W h ite f ie ld ,"  by V ic to r  F e l l  Y e l l in  
(London: M acm illan P u b l i s h e r s ,  L td . ,  1980).
8hundred thousand  d o l l a r s  a  y e a r ."  Chadwick was a ls o  h ig h ly  re sp e c te d
a s  th e  co n d u cto r o f  th e  C o n serv a to ry  O rc h e s tra . A lla n  Langley re c o u n ts
h i s  e x p e rien c e  a s  a  s tu d e n t i n  th e  o rc h e s tra s
At th e  head o f th e  o r c h e s t r a ,  Chadwick was a  good d e a l o f  a  
p e rso n ag e . . . . The g e n e ra l  e s p r i t  e x is te d  because each 
in d iv id u a l  r e a l i z e d  t h a t  he was p la y in g  and le a rn in g  u n d er th e  
most im p o rta n t Am erican composer o f th e  day , who was u n d ers to o d  
to  know e v e ry th in g  from  th e  s c r ib b l in g  o f  n o te s  to  t h e i r  a c tu a l  
perform ance .1-5
I n  May 1930 Chadwick re s ig n e d  th e  p o s t  o f  D ire c to r  o f  th e
New England C o n serv a to ry  and was made D ire c to r  E m eritu s . "The r e s u l t
o f  h i s  t h i r t y - t h r e e  y e a r s  o f  le a d e r s h ip  was th e  c r e a t io n  o f  th e  f i r s t
c o n se rv a to ry  in  th e  U n ited  S ta te s ;  i f  Chadwick had done n o th in g  e l s e ,
t h i s  s e rv ic e  f o r  m usic i n  Am erica would e n t i t l e  him to  a  p o s i t io n  o f
l6h i s t o r i c a l  im p o rtan ce ."
Chadwick en joyed  t r a v e l in g  and made s e v e ra l  t r i p s  ab ro ad .
He accom panied H o ra tio  P a rk e r  and A rth u r  F oo te  (1853-1937) to  
Europe in  1882. I n  1901 he went to  E ngland to  examine th e  Royal 
C o lleg e  o f M usic, th e  Royal Academy, and th e  G u ild h a ll  School o f 
M usic in  o rd e r  to  g a in  id e a s  f o r  p la n n in g  th e  new co n se rv a to ry  
b u ild in g .  S in ce  Chadwick had earned  an in t e r n a t io n a l  r e p u ta t io n  
w ith  th e  perform ance o f h i s  o v e r tu re  Melpomene a t  th e  E x p o s itio n  
U n iv e rs e l le  in  P a r i s  (1 8 8 9 ) , he was i n v i t e d  to  conduct s e v e ra l  of 
h is  own works on a  European to u r  in  1905-6.
1^ -M arsh a ll B ia lo sk y , "Some L a te  N in e tee n th -C e n tu ry  Members of 
ASUC: P a in e ; P a rk e r ;  MacDowell; and Chadw ick," Am erican S o c ie ty  o f
U n iv e rs i ty  Com posers, P ro ce e d in g s  11-12 ( l 9 7 6 -7 7 ), p. ^0.
15A lla n  L in co ln  L ang ley , "Chadwick and th e  New England Con­
se rv a to ry  o f M usic ,"  M u sica l Q u a r te r ly  21 (Ja n u a ry  1935)» P* ^5-
1 £>
1 Y e l l in ,  p . 23.
9Chadwick re c e iv e d  s e v e ra l  aw ards d u rin g  h i s  l i f e t im e ,  in c lu d ­
in g  an ho n o ra ry  M aste r o f  A rts  deg ree  from Y ale U n iv e rs ity  in  1897 
and an honorary  D octo r o f  Laws d eg ree  from T u f ts  C o llege  in  1905- He 
was a  fo u n d in g  member o f  th e  American G u ild  o f  O rg a n is ts  and serv ed  
a s  hon o ra ry  n a t io n a l  p re s id e n t  from  1909 t o  1912. Chadwick was a ls o  
e le c te d  a  member o f  th e  N a tio n a l Academy and th e  N a tio n a l I n s t i t u t e  o f 
A rts  and L e t t e r s ,  from which he re c e iv e d  th e  Gold Medal in  1928.
F e s t iv a l s  a t  th e  New England C o n serv a to ry  and th e  Eastman 
School o f  M usic in  1930 marked th e  f i f t i e t h  a n n iv e rsa ry  o f Chadwick’ s 
r e tu r n  from  s tu d y in g  in  Germany. R e c a ll in g  th e  a ll-C hadw ick  c o n ce rt 
a t  Eastm an, Howard Hanson w ro te : "Any c o n c e rt c o n s is t in g  e n t i r e ly  of
works by one composer i s  a  s te r n  t e s t  b o th  o f th e  music o f th e  composer
and th e  p a tie n c e  o f th e  a u d ien c e , b u t Chadwick emerged triu m p h an t bo th
17a s  man and m u sic ian ."
Chadwick d ie d  sudden ly  on A p r i l  1931* th e  age o f
76. H is fu n e r a l  was h e ld  in  T r in i ty  Church, B oston . In  a d d i t io n  to
h i s  s u c c e s s fu l  c a r e e r  a s  a  co n d u cto r and D ire c to r  o f th e  New England
C o n se rv a to ry , Chadwick had a t t a in e d  wide re c o g n i t io n  a s  a  composer.
A rth u r  F a rw e ll and Dermot Darby w rote in  1915* "Mr. Chadwick e n jo y s  th e
1 Rl a r g e s t  h e a r in g  o f l i v i n g  American com posers." "The ho ld  t h a t  he 
once had on th e  B oston  Symphony O rc h e s tra  and th e  a p p ea l he had f o r  
th e  B oston  p u b lic  a re  in d ic a te d  i n  th e  program  book o f A p r il  25* 1930;
17Howard Hanson, Montgomery L e c tu re s  on Contem porary C i v i l i ­
z a t io n :  M usic in  Contem porary American C iv i l i z a t io n  (L in co ln :
U n iv e rs i ty  o f  N ebraska P r e s s ,  1951)* P* 8.
18A rth u r F a rw e ll and W. Dermot D arby, The A rt o f  M usic,
Music in  America (New Y ork: The N a tio n a l S o c ie ty  o f M usic, 1915)»
P . 337.
10
I t  l i s t s  no l e s s  th an  31 perform ances o f C hadw ick 's works from I 883 
u n t i l  1930. No o th e r  American composer comes even c lo se  to  t h i s  
n u m b e r ." ^
A ccording to  C hadw ick 's b io g ra p h e r V ic to r  Y e l l in ,  . . i t
can be s ta t e d  c a te g o r ic a l ly  t h a t  Chadwick was th e  f i r s t  American
composer o f  consequence to  w r ite  i n  every  f i e l d  o f m usic: o p e ra s ,
c h o r a l - o r c h e s t r a l  c o m p o sitio n s , o r c h e s t r a l  p ie c e s ,  chamber m usic,
works f o r  p iano  and o rg an , songs, b a l l e t ,  in c id e n ta l  music f o r  th e
20s ta g e  and church  m usic ."  Chadwick i s  p erhaps b e s t  remembered f o r
h i s  o r c h e s t r a l  m usic—th r e e  sym phonies, s ix  o v e r tu re s ,  and v a r io u s
symphonic poems, s u i t e s ,  and b a l la d s .  H is s u i t e ,  Symphonic S k e tc h e s ,
w r i t te n  between 1895 and 190^, i s  co n sid e red  by Howard Hanson to  be
21" h is  most s u c c e s s fu l  work, ju d g in g  by p e rfo rm an ces ."  H is seven
op eras  and o p e re t ta s  o f f e r  a  v a r ie ty  o f  s t y l e s .  A lthough i t  has
n ev er been perform ed, The Padrone (1915) i s  "one o f th e  e a r l i e s t
22exam ples o f o p e ra t ic  verism o  in  th e  U n ited  S ta t e s ."  C hadw ick 's 
chamber m usic c o n s is ts  o f f iv e  s t r i n g  q u a r t e t s  and a  q u in te t  f o r  
s t r i n g s  and p ian o .
Chadwick i s  o f te n  co n s id e red  a  member o f  an American group 
o f com posers known a s  " th e  B oston  c l a s s i c i s t s , "  " th e  academ ics,"
19Hugo L e i c h t e n r i t t , Serge K o u sse v itz sk y : th e  B oston Symphony
O rc h e s tra  and th e  New Am erican M usic (Cam bridge, M a s s . : H a r v a r d  
U n iv e rs ity  P r e s s ,  19^+6), p . 2? .
20Y e l l in ,  p . 111.
21Hanson, p . 7.
22G ilb e r t  C hase, A m erica 's  M usic: From th e  P ilg r im s  to  th e
P r e s e n t , r e v is e d  2nd ed . (New York: M cGraw-Hill, 1966) ,  p . 373-
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23o r  " th e  second New England s c h o o l."  J Composers f r e q u e n tly  la b e le d
a s  such in c lu d e  Chadwick, A rth u r  F o o te , H o ra tio  P a rk e r , A rth u r W hiting ,
and D an ie l G regory Mason (1873-1953). T h e ir  music i s  c h a ra c te r iz e d
by " s tro n g  rhy thm s, use  o f c l a s s i c a l  fo rm s, r e g u la r i ty  o f ph rase
s t r u c tu r e ,  German rom an tic ism , adherence to  acad em ica lly  c o r r e c t
24harmony and c o u n te rp o in t ."  I n  s p i t e  o f a  tendency  to  fo rm a li ty ,
C hadw ick 's works have been d e sc r ib e d  by a  " ja u n t in e s s  and c a re f r e e  
23s p i r i t . "  Howard Hanson sum m arizes by say in g :
C hadw ick 's m usic i s  l u s ty ,  f u l l - b o d ie d ,  m ascu lin e , f u l l  o f 
s t r e n g th  and humor. I t  i s  n o t d e r iv a t iv e ,  b u t a  p e rso n a l 
e x p re ss io n  o f th e  man. Those o f u s  who knew him, who remember 
th e  e v e rp re s e n t m isch ievous tw in k le  o f  h is  e y es , h is  s a l t y  
humor and pungent e x p re s s io n s , a re  e a s i ly  a b le  to  reco g n ize  
th e  man in  h is  m u sic .2°
Organs Chadwick Knew 
B efore  exam ining George C hadw ick 's organ works in  d e t a i l ,  i t  
i s  im p o rtan t to  examine what ty p e  o f o rgans Chadwick knew o r  m ight 
have known. H is f i r s t  a cq u a in ta n ce  w ith  th e  o rgan , a t  age s ix te e n ,  
was in  Lawrence, M assa c h u se tts , a t  th e  Lawrence S t r e e t  Orthodox 
C o n g reg a tio n a l Church where he a c q u ire d  h is  f i r s t  jo b  a s  church  o r g a n is t .
^ E b id ., p . 365; R upert Hughes and A rth u r E lso n , American 
Com posers, 2nd ed . (B oston : L. C. Page & C o ., 1914), p . 145;
H. W iley H itch co ck , M usic in  th e  U n ited  S t a t e s : '  A H is to r i c a l  
In tr o d u c t io n  (Englewood C l i f f s ,  N. J . s  P r e n t ic e - H a l l ,  I n c . ,  19&9)» 
p . 130.
24H arold  G leason , M usic L i t e r a tu r e  O u t l in e s , s e r i e s  I I I :  
American M usic from  1620-1920 (R o c h e s te r , New York: L ev is  M usic
S to r e s ,  1955)> p . 78.
25John T ask er Howard, Our American M usic: A Com prehensive
H is to ry  from 1620 to  th e  P re s e n t  (New York: Thomas Y. C row ell C o .,
1965; o r ig i n a l ly  p u b lish e d , 1931). P« 309.
26Hanson, p . 33*
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Here he found a  two-m anual o rgan  th a t  had been b u i l t  by George S tevens
and Company i n  1853* G e n e ra lly  co n sid e red  a  c o n se rv a tiv e  b u i ld e r ,
S tev en s b u i l t  o rgans i n  th e  B oston a re a  from  th e  1850s to  th e  1880s.
S te v e n s ' in s tru m e n ts , "w h ile  n o t e x t ra o rd in a ry ,  were s e rv ic e a b le  and
27p le a s a n t  soun d in g ."  The organ b u i l t  f o r  th e  Lawrence S t r e e t  Church
was a p p a re n tly  moved to  Chatham, M a ssa c h u se tts , by C h arles  A. Ryder
28i n  1893 and i s  s t i l l  u sed  by S t .  C h r is to p h e r 's  E p isco p a l Church.
The s p e c i f ic a t io n  f o r  t h i s  in s tru m e n t i s  found in  Appendix A on page 
101.
George Chadwick began h i s  fo rm al organ  s tu d y  and l a t e r  sp en t
a l l  o f h i s  p ro f e s s io n a l  l i f e  in  B oston , th e  c e n te r  o f  organ b u ild in g
a c t i v i t y  in  America u n t i l  th e  end o f  th e  n in e te e n th  c e n tu ry . The
e a r l i e s t  ty p e  o f o rgans t h a t  Chadwick knew was t h a t  b u i l t  p r io r  to
1880, in  an e ig h te e n th  c e n tu ry  E n g lish  s t y l e .  The s p e c i f ic a t io n s
g e n e ra l ly  in c lu d e d  a  P r in c ip a l  cho rus ex ten d in g  th ro u g h  tw o -fo o t p i tc h ,
s e v e ra l  re e d s  and m ix tu re s , and a  m inim al P e d a l s t o p l i s t .  "The e x ta n t
organs o f th e  1860s and '7 0 s  a re  c l e a r  and a s s e r t i v e ,  and th e  p r in c ip a l
ensem ble on th e  G rea t p re s e n ts  an e x c i t in g  ch o ru s . The b o ld , b r ig h t
29
c o lo r  i s  q u i te  s a t i s f y i n g  to  th e  modem e a r ."
Chadwick began ta k in g  organ  le s s o n s  from George E. W hiting 
(18^2-1923) a t  th e  New England C o n serv a to ry  in  18?2, th e  same y e a r  a
2 7B arb ara  Owen, "Organ B u ild in g  in  New England in  th e  E ig h te e n th  
and N in e tee n th  C e n tu rie s"  (M.M. t h e s i s ,  B oston  U n iv e r s i ty ,  1962), p . 139-
28Organ s p e c i f i c a t i o n ,  S t .  C h r is to p h e r 's  E p isc o p a l Church,
Chatham, M assa c h u se tts , 1982.
^ O rp h a  O chse, The H is to ry  o f  th e  Organ in  th e  U n ited  S ta te s  
(B loom ington: In d ia n a  U n iv e r s i ty  P r e s s ,  1975)» P- 209.
..A
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tw e n ty -s to p  Hook and H a s tin g s  organ was i n s t a l l e d  i n  th e  c o n c e r t h a l l
th e r e .  I n  1827 E l ia s  and George G. Hook had founded th e  o ld e s t  p ip e
organ b u ild in g  company in  th e  U n ited  S t a t e s .  The two b ro th e rs  and t h e i r
p a r tn e r ,  F ra n c is  H a s tin g s , moved to  B oston  i n  1868 and q u ic k ly  assumed
a  p o s i t io n  o f le a d e r s h ip .  "T o n a lly , H ook 's work o f  th e  m iddle '6 0 s  i s
c h a ra c te r iz e d  by a  c le a n n e ss  and b o ld n ess  i n  which th e  s t r e n g th  o f  th e
fo u n d a tio n  s to p s  i s  m atched by th e  b r i l l i a n c e  o f th e  re e d s  and u p p e r- 
30w ork." D uring th e  1870s and 1880s th e y  b u i l t  abou t tw enty  o rgans a  
y e a r . These o rgans a re  no ted  f o r  " a  good d ia p aso n  chorus in  th e  G reat
31d iv is io n  and chorus re e d s  and more m ix tu res  i n  th e  S w e ll."  A f te r  
1870, s e v e ra l  " s to ck "  o rgans were a v a i la b le  f o r  im m ediate d e l iv e r y .  
W hether th e  tw e n ty -s to p  Hook and H a s tin g s  organ  i n  th e  New England 
C onservato ry  was one o f th e s e  s ta n d a rd  m odels i s  unknown.
In  a d d i t io n  to  s tu d y in g  organ a t  th e  C o n se rv a to ry , Chadwick 
took  p r iv a te  organ  le s s o n s  from Dudley Buck and Eugene T hayer in  
B oston b e fo re  a c c e p tin g  h i s  f i r s t  te a c h in g  p o s i t io n  in  I 8 76 . A f te r  
a f i r e  d e s tro y e d  B u ck 's  C hicago s tu d io  in  th e  f a l l  o f  1871, he moved 
to  B oston to  become th e  o rg a n is t  o f  S t .  P a u l 's  C hurch and o f  th e  B oston 
M usic H a ll A s s o c ia tio n . S t .  P a u l 's  Church had a  la r g e  organ  b u i l t  by 
E l ia s  and George G. Hook i n  th e  1850s, which u n d oub ted ly  im pressed  th e  
young s tu d e n t Chadwick. The B oston M usic H a ll  was famous f o r  i t s  huge 
four-m anual organ w ith  89 s to p s  b u i l t  by th e  German b u i ld e r  E berhard  
F r ie d r ic h  W alcker (1 7 9 ^ 1 8 7 2 ) . "The opening o f th e  W alcker organ  in
30
B arbara  Owen, The Organ i n  New England (R a le ig h , N. C .:
Sunbury P r e s s ,  1981) ,  p . 191.
31W illiam  H a rriso n  B arn es , The Contem porary Am erican Organ;
I t s  E v o lu tio n , D esign , and C o n s tru c t io n , 8 th  ed . (G len  Rock, N. J . :
J .  F is c h e r ,  1964), p . 275.
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th e  B oston M usic H a ll on November 2 , I86 3 , p ro v id ed  a  m ajor s tim u lu s  to
organ  p la y in g  in  th e  U n ited  S t a t e s ,  which has perhaps never s in c e  
32been e q u a le d ."  Weekly r e c i t a l s  co n tin u ed  f o r  over te n  y e a r s ,  "and
an averag e  program by a  good p la y e r  would c o n s is t  o f  rough ly  one-
t h i r d  o ld e r  organ m usic, J .  S . Bach (1685-1750), Johann Rinck (1770-
1846), F e l ix  M endelssohn (1809-1847), e t c . ,  o n e - th ird  o r c h e s t r a l  o r
c h o ra l  t r a n s c r ip t io n s  o f  v a r io u s  p e r io d s ,  and o n e - th ird  contem porary
33w orks, o f te n  in c lu d in g  some by th e  p e rfo rm e r."  As a  s tu d e n t o f  Buck, 
Chadwick p ro b ab ly  h eard  many r e c i t a l s  on t h i s  in s tru m e n t and f re q u e n tly  
p lay ed  i t  h im s e lf . The B oston  Music H a ll  organ  in tro d u c e d  s e v e ra l  new 
id e a s  to  American organ b u i ld e r s ,  in c lu d in g  th i r ty - tw o  fo o t  s to p s , 
in te rm a n u a l p is to n s ,  s t r i n g  to n e s ,  th e  vox humana, fu ll-co m p ass  Sw ell 
s to p s ,  a  f u l l  p ed a l compass o f  t h i r t y  n o te s , a  la rg e  P ed a l d iv is io n ,  
a  ba lan ced  Sw ell p e d a l, and th e  c rescen d o  p e d a l. S in ce  th e  h a l l  was 
s team -h ea ted  s e v e ra l  tim e s  a  week, i t  was v i r t u a l l y  im p o ss ib le  to  
keep  th e  organ  i n  tu n e . The cumbersome in s tru m e n t was a ls o  c r i t i c i z e d  
f o r  i t s  slow  a c t io n  and sp eech . By 1884 more s ta g e  space was needed 
to  accommodate th e  new ly-founded B oston Symphony O rc h e s tra , so th e  
$70,000 organ  was so ld  to  W. 0 . G rover f o r  on ly  $5000. The German- 
b u i l t  in s tru m e n t, which had been  en joyed  by B o sto n ian s , went in to  
s to ra g e  a f t e r  on ly  tw en ty -one  y e a rs  o f  u s e . Appendix A on pages 102-3 
in c lu d e s  th e  s p e c i f i c a t io n  o f th e  la rg e  in s tru m e n t.
Chadwick a ls o  s tu d ie d  organ  w ith  Eugene T hayer, who had opened
^H ow ard Norman Bakken, "The Development o f Organ P la y in g  in  
B oston and New York, 1700-1900" (D.M.A. t h e s i s ,  U n iv e rs i ty  o f  I l l i n o i s ,
1975), P. 51.
33Owen, The Organ i n  New E ng lan d , p . 244.
th e  f i r s t  p r iv a te  organ te a c h in g  s tu d io  in  B oston . T h a y e r 's  s tu d io  
co n ta in ed  a  "m o d e ra te -s iz e d  b u t e x c e l le n t  example" o f a  H utch ings and 
P l a i s t e d  organ . George H utch ings and h is  p a r tn e r ,  M. H. P l a i s t e d ,  
worked to g e th e r  i n  th e  B oston  a re a  from 1872 to  1884, b u ild in g  f in e  
q u a l i ty  o rgans w ith  s p e c i f i c a t io n s  s im i la r  to  Hook and H a s tin g s .
T h a y e r 's  sm all t r a c k e r  organ  c o n ta in ed  two m anuals and s ix te e n  s to p s ,  
named in  German and E n g lish . Thayer had s tu d ie d  i n  Germany and co n sid e red  
i t  im p o rtan t f o r  h i s  s tu d e n ts  to  le a r n  b o th  s e t s  o f names. The German
35names were g iven  f i r s t  because  th e y  were th o u g h t to  be more " c o r r e c t ."
The s p e c i f ic a t io n  tak en  from  th e  organ i t s e l f  i s  found in  Appendix A, 
page 104.
I n  I 876 Chadwick moved to  M ichigan where he ta u g h t a t  O liv e t  
C o lleg e  and gave a  s e r i e s  o f organ  r e c i t a l s .  I t  i s  n o t known where 
th e  r e c i t a l s  were g iven  o r  what ty p e  o f in s tru m e n t he p la y ed . At th e  
end o f th e  sch o o l y e a r  Chadwick d e p a r te d  f o r  Germany, th e  mecca f o r  
young American m u s ic ian s . A lthough h is  s tu d ie s  in  Germany were c h ie f ly  
in  com position  and o r c h e s t r a t io n ,  Chadwick p ro b ab ly  p lay ed  organs b u i l t  
by th e  Schu lze  and W alcker com panies, th e  most p rom inent n in e te e n th  
cen tu ry  organ b u ild in g  f irm s  in  Germany. Chadwick was f a m i l i a r  w ith  
German organs from h i s  p re v io u s  ex p e rien ce  w ith  th e  W alcker organ in  
th e  B oston Music H a ll .  "A ll o f  th e  b e t t e r  o rgans o f  t h i s  p e r io d  . . . 
s t i l l  had p r in c ip a l  ch o ru ses  i n  th e  v a r io u s  d iv i s io n s .  N a tu ra l ly ,  
th e  m ix tu re s  were n o t a s  h ig h -p i tc h e d  as  Baroque m ix tu res  had been . 
M u ta tio n s  were a ls o  p r e s e n t ,  and e ig h t - f o o t  s to p s  were th e re  in
3 4
J I b i d . ,  p . 345.
abundance. " ^
By th e  tim e George Chadwick re tu rn e d  to  B oston in  1880, e ig h t -  
fo o t  s to p s  were a ls o  becoming more numerous in  American o rg an s . L arg e , 
loud  organs o f th re e  o r  fo u r  m anuals were p o p u la r . R ath er th a n  a 
b r i l l i a n t  ensem ble, th e  i d e a l  was a  th ic k ,  heavy mass o f  sound. Most 
o f  C hadw ick 's organ works were w r i t te n  from 1890 to  1927. D uring 
t h i s  p e rio d  he h e ld  p o s i t io n s  in  s e v e ra l  B oston C hurches, a lth o u g h  i t  
i s  n o t known w hether any o f  h is  organ  works were in te n d e d  f o r  a  
p a r t i c u l a r  in s tru m e n t. At th e  P ark  S t r e e t  Church, Chadwick p layed  
a  th ree -m an u a l organ b u i l t  by th e  B oston -based  L e s l ie  F razee  Organ 
Company which b e lie v e d  t h a t  " th e  b e s t  to n e  can be produced on ly  by
37u t i l i z i n g  la rg e  p ip e  s c a le s  and m oderate wind p re s s u re ."
Chadwick p layed  an o ld e r  th ree -m an u a l o rgan , b u i l t  by E l ia s  
and George Hook, d u rin g  h i s  te n u re  a t  th e  South  C o n g reg a tio n a l Church. 
The t h i r t y - e i g h t  s to p  o rg an , Opus 3^9> d e s ig n ed  by th e  c h u rc h 's  
fo rm er o r g a n is t ,  Benjam in J .  Lang (1837-1909)» had a  c o s t  o f  $12 ,000 . 
John  S u ll iv a n  Dwight (1813-1893) claim ed t h a t  i t  was th e  l a r g e s t  organ 
in  any P r o te s ta n t  church  i n  A m erica, a lth o u g h  th e re  were com parable
oO
organs e lsew here  in  B oston . The South  C o n g reg a tio n a l organ d id  have 
s e v e ra l  s i g n i f i c a n t  f e a tu r e s .  The S w ell was th e  l a r g e s t  d iv i s io n  and 
in c lu d e d  th re e  d iv id e d  s to p s !  Bourdon 1 6 ',  G edact 8 ' ,  and Dolce 8 ' .
M arilou  K ra tz e n s te in ,  Survey o f Organ L i t e r a tu r e  and E d i t io n s  
(Amess Iowa S ta te  U n iv e rs i ty  P r e s s ,  1980), p . 5
37C h r is t in e  M errick  A yars, C o n tr ib u tio n s  to  th e  A rt o f  M usic 
in  America by th e  M usic I n d u s t r ie s ~ o f  B oston  16^-0-1936 (New York!
H. W. W ilson , C o ., 1937), p . 181.
38John  S u ll iv a n  D w ight, "A nother L arge O rgan," D w ight' s 
J o u rn a l  o f  M usic (November 26, 186^-), p . 3^8-
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Dwight th o u g h t th e  most u n u su a l s to p  was th e  th i r ty - tw o  fo o t  Bourdon
In  th e  P ed a l d iv is io n ,  " g iv in g  to n e s  low and deep , beyond th e  power
o f th e  e a r  to  d is c r im in a te , which a re  f e l t  r a th e r  th a n  h e a rd . I t
form s a  fo u n d a tio n  f o r  th e  g rand  harmony o f th e  w hole, w onderfu lly
39p erv ad in g  and su b lim e ."  The p i tc h  range  i n  th e  P e d a l from Grand
Bourdon 32 ' to  F lu te  4 ' i s  a l s o  no tew orthy . The M ontre 8 ' was an
in n o v a tio n  to  an American organ  a lth o u g h  i t  was removed b e fo re  C hadw ick 's
tim e . There i s  d isag reem en t a s  to  w hether t h i s  s to p  was im ported
from F rance  o r  w hether i t  was b u i l t  by th e  Hooks. "The h i s t o r i c a l
p e rs p e c tiv e  o f  th e  m ontre ran k  in d ic a te s  th e  f i r s t  tu g  o f what would
be a  s tro n g  in f lu e n c e  o f European co n cep ts  o f o r c h e s t r a l  v o ic in g ,
p a r t i c u l a r l y  seen  in  th e  g r e a t  p o p u la r i ty  o f  th e  F rench  b u i ld e r
C a v a i l l l - C o l l . " ^  Some changes were made i n  th e  s p e c i f ic a t io n  o f th e
South C o n g reg a tio n a l organ b e fo re  Chadwick became th e  o rg a n is t  in  th e
1880s. In  1868 B. J .  Lang re p la c e d  th e  M ontre w ith  a  f iv e - r a n k  low-
p itc h e d  m ix tu re , added a  s ix te e n - f o o t  Trombone to  th e  P e d a l, re p la c e d
th e  G rea t T w elfth  (2  2 / 3 ')  w ith  a  f o u r - f o o t  N ig h th o rn , and added a
41pow erfu l re e d , th e  Tuba M ir a b i l i s  8 ' to  th e  G re a t . The s p e c i f i c a ­
t i o n  o f t h i s  organ a s  c i t e d  i n  D w ig h t's  J o u rn a l  o f  M usic i s  found on 
page 105 in  Appendix A.
I n  a d d i t io n  to  th e  church  p o s i t io n s  Chadwick h e ld , he p lay ed  
two r e c i t a l s  in  a  s e r i e s  e n t i t l e d  "F ree  P u b lic  Organ R e c i ta ls  in
39I b id .
W i l l i a m  Joseph B ea s le y , "The Organ in  America, as Portrayed  
in  D w ight's Journal o f  Music" (Ph.D. d is s e r ta t io n , U n iv e r s ity  o f  
Southern C a lifo r n ia , 1971)> p. 252.
41
Owen, The Organ in  New England, p. 193*
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B oston" (1897-98 ). These r e c i t a l s ,  which had an average  a tten d an ce
2
o f 1000, were p layed  in  v a r io u s  B oston ch u rch es .
A nother organ which Chadwick knew i n  B oston was th e  th re e -  
manual in s tru m e n t i n  Jo rd a n  H a ll o f  th e  New England C onserva to ry .
T h is  organ was b u i l t  by th e  H utch ings-V otey  f irm  in  1902 w hile  
Chadwick was D ire c to r  o f  th e  C onserva to ry  and r e b u i l t  w ith  fo u r  m anuals 
and seven ty -one  s to p s  by E rn e s t  M. S k in n e r in  1920. S k in n e r (1886-1961) 
i s  c re d i te d  w ith  d ev e lo p in g  s e v e ra l  o r c h e s t r a l  im i ta t iv e  s to p s !  F rench  
H orn, O rc h e s tra l  B assoon, O rc h e s tra l  Oboe, and o th e r s .  C hadw ick 's 
c o n ce rt works Theme, V a r ia t io n s  and Fugue and S u ite  i n  V a r ia t io n  Form 
were p robab ly  w r i t te n  to  be perform ed on th e  c o n se rv a to ry  in s tru m e n t. 
N e ith e r  th e  s p e c i f ic a t io n  o f  th e  o r ig in a l  organ n o r th e  r e b u i ld  has 
been p re se rv e d . However, t h i s  in s tru m e n t undoubted ly  r e f le c te d  tre n d s  
in  l a t e  n in e te e n th  cen tu ry  organ  d e s ig n  which co n tin u ed  w e ll in to  
th e  tw e n tie th  cen tu ry  and th ro u g h o u t C hadw ick 's l i f e t im e .  By 1900 
th e  P r in c ip a l  chorus had v i r t u a l l y  d isa p p e a re d  from American organs 
in  a d d it io n  to  most s to p s  h ig h e r  th an  fo u r - f o o t  p i tc h .  S c a le s  widened 
so t h a t  e ig h t - f o o t  D iapasons were th ic k  and muddy. F lu te s  began to  
dom inate th e  Sw ell d iv i s io n .  B u ild e rs  t r i e d  to  produce more pronounced 
c o n t r a s ts  between s o f t  and lo u d  s to p s  a s  w e ll a s  g r e a te r  dynamic 
c o n tro l  o f  th e  en c lo sed  d iv i s io n .  There were a ls o  ex p erim en ts  w ith  
pneum atic and e l e c t r i c  a c t io n s  and conso le  c o n tr o ls .
Dudley Buck, one o f Chadwick’ s f i r s t  organ te a c h e r s ,  p ro v id e s  
an i n t e r e s t i n g  commentary on th e  l a t e  n in e te e n th  cen tu ry  American
T ienry  C h arles  L ahee, A nnals o f  M usic in  A m erica; a  C h ro n o lo g ica l 
Record o f S ig n i f ic a n t  M u sica l E v e n ts , from 16^-0 to  th e  P re s e n t  Day 
(B oston : M arsh a ll Jo n e s  C o ., 1922), p . 295- ""
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organ  i n  h is  book, C hoir Accompaniment. I n  t h i s  book, w r i t te n  in  
1877» he em phasizes th e  f a c t  t h a t  th e  e ig h t - f o o t  s to p s  should  predom i­
n a te  when accompanying v o ic e s  a s  w e ll a s  in  s o lo  organ  works. "The 
v io la t io n  o f  t h i s  p r in c ip le  more f r e q u e n t ly  le a d s  to  bad com binations 
i n  accompaniment th a n  th e  s e le c t io n  o f  u n s u i ta b le  q u a l i t i e s  o f  tone  
f o r  a  g iv en  p ie c e . The s to p s  o f  h ig h  p i tc h  a re  co m p ara tiv e ly  v a lu e ­
l e s s  i n  accompaniment u n le s s  th ey  r e s t  upon th e  e ig h t - f o o t  to n e  a s  a  
f o u n d a t i o n . T h e  common p e rc e p tio n  o f th e  organ  a s  an im i ta to r  o f 
th e  o rc h e s tr a  i s  obvious I n  h i s  r e f e r r a l  to  " th e  s to p s  o r in s tru m e n ts ."  
R e g is t r a t io n  p r a c t ic e s  o f  th e  tim e may be seen  i n  th e  fo llo w in g  
e x c e rp ts  from th e  c h a p te r  "G enera l P r in c ip le s  o f  R e g is t r a t io n  a s  
A pp lied  to  Accompaniment":
When v o ic e s  a re  s u f f i c i e n t l y  pow erfu l to  e a s i ly  s u s ta in  
f o u r - f o o t  to n e , i n  f a c t  to  r e q u i r e  i t ,  th e  a d d i t io n  o f s ix te e n -  
fo o t  to n e  to  th e  m anuals becomes d e s i r a b le .  T h is  a d d i t io n  i s  
s p e c ia l ly  u s e f u l  when d ig n i ty  and s o l i d i t y  o f  to n e  a re  r e q u ire d .
The u se  o f M ix tu res  o r  Compound S to p s  . . .  i s  only 
j u s t i f i a b l e  i n  accompanying a  v e ry  pow erfu l c h o ir ,  la rg e  
ch o ru s , o r  a  whole c o n g re g a tio n . A p o s s ib le  e x c e p tio n  to  
t h i s  may be th e  use  o f  th e  Sw ell M ix tu re , when th e  F u l l  
Sw ell i s  drawn a s  accompaniment to  co m p ara tiv e ly  few v o ic e s .
. . . Even i n  t h i s  c a se , i t  shou ld  n o t be long  co n tin u ed . . . .
. . . when th e  v o c a l power i s  s u f f i c i e n t  to  w a rran t a 
s l i g h t  deg ree  o f in c re a s e d  b r i l l i a n c y  i n  th e  accompaniment— 
in  o th e r  w ords, an a d d i t io n  o f  f o u r - f o o t  to n e —th e  a d d i t io n  
o f th e  P r in c ip a l  o r  O ctave may be found somewhat to o  r a d i c a l .
As a  compromise to  t h i s ,  we have f l u t e s  o f  f o u r  f e e t  which 
adm irab ly  answ er t h i s  purpose and g iv e  a  more d e l i c a t e  
o c ta v e .^5
D u d le y  Buck, I l l u s t r a t i o n s  in  C h o ir Accompaniment w ith  
H in ts  in  R e g is t r a t io n  (New Y ork, 1877; r e p r i n t ,  New Y ork: American
M u sic o lo g ic a l S o c ie ty  P r e s s ,  1971), p . 6 .
i+4
I b id .
I b i d . ,  pp. 7-9 .
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To sum m arize, George Chadwick was a cq u a in te d  w ith  a  v a r ie ty  
o f  o rgans from th o se  d esig n ed  w ith  a  P r in c ip a l  chorus in  each d iv is io n  
to  th e  o r c h e s t r a l  im i ta t iv e  in s tru m e n t w ith  many e ig h t - f o o t  s to p s . 
A lthough i t  i s  no t c le a r  w hether any o f C hadw ick 's organ works were 
in te n d e d  f o r  s p e c i f i c  in s tru m e n ts ,  he was s tro n g ly  in f lu e n c e d  by 
organ  b u i ld in g  t r e n d s  o f  th e  l a t e  n in e te e n th  and e a r ly  tw e n tie th  
c e n tu r ie s .  Chadwick in c lu d e d  c a r e f u l  r e g i s t r a t i o n  changes in  h is  
m usic , which a re  d is c u s se d  i n  C h ap te r F our.
P u b l ic a t io n  o f  th e  Organ Works 
George C hadw ick 's o rgan  works were w r i t te n  o v e r a  p e r io d  of 
more th a n  f i f t y  y e a rs  (1876-1927) and p u b lish e d  by f iv e  d i f f e r e n t  
p u b l is h e r s .  H is f i r s t  organ com positions were two s e t s  o f  canons, 
F our C anons. Op. 16, and Ten Canonic S tu d ie s , Op. 12. The Four 
Canons were p u b lish e d  in  th e  O r g a n is t 's  Q u a r te r ly  J o u rn a l  and Review 
in  I 87 6 , p ro b ab ly  w hile  Chadwick was te a c h in g  in  O l iv e t ,  M ichigan .
The opus number o f  s ix te e n  a ss ig n e d  to  t h i s  work a t  th e  tim e  o f i t s  
p u b l ic a t io n  i s  m is le a d in g . C hadw ick 's Opus 15, D e d ic a tio n  Ode f o r  
C horus, S o l i  and O rc h e s tra , was p u b lish e d  by A rth u r  P . Schm idt te n  
y e a r s  l a t e r .  P e rh ap s  Schm idt i n i t i a t e d  h is  own system  o f numbering
b6C hadw ick 's works when he began p u b lis h in g  them in  1881. The Four 
Canons were d e d ic a te d  to  C hadw ick 's organ te a c h e r  i n  B oston , Eugene 
T hayer. The p e r io d ic a l ,  O r g a n i s t 's  Q u a r te r ly  J o u rn a l  and Review, 
was e d i te d  by T hayer and p u b lish e d  in  B oston from  A p r il  1876 u n t i l  
J a n u a ry  1877.
C a rl Engel r e p o r t s  t h a t  Schm idt p u b lish e d  s e v e r a l  o f 
C hadw ick 's works i n  1881, opus numbers 6 -9  in  1882, opus 11 in  I 8 8 3 , 
o p e ra  12-1^ in  I 8 85 , and opus 15 i n  1886. E ng e l, pp. 3 5 ^ 7  •
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Chadwick p u b lish e d  no organ music w hile  s tu d y in g  in  Germany, 
b u t when he re tu rn e d  to  B oston  a s  a  te a c h e r  and church  o rg a n is t  he 
began w r it in g  s h o r t  p ie c e s  f o r  th e  organ . Ten Canonic S tu d ie s  f o r  
th e  O rgan, Op. 12, w ith  " f r i e n d l i e s t  d e d ic a tio n "  to  Henry M. Dunham 
(1 8 5 3 -1 9 2 9 ) 9 was p u b lish e d  by th e  A rth u r P . Schm idt Company in  I 885 . 
Schm idt (1846-1921), a  German-born p u b l is h e r  who devo ted  h im se lf  to  
th e  developm ent o f American m usic , l a t e r  p u b lish e d  C hadw ick 's second 
and th i r d  sym phonies. In  1890 he p u b lish e d  P ed a l E tuden (P ro g re s s iv e  
P e d a l S tu d ie s )  f t i r  d ie  O rg e l s im u ltan eo u s ly  in  B oston and L e ip z ig , 
r e f l e c t i n g  C hadw ick 's p o p u la r i ty  i n  Germany. T h is  work was d e d ic a te d  
to  Edward M o rris  Bowman (1848-1913)> an organ s tu d e n t o f  K a rl August 
Haupt i n  B e r l in  and l a t e r  a  church  o rg a n is t  i n  S t .  L ou is and New York 
C ity . Three p ie c e s  from t h i s  group were a ls o  is s u e d  a s  s in g le  works 
in  I 89O and a g a in  i n  1907 u n d er th e  t i t l e  Three C om positions f o r  O rgan. 
The f i r s t ,  e n t i t l e d  P re lu d e , i s  p re s e n t ly  u n a v a ila b le  and cou ld  have 
been any one o f th r e e  p re lu d e s  in c lu d e d  in  P ro g re s s iv e  P e d a l S tu d ie s .
The second , e n t i t l e d  R esponse, i s  th e  fo u r th  p e d a l s tu d y ; th e  t h i r d ,  
e n t i t l e d  M arch, i s  th e  te n th  p ed a l s tu d y . P erh ap s th e s e  th r e e  p ie c e s  
were th e  most p o p u la r o f  th e  te n  P e d a l E tuden s in c e  th e y  were p u b lish e d  
in d iv id u a l ly .
Dudley Buck in c lu d e d  fo u r  p ie c e s  by Chadwick i n  h i s  four-volum e 
an th o lo g y  Vox O rgan i: A C o lle c t io n  o f New M usic f o r  th e  Organ w r i t te n
f o r  t h i s  Work by Eminent Composers o f  Europe and A m erica. The an tho logy  
was " p u b lish e d  only f o r  s u b sc r ib e rs "  by th e  J .  B. M i l le t  Company o f 
B oston in  1895-96 and c o n ta in ed  C hadw ick 's P a s t o r a l e , I n t r o d u c t io n  
and Theme, Requiem, and C a n z o n e tta . O ther com posers re p re s e n te d  by 
one o r  two co m positions in c lu d e  A lexandre G uilm ant (1837-1911)» H o ra tio
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Parker, Arthur F oote, and Dudley Buck.
Although Chadwick composed Theme. V a r ia tio n s and Fugue fo r  
organ and orch estra  in  1908, th ere  were no organ works published  
between 1896 and 1920. The next published organ work was E legy , 
d ed icated  to  the memory o f Chadwick's c lo se  fr ien d  H oratio Parker ( I 863-  
1919)• T his p iece  was pu blished  by th e  Boston Music Company in  The 
American Organ Monthly o f May 1920 and by H. W. Gray in  th e S t .  C e c il ia  
S e r ie s .  Chadwick wrote an o rch estra l com position e n t i t le d  E legy (1921) 
which i s  u n ava ilab le  fo r  comparison.
The o r ig in a l Theme. V ar ia tio n s and Fugue fo r  organ and orch estra  
was f i r s t  performed from a manuscript in  Jordan H all a t the New England 
Conservatory on November 13, 1908, Chadwick's f i f t y - f o u r t h  b irthday, 
w ith W allace Goodrich a t th e  organ. Chadwick's arrangement fo r  organ 
s o lo , ded icated  to  Goodrich, was published by th e  Boston Music Company 
in  1923. S u ite  in  V aria tion  Form, d ed icated  to  Homer Humphrey, was 
a lso  published in  1923 by th e  H. W. Gray Company.
In 1926 and 1927, th e  H. W. Gray Company published  th ree  more 
o f Chadwick's short organ p ie c e s  in  the S t . C e c ilia  S e r ie s  (#397-399) 
and in  The American Organ Q u arterly . In  Tadaussac Church was d ed icated  
to  Charles H. Doersam o f New York. The p iece  d escrib ed  "the quaint 
l i t t l e  church" b u i l t  in  1735 in  the V illa g e  o f Tadoussac, Province  
o f Quebec, Canada. ("Tadaussac" in  th e  published  t i t l e  o f th e work 
i s  a c tu a lly  m is sp e lle d .)  Chadwick's l a s t  organ works to  be published  
were Marche E co ssa ise , d ed ica ted  to  W allace Arthur Sabin (1869-1937), 
an E n glish  o rgan ist who l iv e d  in  San F ran cisco , and F a n tasie  in  E- 
f l a t , ded icated  to  Dr. W illiam  C h u rch ill Hammond ( 1860-19^9) o f
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Mt. Holyoke C o lleg e . A cata logu e o f George Chadwick's organ works
47i s  found on page 10? in  Appendix B.
P ed a laz io n e  O rg a n is t ic a  by G ian L u ig i C entem eri and p u b lish ed  
by G. R ic o rd i o f  M ilan , I t a l y ,  i n  1955> i s  in c o r r e c t ly  a t t r ib u te d  to  
George Chadwick by Thomas R. N ardone, e d i to r ,  o f  Organ Music in  P r in t  
(P h ila d e lp h ia :  M usicda ta , 1975)•
CHAPTER TWO
STRUCTURAL ANALYSIS
Form al S tr u c tu r e s  
As a  r e s u l t  o f h i s  s tu d y  under German acad em ic ian s , George 
Chadwick gave c a r e f u l  a t t e n t io n  to  th e  d e t a i l s  o f form  a s  he composed 
f o r  th e  o rgan . He shows a  s tro n g  p r e d i le c t io n  f o r  sim ple  te rn a ry  
form  in  h i s  e a r ly  works, w r i t t e n  betw een 1890 and I 89 6 , and i n  th o se  
o f  a  l a t e r  p e r io d , w r i t te n  from 1920 to  1927. I n  th e s e  p ie c e s  th e  
th r e e  d iv is io n s  a re  u s u a l ly  o f eq u a l p ro p o r t io n  and a re  e a s i ly  
d i s t in g u is h a b le ,  o f te n  marked by doub le  b a r s .  The l a r g e r  p ie c e s  
have s tro n g , c o n tr a s t in g  m iddle s e c t io n s .  I n  some o f th e  s h o r t  
te r n a r y  p ie c e s ,  th e  m iddle s e c t io n  i s  b u i l t  around m otives and 
sequences from th e  f i r s t  s e c t io n .  The r e tu r n  o f A i s  f r e q u e n t ly  
i d e n t i c a l  to  i t s  f i r s t  ap p ea ran ce , b u t i t  may be a  v a r i a t i o n .  A ll 
th e  te r n a r y  works have a  coda o r  a t  l e a s t  an e x te n s io n  o f th e  f i n a l  
cadence. Four o f C hadw ick 's m u l t i - s e c t io n a l  o rgan  p ie c e s  have un ique  
s t r u c tu r e s  w ith  some r e p e a t in g  s e c t io n s .
C hadw ick 's organ o u tp u t a ls o  in c lu d e s  works f i l l e d  w ith  
c o n tra p u n ta l  im i ta t io n .  I n  h i s  canons he i s  c a r e f u l  to  m a in ta in  
s t r i c t  im i ta t io n .  T r a d i t io n a l  to n ic -d o m in a n t r e l a t i o n s h ip s  a re  u sed  
i n  h i s  two fugues and h i s  one fu g a to . I n  a d d i t io n  to  th e s e  w orks,
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two v a r i a t io n  s e t s  com plete h i s  s u b s ta n t i a l  c o n tr ib u t io n  to  organ 
r e p e r to i r e .
The purpose o f t h i s  c h a p te r  i s  to  examine each o f C hadw ick's 
o rgan  works w ith  re g a rd  to  h i s  tre a tm e n t o f  th e  fo rm al s t r u c tu r e  
employed, and to  i s o l a t e  s p e c i f i c  c h a r a c t e r i s t i c s  o f  h i s  m elodic 
m a te r i a l .
Repeat Forms
C hadw ick 's f i r s t  o rgan  co m p o sitio n , F ou r Canons f o r  th e  O rgan,
No. 1 ( I 876) ,  i s  th e  only  example o f  rounded b in a ry  form in  h i s  organ 
works. W ritte n  in  E - f l a t  m ajo r, th e  w o rk 's  f i r s t  s e c t io n  m odulates 
from to n ic  to  dom inant and i s  re p e a te d  w ith  a second en d in g . The nex t 
s e c t io n  b e g in s  in  th e  dom inant, B - f l a t  m ajo r, th e n  m odulates to  s e v e ra l  
c lo s e ly  r e l a t e d  keys b e fo re  r e tu rn in g  to  to n ic .  There i s  a  r e p r i s e  
o f  th e  opening theme in  th e  l a s t  sev en teen  m easures o f  th e  B s e c t io n .
W ith th e  r e p e a t  o f th e  f i r s t  s e c t io n ,  th e  two h a lv e s  become alm ost 
eq u a l in  le n g th  w ith  32 and %  m easures, r e s p e c t iv e ly .  S ince  th e  most 
un ique  f e a tu r e  o f th e  p ie c e  i s  i t s  canon, i t  w i l l  be d is c u s s e d  f u r th e r  
w ith  im i ta t iv e  form s.
C hadw ick 's tre a tm e n t o f  sim ple  te r n a r y  form  i s  c o n s is te n t  in  h is  
e a r ly  w orks, P e d a l E tu d en , P a s t o r a l e , Requiem, and C a n z o n e tta , and h i s  
l a t e  w orks, Marche E c o s s a is e , and F a n ta s ie  in  E - f l a t . A lthough pedago­
g i c a l ,  P e d a l E tuden i s  a  group o f p ie c e s  which "may be u sed  w ith  e f f e c t  
f o r  th e  church  s e rv ic e  a s  in d ic a te d  by t h e i r  t i t l e s ,  'P r e lu d e , '  'P o s t l u d e , '
llQ
'O f f e r t o r y , '  'R e sp o n se ,' and 'M a rc h .'"  E ig h t o f th e  te n  ( s tu d ie s  I
^8G. W. Chadwick, P e d a l E tuden (B oston  and L e ip z ig : A rth u r
P . S chm idt, 1890), " P re fa c e ."
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IV, V, VI, V II, V III, IX, and X) are in  ternary form, ranging in  
len g th  from 29 to  119 measures. Etudes I I  and I I I  have unusual forms 
w ith some rep ea tin g  s e c t io n s . Of the ternary p ie c e s , s tu d ie s  I ,  IV,
V II, and VIII have a middle s e c t io n  d efin ed  by co n tra stin g  them atic 
m a ter ia l. In  Pedal Etude V II I , the middle s e c t io n  (page 18, l in e  3» 
measure 3> to  page 19» l in e  3* measure 4) i s  fu rth er  d is tin g u ish e d  by 
a change in  th e key sig n a tu re  from A major to  F major. The return  o f  
th e A s e c t io n  beginning a t measure 75 (page 19, l in e  3i measure 5) i s  
an id e n t ic a l  rep eat o f th e  f i r s t  A s e c t io n  in  th e  key o f A major.
I n  s tu d ie s  V, V I, IX , and X, th e  m iddle s e c t io n  i s  based on 
p re v io u s  m a te r ia l ,  o f te n  b u ild in g  sequences based  on th e  o r ig in a l  
m elod ic  m o tive . The c o n tr a s t in g  s e c t io n  may in v o lv e  a  change o f 
r e g i s t r a t i o n  o r a  change o f  key . F o r exam ple, i n  P e d a l E tude V I, 
th e  s h o r t e s t  e tu d e , th e  e ig h t-m easu re  m iddle s e c t io n  (page 14, l i n e  2, 
m easure 4 , to  l i n e  3» m easure 5) c o n s is ts  o f s e q u e n t ia l  p a t te r n s ,  
which a re  r e l a t e d  by whole s te p s .  The s e q u e n t ia l  m a te r ia l  i s  based  
on th e  o r ig in a l  m otive p re s e n te d  in  th e  f i r s t  s e c t io n  on page 14, 
l i n e  1, m easure 1. The th r e e  s e c t io n s  o f  th e  ABA s t r u c tu r e  a re  sym m etri­
c a l .  A f iv e -m e a su re  c o d e t ta  com pletes th e  p ie c e .
The f i r s t  s e c t io n  i s  repeated in  h a lf  o f  th e ternary etud es  
(s tu d ie s  I ,  V, IX , and X ), and s e t  o f f  by a double bar in  two o th ers  
( s tu d ie s  VII and V I I I ) . The return o f the f i r s t  s e c t io n  i s  c le a r ly  
d is t in g u ish a b le  in  a l l  o f  th e etud es w ith l i t t l e  or no v a r ia tio n  from 
i t s  f i r s t  appearance. The len g th  o f  th e B s e c t io n  i s  equal to  or 
lon ger  than th e A s e c t io n  in  a l l  o f th e etudes except th e f i r s t  one 
in  which B i s  only h a lf  as long as A. Pedal Etude X has a tw e lv e -  
measure in tro d u ctio n  which fe a tu re s  the p ed a ls . F ive  o f  the e ig h t
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P e d a l E tuden in  te rn a ry  form ( s tu d ie s  I ,  V I, V II , V I I I ,  and X) a ls o  
have c o d e tta s  which range i n  le n g th  from f iv e  to  tw enty  m easures.
Three o f Chadw ick's e a r ly  works from B uck 's  an th o lo g y  Vox 
O rgani (1895-96) a re  in  te rn a ry  form . These in c lu d e  th e  P a s to r a le  
(V ol. I ,  pages 6 -8 ) ,  th e  Requiem (V ol. I I ,  pages 272-275)> and th e  
C an zo n e tta  (V ol. I l l ,  pages 345-351)• The P a s to r a l e , w r i t te n  in  E- 
f l a t  m ajor w ith  a  ty p ic a l  6 /8  m e te r, i s  a  th r e e - p a r t  p ie ce  w ith  s e c t io n s  
o f 16, 16, and 23 m easures. The f i r s t  s e c t io n  (V ol. I ,  page 6 , l i n e  1, 
measure 1, to  l i n e  3, m easure 4) c o n s is ts  o f  two p a r a l l e l  p e r io d s  
which have th e  same melody h u t d i f f e r e n t  h a rm o n iza tio n s  and d i f f e r e n t  
r e g i s t r a t i o n s .  Both hands beg in  on th e  S w ell f o r  th e  f i r s t  p e r io d  
(m easures 1 -8 ) .  The r i g h t  hand ta k e s  th e  melody a s  a  so lo  on th e  G reat 
accom panied by th e  l e f t  hand on th e  S w ell f o r  th e  second p e rio d  (m easures 
9 -1 6 ) . The B s e c t io n  (page 6 , l i n e  3» m easure 5» "to page 7» l i n e  3> 
m easure 2) a ls o  c o n ta in s  two e ig h t-m easu re  p e r io d s . These p e rio d s  
in c lu d e  m o tiv ic  m a te r ia l  which i s  s im i la r  to  t h a t  o f  th e  A s e c t io n .
The r i g h t  hand i s  on th e  Sw ell and th e  l e f t  hand i s  on th e  G reat 
f o r  th e  B s e c t io n .  Chadwick marks each s e c t io n  o f th e  te rn a ry  
s t r u c tu r e  w ith  a change i n  r e g i s t r a t i o n .  When th e  o r ig in a l  theme 
r e tu r n s  f o r  th e  f i n a l  s e c t io n  (page 7 , l i n e  3> m easure 3» to  page 8 , 
l i n e  3, m easure 7)» th e  melody i s  ta k en  by th e  l e f t  hand on th e  G rea t 
and s l i g h t l y  v a r ie d .  An ex tended  cadence acco u n ts  f o r  th e  e x tr a  
le n g th  o f th e  l a s t  s e c t io n .
The Requiem in  D - f l a t  m ajor a ls o  d is p la y s  a  te r n a r y  s t r u c tu r e .
I n  th e  f i r s t  s e c t io n  (V ol. I I ,  page 272, l i n e  1, m easure 1, to  l i n e  3» 
measure 4) Chadwick p re s e n ts  th e  melody f i r s t  on th e  S w e ll , th e n  a s  
a  so lo  on th e  G re a t . The b eg in n in g  o f th e  B s e c t io n  (page 272, l i n e  3>
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m easure 5) i s  c l e a r ly  marked by a  doub le  b a r  and th e  a d d it io n  o f th e  
Oboe to  th e  S w e ll. T h is  s e c t io n  i s  25 m easures long  and in c o rp o ra te s  
m otives from th e  A s e c t io n .  The r e tu r n  o f  A (page 2?4, l in e  1, measure 
1, to  page 275t l i n e  2, m easure 2) i s  a  v a r ia t io n  w ith  th e  melody in  
an in n e r  v o ice  surrounded by s ix te e n th - n o te  f ig u r e s .  A c o d e tta  
(page 275i l in e  2 , measure 3* to  l i n e  3» m easure 12) p lay ed  on th e  
S w ell S a l ic io n a l  o r  Vox G e le s t i s  com pletes th e  p ie c e .
The th i r d  o f  C hadw ick 's te r n a r y  p ie c e s  i n  Vox O rg a n i, th e  
C an z o n e tta , i s  found in  Volume I I I .  The f i r s t  s e c t io n  (V ol. I l l ,  
page 3*1-5, l i n e  1, measure 1, to  page 3^7» l in e  2 , m easure 2) i s  in  
th e  key o f  G m ajor and in  5 /^  m e te r. T h is  i s  C hadw ick 's only  u se  o f 
5/*J- m eter in  a l l  th e  organ w orks. A b r i e f  m otive p re se n te d  i n  th e  
f i r s t  m easure s e rv e s  as  a  p a t t e r n  f o r  s e q u e n t ia l  developm ent as  w ell 
a s  f o r  s e v e ra l  p o in ts  o f  im i ta t io n  in  th e  A s e c t io n  (Example 1 ) . The 
im i ta t io n  used  in  t h i s  work i s  d is c u s s e d  l a t e r  w ith  o th e r  im i ta t iv e  
w orks.
A ndantino
Example 1. Chadwick, C a n z o n e tta , Vox O rg a n i, V ol. I l l ,  
page 3^5» l i n e  1, m. 1.
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The c h a ra c te r  o f  th e  C an zo n e tta  changes to  a  s p i r i t e d  
p i a n i s t i c - s t y l e  dance in  th e  m iddle s e c t io n  (page 3^7, l i n e  2 , 
m easure 3, to  page 3^9, l i n e  2 , m easure 3 )• T h is  s e c t io n  i s  d i s t i n ­
g u ish ed  by a  new key s ig n a tu re  o f  E - f l a t  m ajor (w ith  a  sub-m edian t 
r e l a t io n s h ip  to  th e  t o n i c ) , a  new m ete r o f  3/^» and a  change i n  
r e g i s t r a t i o n .  The m a te r ia l  i n  th e  m iddle s e c t io n  shows no r e l a t i o n ­
s h ip  to  th e  o u te r  s e c t io n s .  The r e tu r n  o f th e  A s e c t io n  (page 3^9, 
l i n e  2 , m easure 4) i s  an e x a c t r e p e t i t i o n  o f i t s  f i r s t  ap p earan ce .
C hadw ick 's I n t r o d u c t io n  and Theme, found i n  Vox O rg a n i, Volume 
I I ,  pages 200-203, i s  n o t in  te r n a r y  form . The p ie c e  b eg in s  w ith  an 
e ig h t-m easu re  in t r o d u c t io n  i n  r e c i t a t i v e  s ty l e  (V ol. I I ,  page 200, 
l i n e s  1 -3 ) . A c h o r a le - l ik e  theme in  E - f l a t  m ajor th e n  ap p ea rs  and i s  
re p e a te d  (page 200, l i n e  3» m easure 2 , to  page 201, l i n e  2 , m easure 2 ) . 
A developm ent o f th e  theme in  th e  p a r a l l e l  m inor fo llo w s  (page 201, 
l i n e  2 , m easure 3, to  Page 202, l i n e  3> m easure 5 )•  There i s  no 
r e c a p i tu l a t io n  o f th e  theme i t s e l f .
Two o f C hadw ick 's o rgan  works w r i t t e n  a f t e r  1919 are  in  
te rn a ry  form . The m iddle s e c t io n s  o f th e se  p ie c e s ,  Marche E c o ssa ise  
and F a n ta s ie  in  E - f l a t , p re s e n t  sh a rp  c o n t r a s t s  to  th e  f i r s t  s e c t io n s ,  
w ith  new m a te r ia l ,  m e te r, and key s ig n a tu re  changes.
C hadw ick 's lo n g e s t  s in g le  o rgan  p ie c e ,  M arche E c o ssa ise  (1^0 
m easu res), i s  in  te rn a ry  form w ith  a  coda. The A s e c t io n  o f 77 
m easures (pages 1-k) i s  i n  a  l i v e l y  march tempo w ith  d r iv in g  
syncopated  rhythm s and i s  b u i l t  around th e  m otive f e a tu re d  in  
Example 2 (page 3 0 ). S e v e ra l  sequences b u i ld  th e  s e c t io n  to  a  f f f  
c lim ax re q u ir in g  th e  "C rescendo P ed a l"  and th e  "S o lo  R eeds."
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Tempo d i  M arcia
Example 2 . Chadwick, Marche E c o s s a is e , page 1, l i n e  1, 
mm. 1 -3 .
The m eter and key s ig n a tu re s  change (page  5» l i n e  1, m easure l )  f o r  
th e  36-m easure m iddle s e c t io n ,  which i t s e l f  c o n s is t s  o f  fo u r  e ig h t -  
m easure p e r io d s  in  th§  form o f AAEA, w ith  a  s h o r t  e x te n s io n  o f th e  
l a s t  A. The s e c tio n  b eg in s  i n  fo u r  v o ic e s  em ploying th e  s o f t  s t r in g s  
o f th e  C ho ir and S w e ll. Each r e p e t i t i o n  o f A adds v o ic e s  u n t i l  th e  
te x tu r e  becomes very  th ic k  w ith  oc tav e  d o u b lin g s  and in c re a s e d  
r e g i s t r a t i o n .  A f te r  a s ix te en -m ea su re  t r a n s i t i o n  (page 6 , l i n e  4 , 
m easure 1 , to  page 7 , l i n e  2 , m easure 4 ) ,  6 l  m easures o f  th e  f i r s t  
s e c t io n  a re  re p e a te d . A "Vivo" coda (page 7 , l i n e  3* m easure 1, to  
l i n e  4 , m easure 5 ) w ith  la rg e  chords and a rp e g g io s  b r in g s  th e  march 
to  a  grand p i a n i s t i c  f i n a l e .  The form  o f Marche E c o ssa ise  may be 
found in  th e  c h a r t  i n  F ig u re  1.
S e c tio n  A S e c tio n  A
mm. 1-77 mm. 9-69
S e c tio n  B Coda
mm. 78-113 mia. 130-140
T ra n s i t io n  
mm. 114-129
F ig u re  1. Chadwick, Marche E c o s s a is e , Form al S t r u c tu re
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F a n ta s ie  i n  E - f l a t  (1927) i s  a  th r e e - p a r t  com position  in  which 
homophonic o u te r  s e c t io n s  fram e a  v ig o ro u s  fu g a to . The f i r s t  s e c t io n  
(page 1, l i n e  1, m easure 1, to  page 2 , l i n e  4 , m easure 3) p re s e n ts  a  
s im ple  theme th re e  tim es i n  E - f l a t  m ajo r, E - f l a t  m inor, and a g a in  in  
E - f l a t  m a jo r, w ith  a  few b r i e f  m o d u la tio n s . A lthough th e  m ete r changes 
from 2 /4  to  4 /4  f o r  th e  fu g a to  (page 2 , l i n e  4 , m easure 4 ) ,  th e  key 
s ig n a tu re  i s  no t a l t e r e d .  A c c id e n ta ls  a re  added, how ever, to  produce 
th e  keys o f C m inor and G m inor. The th re e -v o ic e  fu g a to  i s  d e sc r ib e d  
i n  th e  fo llo w in g  s e c t io n  on im i ta t io n  w ith  C hadw ick 's organ fu g u es .
A f te r  th e  fu g a to , th e  f i r s t  s e c t io n  r e tu r n s  (page 5> l i n e  3> m easure 6) 
w ith  v e ry  few changes ex cep t t h a t  th e  theme in  th e  p a r a l l e l  m inor i s  
o m itte d . The melody, i n  th e  r e c a p i tu l a t i o n  o f th e  A s e c t io n ,  b eg in s  
in  th e  l e f t  hand on th e  G rea t w ith  an accompaniment p lay ed  by th e  
r i g h t  hand on th e  S w e ll. A s h o r t  sequence ex ten d s  th e  en d in g , bu t 
th e r e  i s  no coda.
F our o f C hadw ick 's p ie c e s  have u n u su a l s t r u c tu r e s  w ith  some 
r e c u r r in g  s e c t io n s .  These in c lu d e  two p e d a l e tu d e s , E leg y , and 
I n  T adaussac C hurch. Two o f  th e  P e d a l E tu d en , I I  and I I I ,  d is p la y  
s t r u c tu r e s  s im i la r  to  rondo p a t t e r n s .  E tude I I , e n t i t l e d  " P o s tlu d e ,"  
has a  main theme and a  secondary  theme which bo th  a p p ea r th re e  t im e s , 
form ing a  p a t te r n  o f  ABABAB. Both them es a re  s l i g h t l y  v a r ie d  each  
tim e th e y  r e c u r .  The f i r s t  s ta te m e n t o f  th e  main theme (page 5> 
l i n e s  4 -5 ) m odulates from C m ajo r to  G m ajor and i s  r e p e a te d . The 
second appearance  (page 6 , l i n e  2 , m easure 2 , to  l i n e  3> m easure 4) 
b eg in s  i n  B m ajor and m odulates to  G m ajo r. The f i n a l  appearance  o f 
th e  main theme (page 6 , l i n e  4 , m easure 3» to  page ? , l i n e  1, m easure 2) 
i s  in  C m ajor and th e  melody i s  moved to  th e  l e f t  hand . The secondary
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theme seems to  a c t  a s  a  t r a n s i t i o n  betw een th e  second and th i r d  
ap p earan ces  o f  th e  main them e. The f i r s t  two ap p earan ces  o f  th e  B 
theme a re  on ly  seven and f iv e  m easures lo n g , r e s p e c t iv e ly .  The 
f i r s t  appearance  (page 6 , l i n e  1, m easure 1, to  l i n e  2 , m easure l )  
b e g in s  i n  G m ajor and m odula tes c h ro m a tic a lly  to  B m ajo r. The second 
appearance  (page  6 , l i n e  3s m easure 5s to  l in e  4 , m easure 3) rem ains 
in  C m ajo r. The f i n a l  appearance  o f  th e  B theme i s  th e  lo n g e s t .
T h is  f if te e n -m e a su re  s e c t io n  (page 7» l i n e  1, m easure 3s to  l i n e  2 , 
m easure 10) in c lu d e s  a  fo u r-m easu re  c a d e n t ia l  e x te n s io n . The f i n a l  
s e c t io n  b eg in s  in  F m ajor and concludes in  G m ajo r. The u n u su a l form
o f  t h i s  e tu d e  may be seen  i n  th e  c h a r t  in  F ig u re  2 .
S e c tio n  A S e c tio n  B
mm. 1-12 mm. 29-33
S e c tio n  B S e c tio n  A
mm. 13-19 mm. 33-44
S e c tio n  A S e c tio n  B
mm. 20-28  mm. 45-59
F ig u re  2 . Chadwick, P ed a l E tude I I , Form al S tr u c tu re
E tude I I I , e n t i t l e d  " O f fe r to ry ,"  i s  a  q u a s i- ro n d o  whose form
i s  i l l u s t r a t e d  in  th e  c h a r t  found i n  F ig u re  3 (page 33)• The A s e c t io n
f i r s t  ap p ea rs  i n  th e  to n ic  key , G m ajo r, fo llo w ed  by th e  B s e c t io n ,  
which m odula tes from to n ic  to  dom inan t. The nex t two s e c t io n s ,  A’ 
and G, b eg in  in  k eys u n re la te d  to  th e  to n ic .  The C s e c t io n  does 
m odulate back to  G m ajo r. The f i n a l  A and BJ_ s e c t io n s  rem ain in  
th e  to n ic  key . The coda b eg in s  in  C m ajor and m odu la tes  to  G m ajo r.
The m ete r i s  9 /8  f o r  th e  f i r s t  46 m easures th e n  changes to  3 /4  f o r  
B ' and th e  coda (page 9, l i n e  3» m easure 3» to  l i n e  5 i m easure 8 ) .
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The m eter change does no t a f f e c t  th e  a c tu a l  rhythm  o f B_^_ a s  compared 
w ith  B because th e  d u p le ts  i n  9 /8  become e ig h th s  in  3/4- and th e  e ig h th s  
in  9 /8  become t r i p l e t s  i n  3/4-. A lthough th e  melody o f  th e  coda shows 
no r e la t io n s h ip  to  th e  A o r  B s e c t io n s ,  th e  p e d a ls  have a  fo u r -n o te  
p a t t e r n  s im i la r  to  th a t  o f th e  A s e c t io n .
S e c tio n  A S e c tio n  G
mm. 1-8 mm. 27-34-
T ra n s i t io n  S e c tio n  A
mm. 9-12 mm. 35-4-2
S e c tio n  B T r a n s i t io n
mm. 13-18 mm. 4-3-46
T r a n s i t io n  S e c tio n  B1
mm. 19-22 mm. 4-7-52
S e c tio n  A’ Coda
mm. 23-26 mm. 53-65
F ig u re  3. Chadwick, P ed a l E tude I I I , Form al S t r u c tu re
A nother unusual s t r u c tu r e  i s  found i n  George C hadw ick 's 
requiem  to  H o ra tio  P a rk e r , E leg y . The fo rm al s t r u c tu r e  which may
be re p re se n te d  as  AA'BA i s  i l l u s t r a t e d  i n  F ig u re  4-.
S e c tio n  A 
mi. 1-28
S e c tio n  A' 
mm. 29-64-
S e c tio n  B
mm. 65-83
S e c tio n  A 
mm. 1-28
F ig u re  4-. Chadwick, E le g y , Form al S tr u c tu re  
Each s e c t io n  i s  s e t  o f f  by doub le  b a r s .  The f i r s t  64- m easures (A and
3^
A ') a re  sim ply  b u i l t  around th e  fo u r-m easu re  theme found i n  Example 
3. T h is  theme i s  re p e a te d  many tim e s , w ith  s l i g h t  v a r i a t io n s ,  and i t  
i s  f r e q u e n t ly  doubled a t  th e  oc tave  and f i f t e e n t h .  A lthough s e c t io n  
B i s  in  th e  m ajor key o f  C m ajo r, th e  c h a r a c te r  i s  more s u g g e s tiv e  o f 
a  d i rg e  th a n  th e  r e s t  o f th e  p ie c e . The r e tu r n  o f A i s  in d ic a te d  by 
D. G. a l  F in e .
Lento d o le n te
P  Sw.
Example 3* Chadwick, E leg y , The American Organ M onth ly ,
May 1920, page 29, l i n e  1, mm. 1 -4 .
Chadwick s t a t e s  t h a t  th e  c h a r a c te r  o f  h i s  only  program m atic
organ work, I n  T adaussac Church (1 9 2 6 ), was su g g es ted  by " a  d im in u tiv e
b e l l"  in  th e  b e l f r y  o f th e  church  and " a  l i t t l e  f ig u r e  o f  th e  Holy C h ild
which i s  an o b je c t o f v e n e ra t io n  to  devou t w o rsh ip p e rs ,"  s e t  i n  th e  
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ch an c e l. The form of t h i s  p ie c e , ABAC, may be seen  i n  th e  c h a r t  i n
49 .
Chadwick, In  T adaussac Church (New York: H. W. Gray C o .,
1926), p . 1.
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F ig u re  5 .
S e c tio n  A 
mm. 1-19
S e c tio n  B 
mm. 20-44
S e c tio n  A 
mm. 45-65
S e c tio n  C 
mm. 66-99
F ig u re  5* Chadwick, I n  T adaussac C hurch, Form al S tru c tu re
The f i r s t  s e c t io n  (page 1, l i n e s  1-3) h as  a  modal f l a v o r  w ith  th e  melody 
p layed  on th e  C h o ir by th e  l e f t  hand. The p a s to r a le  which fo llo w s  as 
s e c t io n  B su g g e s ts  th e  sh ep h e rd s ' jou rn ey  to  see  th e  Holy C h ild . The 
b eg in n in g  o f t h i s  s e c t io n  (page 2 , l i n e  1, m easure 1, to  page 3» l i n e  1, 
m easure 4) i s  marked by a  change in  th e  key s ig n a tu re  to  F m ajo r, a  new 
m eter o f  6 /8 ,  and an oboe added to  th e  r e g i s t r a t i o n  o f th e  S w ell to  
f u r th e r  su g g es t th e  sh ep h e rd s . The B s e c t io n  i s  b u i l t  around s e v e ra l  
sequences and m odulates to  two c lo s e ly  r e l a t e d  k ey s, D m inor and 
B - f l a t  m ajo r. The f i r s t  s e c t io n  r e tu r n s  (page 3> l i n e  1, m easure 5> 
to  l i n e  4 , m easure 7) w ith  th e  melody in  th e  r i g h t  hand, a g a in  only 
s l i g h t l y  v a r ie d .  The f i n a l  s e c t io n  (page 4 , l i n e s  1-4) fo llo w s  w ith  
th e  key s ig n a tu re  changed to  A m ajor and th e  m eter changed to  3 /4 .
The r e g i s t r a t i o n  f o r  th e  C s e c t io n  r e q u i r e s  th e  v o ix  c e le s t e s  and 
h a rp  o r c e l e s t a , seem ingly  to  d e s c r ib e  th e  sm all chu rch  b e l l .  A 
com parison o f  th e  main theme o f s e c t io n  A (Example 4 , page 36) and 
th e  theme o f th e  C s e c t io n  (Example 5> page 36) show some m elodic s im i­
l a r i t y  in  t h e i r  descen d in g  s tep w ise  m otion (b ra c k e te d  in  th e  exam ples).
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A ndantino
#
Example Chadwick, In  T adaussac C hurch, page 1, l i n e  1, 
mm. 1 -5 .
Adagio r e l ig io s o
J=
P
p
' i
Example 5 . Chadwick, In  T adaussac C hurch, page l i n e  1, 
mm. 1 -5 .
I m i ta t iv e  Works 
Most n in e te e n th  cen tu ry  organ  com posers w rote some c o n tra ­
p u n ta l  works f o r  th e  o rgan . George Chadwick undoub ted ly  became 
f a m i l i a r  w ith  th e  canons and fugues w r i t t e n  by R obert Schumann, 
F e l ix  M endelssohn, and G ustav M erkel (1827-1885) d u rin g  h i s  th r e e -  
y e a r  so jo u rn  to  Germany. Chadwick began composing f o r  th e  organ 
u s in g  sim ple  canon ic  im i ta t io n  and l a t e r  d em o n stra ted  h i s  s k i l l  a t  
more complex c o u n te rp o in t in  two fu g a l  v a r i a t i o n s .  H is  f i r s t  organ
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w orks, Four Canons f o r  th e  Organ and Ten Canonic S tu d ie s  f o r  th e  O rgan, 
c o n ta in  a  v a r ie ty  o f  two- and th re e -v o ic e  canons a t  th e  t h i r d ,  f o u r th ,  
f i f t h ,  s ix th ,  sev e n th , o c ta v e , and f i f t e e n t h .
The f i r s t  group of im i ta t iv e  p ie c e s  c o n s is ts  o f  Four Canons f o r  
th e  O rgan, composed in  I87 6 . Canon No. 1 . a p p a re n tly  th e  on ly  one o f 
t h i s  group which has been p re se rv e d , r e v e a ls  a  fo u r -v o ic e  work w ith  th e  
soprano  and te n o r  form ing a  co n tin u o u s canon a t  th e  oc tave  a t  a  d is ta n c e  
o f  one m easure. T h is  i s  i l l u s t r a t e d  i n  Example 6 .
A dag io
Jifcii. 3---J— -
non  t r o p p o l e n t o
i~4 - ~ f  1-
L7 -
a . . ,  F F  ■ -----> — ------
i - j ;---- ---------
" f  r ------
-—
r  1
F r t
5--------
B__------
h f y M
mf
1
-f------- k l ----
=4=
r .d b h
P = M
Example 6 . Chadwick, F our Canons, No. 1, page 1, l i n e  1, 
mm. 1 -4 .
The im i ta t io n  rem ains s t r i c t  w ith  th e  ex cep tio n  o f a  s l i g h t  rhy thm ic  
a l t e r a t i o n  in  th e  te n o r  i n  m easure seven and a  m elod ic  a l t e r a t i o n  in  
th e  second en d in g . The two f r e e  v o ic e s ,  a l t o  and b a ss  ( p e d a l ) ,  a re  
l e s s  a c t i v e ,  c o n tr ib u t in g  a  c h o rd a l f e e l in g  to  th e  p ie c e  s im i la r  to  
t h a t  o f  Schum ann's canon i n  B m ajo r f o r  p ed a l p ian o , Op. 5 6 , V I. 
A lthough no s p e c i f i c  r e g i s t r a t i o n  i s  g iv en , th e  canon can be e a s i ly
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d is t in g u is h e d  by u s in g  two c o n tr a s t in g  m anuals ( a s  Chadwick in d ic a te s ) ,  
w ith  th e  soprano and a l t o  v o ic e s  ta k en  by th e  r i g h t  hand on a  p iano  
r e g i s t r a t i o n  and th e  so lo  te n o r  v o ice  ta k e n  by th e  l e f t  hand w ith  
a  m ezzo -fo rte  r e g i s t r a t i o n ,  The p ie c e  i s  u n i f ie d  by a  s tro n g  rhythm ic 
m otive which i s  s l i g h t l y  a l t e r e d  o r ex tended  each tim e i t  r e c u rs .
C hadw ick 's c o n tra p u n ta l  s t y l e  i n  th e  Ten Canonic S tu d ie s  i s  
s im ple  and s tr a ig h tfo rw a rd , w ith  no use  o f  r e tro g r a d e , in v e r s io n ,  aug­
m en ta tio n , o r  d im in u tio n . A s p e c i f ic  d e s c r ip t io n  o f  each p ie ce  i s  
shown in  F ig u re  6 .
Canon No. o f 
v o ic e s
Dux/Comes D is tan ce  
o f  canon
Key Length
#1 3 RH/LH 2 m ./o c ta v e C m inor 30 mm.
#2 b B a ss /d iv id e d 2 m ./o c ta v e E - f l a t  m ajor 26 mm.
#3 3 Pedal/RH 2 m ./o c tav e A - f l a t  m ajor 27 mm.
# b 3 Pedal/RH 2 m ./ l5 th D m ajor 30 mm.
#5 3 RH/LH \  m ./4 th F m ajor 28 mm.
#6 3 Pedal/LH 2 m ./3 rd A m ajor 30 mm.
#7 3 RH/LH 1 m ./? th F m ajor 38 mm.
#8 3 LH/RH 1 m ./6 th F m ajor 29 mm.
# 9 b S op /A lto /T en o r 1 m ./5 th . B - f l a t  m ajor 45 mm.
#10 b S op /A lto /T en o r 1 m ./? th E m inor bb mm.
F ig u re  6 . Chadwick, Ten Canonic S tu d ie s  f o r  th e  O rgan, 
s t a t i s t i c s
Seven o f  th e  s tu d ie s  (Canons No. 1, 3» b,  5» 6 , 7> and 8 )  have two 
canon ic  v o ic e s  and one f r e e  v o ic e , which a c t iv e ly  p a r t i c i p a t e s  in  th e  
c o u n te rp o in t and i s  u s u a l ly  in  f a s t e r  n o te  v a lu e s  th a n  th e  canon. 
Canons No. 9 and No. 10 have th re e  canon ic  v o ic e s  w ith  a  fo u r th  v o ice  
p a r t i c ip a t in g  e q u a lly  in  th e  c o u n te rp o in t .  Canon No. 2 i s  u n u su a l in  
t h a t  th e  p ed a l and an in n e r  v o ice  form a  slow-m oving canon e n t i r e l y  in  
whole n o te s , obscured  by two more a c t iv e  non-canon ic  v o ic e s . The 
r e g i s t r a t i o n  in d ic a te s  th a t  th e  r i g h t  hand, a  f r e e  v o ic e , i s  a c tu a l ly
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a  s o lo  accom panied by th e  l e f t  hand and p e d a l. The tw o-vo ice  canons 
range  i n  le n g th  from  26 t o  38 m easures w ith  a  ty p ic a l  d is ta n c e  o f two 
m easures betw een th e  dux and comes. The th re e -v o ic e  canons a re  ^  and 
^5 m easures lo n g  w ith  th e  canon a t  a d is ta n c e  o f  on ly  one m easure.
Example 7 i s  from th e  t h i r d  s tu d y , "Canon in  th e  O ctav e ,"  and 
i l l u s t r a t e s  how Chadwick c le v e r ly  in v o lv e s  th e  indep en d en t v o ic e  w ith  
th e  two can o n ic  v o ic e s  to  c r e a te  a  l i v e ly  c o n tra p u n ta l  t r i o .  The 
canon (betw een th e  p ed a l and r i g h t  hand) a p p ea rs  to  be a t  th e  f i f t e e n t h ,  
b u t i t  a c tu a l ly  sounds a t  th e  oc tave  when th e  p ed a l i s  r e g i s te r e d  u s in g  
f o u r - f o o t  s to p s ,  a s  Chadwick s u g g e s ts . W ith such r e g i s t r a t i o n ,  th e  
f r e e  v o ic e  in  th e  l e f t  hand would th e n  sound a s  th e  lo w est v o ic e .
A l le g r e t to  con moto
Example 7 . Chadwick, Ten Canonic S tu d ie s , No. 3» 
page k, l i n e  1 , m. 1 , to  l i n e  2 , m. 1 .
The l a s t  two s tu d ie s  in  t h i s  group, th e  th re e -v o ic e  canons, 
r e v e a l  C hadw ick 's g r e a te s t  canon ic  s k i l l .  Canon No. 9» e n t i t l e d  
"T hree vo iced  Canon in  th e  F i f t h  w ith  accom panim ent," i s  a  v ig o ro u s
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canon "between sop rano , a l t o ,  and te n o r  a t  th e  descen d in g  in t e r v a l s  o f 
a  f i f t h .  A lthough th e  p ed a l l i n e  i s  n o t a  p a r t  o f  th e  canon i t s e l f ,  
i t  i s  an a c t iv e  p a r t i c ip a n t  in  th e  c o n tra p u n ta l  in te r p la y  and p ro v id es  
more th a n  mere accom panim ent. I n  f a c t ,  th e  p ed a l l i n e  f r e q u e n tly  
ap p ea rs  to  "be d e r iv e d  from th e  canon. F o r exam ple, th e  f i r s t  two
m easures o f  th e  p ed a l l in e  a re  c lo s e ly  r e l a t e d  to  th e  opening th r e e -
n o te  m otive o f th e  dux and th e  comes. The e n tra n c e  o f  each v o ic e  o f
th e  canon and th e  p ed a l may he seen  i n  Example 8 .
Andante con moto
temprr ttaccato
Example 8 . Chadwick, Ten C anonic S tu d ie s , No. 9, 
page 10 , l i n e  1 , mm. 1- 3 .
The c lo s e  r e l a t io n s h ip  betw een th e  p ed a l and th e  canon i s  a ls o  
a p p a ren t l a t e r  in  th e  p ie c e  when th e  p ed a l l i n e  im i ta te s  th e  canon ic  
im i ta t io n .  T h is  i s  i l l u s t r a t e d  i n  Example  ^ (page 4 l ) .
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Andante con moto
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Example 9* Chadwick, Ten C anonic S tu d ie s , No. 9» 
page 11, l i n e  1, mm. 1 -2 .
The p ed a l in  Canon No. 10, "Three v o iced  Canon in  th e  S eventh  
w ith  accompaniment" a ls o  p a r t i c i p a t e s  i n  th e  c o u n te rp o in t ,  h u t i s  no t 
d e r iv e d  from  th e  canon ic  v o ic e s . The opening m otive o f th e  canon 
(Example 10) r e c u rs  s e v e r a l  tim e s , g iv in g  u n i ty  to  th e  co m p o sitio n .
Example 10. Chadwick, Ten C anonic S tu d ie s , No. 10, 
page 12, l in e  1, mm. 1 -4 .
A lthough Chadwick g e n e ra l ly  c o n fin e s  h i s  u se  o f  im i ta t io n  
to  s p e c i f i c  s t r u c tu r e s  such  a s  canon o r  fu g u e , he o c c a s io n a lly  
employs im i ta t io n  w ith in  a  s e c t io n  o f a  l a r g e r  form . The o u te r  
s e c t io n s  o f  th e  C an zo n e tta  c o n ta in  s e v e ra l  p o in ts  o f  tw o-vo ice  
im i ta t io n  a t  th e  o c ta v e . The th re e -m e asu re  sequence i n  Example 11 
(page 4-3) in c lu d e s  im i ta t io n  based  on th e  main theme o f  s e c t io n  A 
( s e e  Example 1, page 2 8 ).
C hadw ick 's most advanced c o n tra p u n ta l  s k i l l s  a re  d is p la y e d  
i n  h i s  two organ  fu g u e s , each  a  p a r t  o f  a  l a r g e r  co m p o sitio n . These 
fug u es  a re  f i n a l  movements f o r  v a r i a t io n  s e t s  e n t i t l e d  Theme, V a r ia ­
t io n s  and Fugue f o r  organ and o r c h e s tr a  (1 9 0 8 ), a rra n g ed  f o r  organ so lo  
i n  1923, and S u i te  i n  V a r ia t io n  Form (1 9 2 3 ). Chadwick a ls o  w rote a  
fu g a to  which com prises th e  m iddle s e c t io n  o f  F a n ta s ie  in  E - f l a t  (1 9 2 7 ). 
In  h i s  fugues and h i s  fu g a to , Chadwick d e v is e s  i n t e r e s t i n g  s u b je c ts  
and employs s e v e ra l  c o n tra p u n ta l  d e v ic e s  such a s  s t r e t t o ,  in v e r s io n ,  
and augm en ta tion .
C hadw ick 's f i r s t  organ fugue was w r i t t e n  a s  th e  l a s t  movement 
o f Theme. V a r ia t io n s  and F ugue. T h is  movement e n t i t l e d  " F in a le s  
I n t r o d u c t io n  and Fugue" in c lu d e s  an in t r o d u c t io n ,  f iv e - v o ic e  fu g u e , 
and coda. The m easure numbers o f  each s e c t io n  a re  found in  F ig u re  7 .
In t r o d u c t io n  
mm. 1-25
Fugue 
mm. 26-128
Coda
mm. 1 2 9 - 1 ^
Figure 7 . Chadwick, Theme. V a r ia tio n s  and Fugue, " F in a le ,"
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Example 11. Chadwick, C a n z o n e tta , Vox O rg a n i, V ol. I l l ,
page 3^5 , l i n e  3 , mm. 1-2  and page 3^ »  l i n e  1 , 
m. 1.
The in t r o d u c t io n  o f th e  " F in a le "  o f  Theme, V a r ia t io n s  and Fugue i s  
a  m a je s tic  v a r ia t io n  o f  th e  main theme s e t  in  th e  p a r a l l e l  m ajor 
u s in g  augmented n o te  v a lu e s .  I t  b eg in s  on th e  G r e a t , which i s  r e g is te r e d  
" F u l l  to  F i f te e n th ,"  and a l l  m anuals a re  coup led  to  th e  G rea t and to  th e  
P e d a l , which in c lu d e s  3 2 ',  1 6 ',  8 ' ,  and 4 ' s to p s .  T h is  in t r o d u c t io n  
b u i ld s  w ith  th e  a d d i t io n  o f  re e d s  to  a  s fo rzan d o  dom inant chord .
The fugue fo llo w s  w ith  a  change to  t r i p l e  m e te r , an "A lle g ro  m olto" 
tempo, and a  re d u c tio n  i n  r e g i s t r a t i o n .  The s u b je c t  i s  based  on th e  
f i r s t  ph rase  o f  th e  v a r i a t io n  theme and i s  c h a r a c te r iz e d  by a  syncopated  
rhy thm ic  p a t te r n .  A com parison of th e  theme and th e  s u b je c t ,  which 
can be observed  in  Example 12 (below ) and Example 13 (page 4 5 ), 
r e v e a ls  how Chadwick a l t e r e d  and ex tended  th e  o r ig in a l  theme to  d e v ise  
th e  fu g a l  s u b je c t .
A ndantino con moto
Theme
Example 12. Chadwick, Theme, V a r ia t io n s  and F ugue , page 3> 
l i n e  1 , mm. 1 -4 .
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A lleg ro  m olto
Fugue s u b je c t
Example 13. Chadwick, Theme. V a r ia t io n s  and Fugue, " F in a le ,"  
page 22 , l i n e  2 , mm. 1 -6 .
The s u b je c t  m odula tes from D m ajor to  A m a jo r. The opening
in t e r v a l  o f  th e  s u b je c t ,  dom inant to  to n ic ,  i s  g iv en  a  to n a l  answ er 
in  th e  dom inant key (page 22 , l in e  3? m easures 1 -6 ) . However, th e  
answ er does n o t com plete th e  s u b je c t .  I n s te a d ,  i t  merges to  a  l i n k ,
r e tu rn in g  to  D m ajor f o r  th e  th i r d  s ta tem e n t o f  th e  s u b je c t .  The o rd e r
o f e n try  o f th e  f iv e  v o ic e s  i s  b a ss  (m an u a ls) , t e n o r ,  a l t o ,  sop rano , 
and p e d a l. The c o u n te r s u b je c t ,  which i s  a l s o  sy n co p a ted , i s  h eard  
a g a in s t  th e  e n try  o f  th e  second , t h i r d ,  and f o u r th  v o ic e s . The answ er 
and th e  c o u n te rsu b je c t a r e  in c lu d e d  in  Example 14 (page 4 6 ) .
A f te r  th e  w e l l - c r a f te d  e x p o s it io n , th e  l i v e l y  s u b je c t  and 
c o u n te rsu b je c t p ro v id e  m o tiv es  f o r  v a r io u s  e p iso d e s  to  s e v e ra l  
c lo s e ly  r e l a t e d  k ey s . M otives from th e  s u b je c t  ap p ea r tw ice  in  tw o- 
v o ice  s t r e t t o  (page 24, l i n e  2 , m easure 3> to  l i n e  4 , m easure 3> an(l 
page 27, l i n e  1, m easures 1 -3 ) . The fugue s u b je c t  i s  n ev e r r e s t a t e d  
in  i t s  e n t i r e t y .
U n like  th e  c o u n te rp o in t in  h i s  o th e r  fu g u e , C hadw ick 's c o u n te r­
p o in t in  t h i s  fugue rem ains e s s e n t i a l l y  v e ry  c l e a r  and unencumbered 
by added v o ic e s  u n t i l  th e  t r a n s i t i o n  le a d in g  in to  th e  coda. The coda 
i s  in  a  "M aestoso" tempo and h as  a  compound m e te r. I t  i s  re m in is c e n t
o f th e  in t r o d u c t io n  in  s t y l e .  The p ie c e  b u i ld s  to  th e  f i n a l  chord marked 
f f f f  (page 2 8 , l i n e  3 » measure 6 ) w ith  e ig h t  v o ic e s  on th e  m anuals 
and double  p e d a lin g . A lthough t h i s  was C hadw ick 's f i r s t  a tte m p t a t  
fu g a l  w r i t in g ,  i t  i s  h i s  on ly  f iv e - v o ic e  fu g u e , and i t  c o n ta in s  h i s  
most s k i l l f u l  c o u n te rp o in t. The rhy thm ic  in t e r p la y  betw een th e  s u b je c t 
and c o u n te rsu b je c t  p ro p e ls  th e  fugue th ro u g h  th e  e x p o s i t io n ,  th e  
t i g h t l y  woven developm ent, and in to  th e  coda f o r  a  b r i l l i a n t  co n c lu s io n  
to  th e  v a r i a t io n  s e t .
Answer
A lleg ro  m olto
C o u n te rsu b je c t
Example 14. Chadwick, Theme, V a r ia t io n s  and F ugue, " F in a le ,"  
page 2 2 , l i n e  2 , m. 6 , t o  l i n e  4 , m. 1.
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The second organ fugue Chadwick w rote i s  th e  s ix th  movement o r 
"F in a le "  o f  S u ite  in  V a r ia t io n  Form (1 9 2 3 ). T h is  e ig h ty -m easu re  fugue 
i s  a c tu a l ly  a  double fugue in  which th e  s u b je c t  and c o u n te rsu b je c t a re  
p re se n te d  s im u ltan eo u s ly  a t  th e  b eg in n in g  o f  th e  fugue and th ro u g h o u t 
th e  e x p o s it io n . The c o u n te rsu b je c t a ls o  s e rv e s  a s  th e  b a s is  f o r  
e p iso d ic  m a te r ia l .  The s u b je c t ,  l i k e  th e  b a ss  l i n e  o f  th e  s u i t e 's  
main them e, i s  based  on th e  opening m otive o f th e  f o u r th  movement o f  
M o z a r t 's  l a s t  symphony. The c o u n te rsu b je c t i s  d e r iv e d  d i r e c t l y  from 
th e  c o u n te rp o in t o f  th e  s u i t e 's  theme and i s ,  in  f a c t ,  more rh y th m ic a lly  
a c t iv e  th an  th e  s u b je c t .  The f i r s t  p h rase  o f  th e  v a r i a t io n  theme and 
th e  i n i t i a l  e n try  o f  th e  fugue s u b je c t  and c o u n te r s u b je c t  ap p ea r in  
Example 15 (below ) and Example 16 (page ^8 ) .  A lthough  th e  n o te  
v a lu e s  a re  augmented f o r  th e  fu g u e , th e  m ete r i s  changed so t h a t  th e  
r e l a t io n s h ip  betw een th e  two v o ic e s  rem ains th e  same.
Andante m oderato
M o zart’ s theme
&
fw
l l f T
Example 15. Chadwick, S u ite  in  V a r ia tio n  Form. "Tema,"
page 11, l in e  1, m. 1, to  l in e  2 , m. 2 .
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A lle g ro  m oderato
C o u n te rsu b je c t
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S u b je c t, based on M o z a r t 's  theme
mrrrlr a .
Example 16. Chadwick, S u ite  in  V a r ia t io n  Form, " F in a le ,"  
page 13, l i n e  1 , m. 1 , to  l i n e  2 , m. 2 .
The s u b je c t  e n te r s  f i r s t  in  th e  l e f t  hand (page 13, l i n e  1, 
m easure 1 , to  l i n e  2 , m easure 2 ) ,  i s  g iv en  a  r e a l  answ er i n  th e  a l t o  
by th e  r i g h t  hand (page 13, l i n e  2 , m easure 2 , to  l i n e  3, m easure 3 ) , 
and th e n  ap p ea rs  i n  th e  p e d a l (page 13, l i n e  3, m easure 5 , to  l i n e  4 , 
m easure 6 ) .  W ith th e  p e d a l e n tra n c e  s e v e ra l  v o ic e s  a re  added to  th e  
m anuals, c r e a t in g  a  t h ic k e r  te x tu r e  and o c tav e  d o u b lin g s . The a d d i t io n  
o f a  re e d  to  th e  p e d a l, a s  Chadwick in d ic a te s ,  e n su re s  t h a t  th e  s u b je c t  
w i l l  be c l e a r ly  re c o g n iz e d . The e x p o s it io n  i s  fo llo w ed  by b r i e f  
e p iso d e s  which connect s e v e r a l  ap p earan ces  o f th e  s u b je c t  and c o u n te r­
s u b je c t .  A sequence o f t r i t o n e - r e l a t e d  m ajor-m inor sev e n th  chords 
(page 15 , l i n e  2 , m easures 2- 5 ) b r in g s  th e  fugue to  a  d ra m a tic  clim ax  
b e fo re  th e  f i n a l  s ta te m e n t o f  th e  s u b je c t  i n  th e  p e d a ls  in  th e  to n ic  
key (page 15 , l i n e  3 , m easure 6 , to  page 16 , l i n e  1 , m easure 8 ) .
ij-9
A nother re e d , th e  Bombard, i s  added to  th e  P e d a l f o r  th e  f i n a l  
s ta te m e n t o f  th e  s u b je c t ,  and th e  m anuals a re  marked " F u ll  O rgan ."
T h is  appearance  o f th e  s u b je c t  i s  un ique i n  t h a t  i t  i s  accompanied 
by th e  e x a c t c o u n te rp o in t o f  th e  s u i t e 's  theme r a th e r  th a n  by th e  
fu g u e 's  c o u n te r su b je c t (Example 1 7 ). The tempo changes from  "A lle g ro  
m oderato" to  "M aestoso" f o r  t h i s  con clu d in g  s e c t io n ,  and th e n  to  "M olto 
anim ato" (page 16 , l i n e  2 , m easure l )  f o r  a  tw e n ty -s ix  m easure coda 
c o n ta in in g  frag m en ts  o f b o th  s u b je c t  and c o u n te r s u b je c t . T h is  fugue 
p ro v id e s  a  d ra m a tic  f i n a l e  to  th e  S u ite  i n  V a r ia t io n  Form by in c o r ­
p o ra t in g  th e  s u i t e 's  theme and c o u n te rp o in t w ith in  a  fu g a l  s e t t i n g .
C o u n te rp o in t 
M aestoso , . I . , i
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Example 17. Chadwick, S u ite  in  V a ria tion  Form, "F inale,"
page 15, l in e ” 3 i m. 6 , to  l in e  4 , m. 7 .
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One o f C hadw ick 's l a s t  works, F a n ta s ie  in  E - f l a t , in c lu d e s  a  
fo r ty - n in e  measure fu g a to  w ith  an incom ple te  e x p o s it io n  a s  i t s  m iddle 
s e c t io n .  T h is  c o n ta in s  C hadw ick 's only fu g a l  s u b je c t  no t based  on a  
p r e - e x is te n t  them e. The fu g a to  i s  d is t in g u is h e d  from  th e  o u te r  
s e c t io n s  o f th e  work by a  f a s t e r  tempo, " A lle g ro , Doppio i l  tem po," 
and th e  a d d i t io n  o f h ig h e r -p i tc h e d  s to p s . The s u b je c t  and c o u n te r­
s u b je c t  a re  b o th  announced a t  th e  b eg in n in g , j u s t  a s  th ey  a re  in  S u ite  
in  V a r ia t io n  Form. The c o u n te rsu b je c t p la y s  an im p o rtan t p a r t  th ro u g h ­
ou t th e  fu g a to . The s tro n g  rhythm ic i n t e r a c t io n  betw een th e  long  
s u b je c t  and c o u n te r s u b je c t ,  which i s  ty p ic a l  o f  Chadwick, i s  i l l u s t r a t e d  
in  Example 18.
( A lle g ro , Doppio i l  tempo
i m  - r - R l J m »
-S ’
S u b je c t
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C o u n te rsu b jec t
Example 18. Chadwick, F a n ta s ie  in  E - f l a t , page 2 , l i n e  4,
m. 3, to  page 3, l in e  2 , m. 2 .
A f te r  th e  i n i t i a l  e n try  o f  th e  s u b je c t  in  th e  a l t o  v o ice  (page 2 , 
l i n e  m easure 3 » to  page 3 > l i n e  2 , m easure 2 ) ,  i t  i s  g iv en  a  r e a l  
answ er in  th e  soprano (page 3 » l in e  2 , m easure 2 , to  l i n e  4 , measure 2 ) ,  
th en  ap p ea rs  s l i g h t l y  a l t e r e d  in  th e  p e d a ls  (page 3 » l i n e  m easure 2 , 
to  page k,  l i n e  2 , m easure 2 ) .  The s u b je c t  n ev er ap p ea rs  i n  th e  te n o r  
v o ic e . T h is fu g a to  i s  a ls o  s im i la r  to  th e  fugue from S u ite  in  V a r ia t io n  
Form in  t h a t  th e  number o f  v o ic e s  p lay ed  by th e  hands i s  g r e a t ly  
in c re a s e d  when th e  s u b je c t  makes i t s  f i n a l  e n tra n c e  in  th e  e x p o s it io n . 
Chadwick shows c o n s id e ra b le  freedom  by u s in g  an a l t e r e d  v e rs io n  o f 
th e  c o u n te rsu b je c t a g a in s t  th e  answ er and on ly  a  fragm ent o f  i t  w ith  
th e  f i n a l  p re s e n ta t io n  o f  th e  s u b je c t ,  which i s  a l s o  s l i g h t l y  a l t e r e d .  
A f te r  th e  e x p o s i t io n , th e  c o u n te r su b je c t i s  u sed  in  in v e rs io n  a s  a  
b a s is  f o r  a  s e q u e n t ia l  p assag e  (page 4 , l i n e  2 , m easures 1- 3) marked 
" c r e s c .  ed a c c e le ra n d o ."  A lthough th e  s u b je c t  n ev er r e c u r s  in  i t s  
e n t i r e t y  a f t e r  th e  e x p o s i t io n ,  i t s  opening m otive i s  p layed  by 
double  p e d a ls  (page l i n e  3» m easures 3- i0  • A nother th r e e -n o te  
m otive based  on th e  s u b je c t  i s  h ea rd  s e v e ra l  tim e s  in  augm entation  
w ith  " F u l l  Organ" (page k,  l i n e  4 , m easures 3- ^ ) • The fu g a to  comes 
to  a  c lo se  w ith  a  r e d u c tio n  o f s to p s  (page 5 » l i n e  2 , m easure 5 )» an(i  
th e  tempo i s  reduced  to  "Poco L en to ."  The c lo s in g  s e c t io n  o f th e  
th r e e - p a r t  F a n ta s ie  fo llo w s  (page 5» l i n e  3» m easure 6 , to  page 6 , 
l i n e  4 , m easure 8 ) .
V a r ia t io n s
George C hadw ick 's two l a r g e s t  organ  works a re  v a r i a t i o n  s e t s .  
Theme, V a r ia t io n s  and Fugue was a rran g ed  f o r  organ a lo n e  i n  1923» th e  
same y e a r  S u ite  in  V a r ia t io n  Form was p u b lis h e d . The theme o f
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Theme, V a r ia tio n s  and Fugue i s  p re se n te d  f i r s t ,  th e n  fo llow ed  by s ix  
v a r i a t io n s .  S u ite  in  V a r ia t io n  Form i s  u n u su a l in  t h a t  th e  theme o r 
"Tema" i s  p receded  by fo u r  v a r ia t io n s  which Chadwick e n t i t l e d  " P re lu d e ,"  
" R e c i ta t iv e ,"  "C ip h e r ,"  and "Romance." A fugue and coda p ro v id e  th e  
f i n a l e  f o r  bo th  works making a  t o t a l  le n g th  o f  359 m easures f o r  
Theme, V a r ia t io n s  and Fugue and 240 m easures f o r  S u i t e . I n  b o th  
works th e  v a r ia t io n s  become p ro g re s s iv e ly  more d iv e r s e ,  r e ta in in g  
few er e lem en ts  o f  th e  theme and m odula ting  to  d i s t a n t l y  r e l a t e d  k ey s.
The theme o f Theme. V a r ia t io n s  and Fugue b eg in s  w ith  fo u r -v o ic e  
w r it in g  f o r  m anuals a lo n e  and rem ains i n  a  homophonic s ty l e  th ro u g h o u t 
i t s  t h i r t y  m easures. When th e  p ed a l e n te r s  a s  th e  b a ss  v o ice  a t  
m easure 19 (page 4 , l in e  1 , m easure 5) th e  m anuals a re  reduced  to  
th re e  v o ic e s . The theme, which b eg in s  and ends in  D m inor, m odulates 
to  A m inor, C m a jo r, and F m ajo r. The e n t i r e  theme i s  b u i l t  upon th e  
f i r s t  fo u r-m easu re  p h ra se . (See Example 12, page 4 4 ) .  The form  o f 
th e  p ie c e  may be re p re se n te d  by ABA*, a lth o u g h  b o th  A and B a re  based 
on s im i la r  m elodic m a te r ia l .  The form o f th e  theme i s  i l l u s t r a t e d  in  
F ig u re  8 .
S e c tio n  A 
mm. 1-10
S e c tio n  B 
mm. 10-18
S e c tio n  A' 
mm. 18-30
F ig u re  8 . Chadwick, Theme, V a r ia t io n s  and F ugue, Form al 
S tr u c tu re  o f  Theme
The f i r s t  s e c t io n  c o n s is ts  o f  two p a r a l l e l  p h ra s e s , fo u r  m easures and 
s ix  m easures, r e s p e c t iv e ly .  S e c tio n  B i s  composed o f two fo u r-m easu re
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p h ra se s  and m odulates from th e  r e l a t i v e  m ajor back to  th e  to n ic  f o r  
th e  r e tu r n  o f A. The melody i s  th e n  t r e a t e d  a s  a  so lo  on th e  C ho ir 
f o r  th e  f i n a l  s e c t io n ,  which i s  accom panied by th e  l e f t  hand on th e  
S w e ll. The f i n a l  cadence i s  ex tended  by fo u r  a d d i t io n a l  m easures 
w ith  a  rhy thm ic  p a t te r n  in  th e  l e f t  hand. T h is  theme i s  a  t i g h t l y  
s t r u c tu r e d  u n i t  which o f f e r s  an e a s i ly  re c o g n iz a b le  melody and sim ple 
harm onies to  th e  v a r i a t io n s  which fo llo w . The c h a r t  in  F ig u re  9 
(below ) g iv e s  th e  key , m e te r , le n g th ,  and tempo o f each  v a r i a t io n  
of th e  s e t .  The r e g i s t r a t i o n  s u g g e s tio n s  a re  d is c u s s e d  in  C h ap ter 
F our.
V a r ia tio n Key s ig n a tu re M eter Length Tempo
Theme D m inor 2 /4 30 mm. A ndantino con moto
I D m inor 2 /4 30 mm. Lai s t e s s o  tempo
I I D m inor 2 /4 30 mm. P iu  mossos b r i l l a n t e
I I I B - f l a t  m ajor 12/8 30 mm. A lla  p a s to r e l l a
IV G m inor 4 /4 30 mm. A lle g ro  r i s o l u t o
V G m ajo r 4 /4 29 mm. A ndante so s te n u to
VI B m inor 4 /4 36 mm. M olto m oderato
F in a le D m ajor 4 /4 145 mm. M aesto so /A lleg ro  m olto
F ig u re  9- Chadwick, Theme, V a r ia t io n s  and F ugue, s t a t i s t i c s
A lthough th e  melody i s  ta k en  by th e  p e d a ls  f o r  th e  f i r s t  
e ig h te e n  m easures o f V a r ia t io n  I , i t  i s  a lm o st i d e n t i c a l  to  th e  melody 
o f  th e  them e. The te x tu r e  o f  th e  u p p e r v o ic e s  i s  th ic k e r ,  however, 
e s p e c ia l ly  when th e  hands doub le  each  o th e r .  The harmony i s  a ls o  
very  s im i la r  to  t h a t  o f  th e  them e. When th e  melody i s  moved to  th e  
hands (page 6 , l i n e  1 , m easure 4 , to  l i n e  2 , m easure 4 ) ,  th e  p e d a ls  
have a  r a p id  f i g u r a l  p a t t e r n .  The theme and V a r ia t io n s  I  and I I  end 
w ith  a  P ic a rd y  t h i r d .  T here a re  c l e a r  c a d e n t ia l  b re a k s  betw een a l l  
th e  v a r i a t io n s  e x cep t V a r ia t io n s  IV and V.
V a ria tio n  I I  r e t a i n s  th e  b a s ic  harmony o f th e  theme w hile  
th e  melody i t s e l f  i s  em bro idered  w ith  s ix te e n th  n o te s  in  a  sch e rzo ­
l i k e  fa s h io n . The f i r s t  m e te r and key s ig n a tu re  changes occur in  
V a r ia t io n  I I I  which i s  " in  th e  s ty le  o f  a  l i t t l e  p a s to r a le ."  The 
theme i s  no t re c o g n iz a b le , a lth o u g h  th e  m elodic co n to u r may be t r a c e d  
in  b o th  th e  oboe so lo  and th e  accom panim ent. Some harm onic r e te n t io n  
i s  ap p a ren t as  i l l u s t r a t e d  by th e  u se  o f  th e  N e a p o lita n  S ix th  chord 
found in  measure 25 o f bo th  th e  theme and V a r ia t io n  I I I .
The theme i s  reduced  to  a  m o tive , found in  Example 19, f o r  
V a r ia t io n  IV , a  f i e r y  to c c a ta  w ith  s ta c c a to  ch o rd s  and ch rom atic  
s c a le  p assag es  (b eg in n in g  a t  m easure 3)•
A lleg ro  r i s o lu to
Mo ;ive
Example 19. Chadwick, Theme, V a r ia t io n s  and F ugue , V ar. IV, 
page 1 2 , l i n e  1 , mm. 1- 2 .
The p ie c e  m odula tes from G m inor to  B - f l a t  m inor a t  th e  b eg in n in g  o f 
th e  second p h rase  (page 12 , l i n e  2 , m easure 3)» "but th e  harmony f o r
m easures 5 -6  i s  i d e n t i c a l  t o  m easures 1 -3 . The l a s t  fo u r  m easures 
(page 14, l i n e  3» measure 2 , to  l i n e  4 , m easure 3) m odulate to  th e  
p a r a l l e l  m ajo r, G m ajor, and th e  r e g i s t r a t i o n  i s  reduced  to  s o f t  
e ig h t - f o o t  s to p s  f o r  V a r ia t io n  V which b eg in s  w ith o u t a  b re a k . I n  t h i s  
v a r i a t io n ,  th e  l e f t  hand and p ed a l p ro v id e  a  fo u r -v o ic e  hym n-like 
s e t t i n g  o f  th e  theme w ith  o c c a s io n a l double  p e d a l. The theme i s  
d is c e r n ib le  though a l t e r e d  m e lo d ic a lly  and rh y th m ic a lly . A d e sc a n t 
o f  t r i p l e t s  and s ix te e n th  n o te s  o ccu p ies  th e  r i g h t  hand. The most 
u n u su a l v a r ia t io n  i s  number V I, which b e g in s  a s  a  so lo  by an " O rc h e s tra l  
Oboe o r  C la r in e t"  on th e  C ho ir accom panied by th e  Vox Humana on th e  
S w e ll. An o u t l in e  o f th e  theme o c c a s io n a lly  a p p ea rs  i n  th e  p e d a l, 
which i s  marked " q u a s i - p iz z ic a to ."  T h is  v a r i a t io n  i s  h ig h ly  ch ro ­
m a tic  in  b o th  i t s  melody and harmony. A f te r  a  m iddle s e c t io n  o f 
a rp e g g io s  and chords (page 19» l i n e  1 , m easure 3 > to  l i n e  3 > m easure 
3) ,  th e  so lo  r e tu r n s  b r i e f l y  (page 2 0 , l i n e  1 , m easure 1- 3)» g iv in g  
th e  v a r i a t io n  a  te rn a ry  e f f e c t .  The " In t ro d u c t io n  and Fugue" conclude 
th e  work.
The theme o f S u i te  in  V a r ia t io n  Form, a p p ea rin g  a s  Movement V, 
i s  in  th r e e - p a r t  form w ith  th e  melody ap p ea rin g  i n  th e  b a ss  v o ic e .
The c o u n te rp o in t i n  th e  upper v o ic e s  i s  a ls o  u sed  a s  a  v a r ia b le  
e lem ent th ro u g h o u t th e  f o u r  v a r i a t i o n s .  S e c tio n s  A and B b e g in  w ith  
s im i la r  b a ss  l i n e s  and s im i la r  c o u n te rp o in t ,  a lth o u g h  th e  te x tu r e  
o f  th e  m iddle s e c t io n  becomes th i c k e r .  The A s e c t io n ,  m easures 1-8 
(page 11, l i n e s  1-3)» m odu la tes  from B - f l a t  m ajor to  G m inor and 
D m ajor; th e  B s e c t io n ,  m easures 9-16 (page 11, l i n e  3> m easure 3> 
to  page 12, l i n e  2 , m easure 2 ) ,  m odulates from  B - f l a t  m ajor to  D - f l a t  
m ajo r; and th e  f i n a l  A s e c t io n ,  m easures 17-25 (page 12, l i n e  2 ,
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m easure 3» to  l i n e  b,  m easure b ) , rem ains in  th e  to n ic  key, B - f l a t  
m ajo r. The "Tema" has more chrom atic ism  th an  Chadwick’ s o th e r  
v a r i a t io n  them e, from Theme. V a r ia t io n s  and Fugue. The chrom atic ism  
p erm eates th e  v a r i a t i o n s ,  which become p ro g re s s iv e ly  more ch ro m atic .
F ig u re  10 (below ) p ro v id e s  a  summary o f  key , m e te r, le n g th , and tempo 
o f th e  s ix  v a r i a t io n s  from th e  S u ite  i n  V a r ia t io n  Form.
V a r ia t io n  Key S ig n a tu re  M eter Length Tempo
I :  P re lu d e  B - f l a t  m ajor b /b  Z6j  mm. M oderato
I I :  R e c i ta t iv e  B - f l a t  m ajor b/b  26 mm. L 'i s t e s s o  tempo
I l l s  C ipher B - f l a t  m inor 12/8  & b /b  26 mm. A l le g r e t to  g ra z io so
IV: Romance F -sh a rp  m ajo r b /b  JOj mm. A ndantino e sp re s s iv o
V: Tema B - f l a t  m ajor b /b  25 mm. Andante m oderato
VI: F in a le  B - f l a t  m ajor 2 /2  106 mm. A lle g ro  m oderato
F ig u re  10. Chadwick, S u ite  i n  V a r ia t io n  Form, s t a t i s t i c s
The S u i te  in  V a r ia t io n  Form a c tu a l ly  b e g in s  w ith  a  v a r i a t io n
e n t i t l e d  " P re lu d e ,"  in  which th e  theme melody found in  th e  p e d a ls  i s
rh y th m ic a lly  a l t e r e d .  The te r n a r y  s t r u c tu r e  o f  th e  theme i s  r e ta in e d
in  th e  "P re lu d e"  a s  w e ll a s  i n  th e  n ex t th r e e  v a r i a t i o n s .  Chadwick
s t a t e s  a t  th e  b eg in n in g  o f th e  S u ite  t h a t  " th e  V a r ia t io n s  a re  to  be
50p lay ed  c o n se c u tiv e ly  w ith o u t pau ses  betw een them ." V a r ia t io n  I I ,  
" R e c i ta t iv e ,"  i s  s im i la r  to  th e  "P re lu d e"  in  i t s  harmony and c o u n te r­
p o in t .  The theme i s  a g a in  found i n  th e  p e d a ls ; how ever, th e  c h a r a c te r  
i s  changed c o n s id e ra b ly  i n  V a r ia t io n  I I  by th e  tre a tm e n t o f th e  
c o u n te rp o in t as  a  so lo  in  a  h ig h ly  e x p re s s iv e  r e c i t a t i v e  s t y l e .
The key changes to  th e  p a r a l l e l  m inor, B - f l a t  m inor, f o r
■■^Chadwick, S u ite  i n  V a r ia t io n  Form (New York: H. W. Gray
C o ., 1923), p . 1.
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V a ria tio n  I I I ,  "C ip h er ( P a s to r a le ) . "  The " c ip h e r"  e f f e c t  i s  c re a te d  
by a  locked  f  on th e  C h o ir , which a c t s  a s  a  dom inant o r  to n ic  p ed a l 
p o in t (page 5i l i n e  1, m easure 1, to  page 7> l i n e  1, measure 2 ) .  The 
theme i s  p re s e n t in  th e  p e d a ls ,  b u t th e  melody and rhythm  a re  changed 
more th an  in  th e  p re v io u s  v a r i a t i o n s .  The c o u n te rp o in t in  th e  upper 
v o ic e s  i s  a ls o  much more ch ro m a tic . T h is  p ie ce  c o n ta in s  C hadw ick 's 
on ly  s im u ltan eo u s use o f  two m ete r s ig n a tu r e s .
The key s ig n a tu re  changes to  F -sh a rp  m ajor f o r  V a r ia t io n  IV, 
"Romance," which Chadwick m arks "A ndantino e s p r e s s iv o ,"  The te r n a r y  
s t r u c tu r e  o f th e  theme i s  marked by a n o th e r  change o f key s ig n a tu re  to  
F -sh a rp  m inor f o r  th e  B s e c t io n  (page 9, l i n e  1, m easure 1, to  l i n e  3* 
m easure 2) and back to  F -sh a rp  m ajor f o r  th e  r e tu r n  o f  th e  A s e c t io n  
(page 9 » l in e  2 , m easure 1 , to  page 10 , l i n e  k-, m easure 3)* The 
melody i s  c le a r ly  h eard  in  th e  p e d a ls ,  w h ile  a  h ig h ly  ch rom atic  so lo  
on th e  Sw ell i s  accom panied by s ta c c a to  chords on th e  C h o ir . The "Tema" 
i s  f i n a l l y  h eard  a s  Movement V.
A com parison o f C hadw ick 's two v a r i a t io n  s e t s  r e v e a ls  many 
s i m i l a r i t i e s  i n  h i s  t re a tm e n t o f  th e  v a r i a t io n  c o n cep t. The them es o f 
Theme, V a r ia t io n s  and Fugue and S u ite  i n  V a r ia t io n  Form a re  a lm o st th e  
same le n g th  a s  th e  them es, ra n g in g  from 26 t o  m easu res. The te rn a ry  
s t r u c tu r e  i s  alw ays r e ta in e d .  The f i r s t  v a r i a t io n  o f bo th  works i s  
v e ry  s im i la r  to  th e  them e, and th e  t h i r d  v a r i a t io n  i s  a  " P a s to r a le ."
A s u b s ta n t i a l  fugue s e rv e s  a s  th e  f i n a l  v a r i a t io n  o f b o th  s e t s .
M elodic M a te r ia l  
Throughout h i s  organ  co m p o sitio n s  Chadwick w ro te  to n a l  m elod ies 
t h a t  c o n ta in  some ch ro m atic  e lem en ts . H is m elo d ies  v a ry  in  s ty le  
acco rd in g  to  t h e i r  fu n c t io n s .  They may be grouped i n to  canons,
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s h o r t  p ie c e s  in c lu d in g  p ed a l s tu d ie s ,  and v a r i a t io n  them es.
The sim ple  m elod ies employed a s  canons f o r  th e  Ten Canonic
S tu d ie s  f o r  th e  Organ g e n e r a l ly  have lo n g  n o te  v a lu e s  and la r g e  le a p s
such a s  o c tav es  and s e v e n th s . The range  may exceed two o c ta v e s . The
c o u n te rp o in t i n  th e  f r e e  v o ic e  i s  u s u a l ly  i n  f a s t e r  n o te  v a lu e s  th a n
th e  canon i t s e l f .  The c o n tra p u n ta l  v o ic e  a ls o  h a s  more s tep w ise
m otion th an  th e  canon ic  v o ic e s . I n  h i s  r e s e a rc h  D ouglas Campbell
counted 12,7^0 m elodic i n t e r v a l s  i n  th e  m usic o f  Chadwick in  o rd e r  to
de term ine  t h a t  "he p r e fe r r e d  m ajor o r  m inor seco n d s, i . e .  co n ju n ct 
51movement." The m elod ies in  th e  canons seem to  c o n ta in  a  m ix tu re  o f 
la rg e  i n t e r v a l s  and ch ro m atic  movement, which a re  i l l u s t r a t e d  in  
Example 20 (page 59)• The "Canon in  th e  F if te e n th "  i s  betw een th e  
ped a l and th e  r i g h t  hand.
The f i f t h  canon ic  s tu d y , "Canon i n  th e  F o u r th ,"  i s  i n t e r e s t i n g  
in  t h a t  th e  canon ic  melody c o n ta in s  many p e r f e c t  f o u r th s ,  and th e  
d is ta n c e  betw een th e  dux and th e  comes i s  a ls o  a  p e r f e c t  f o u r th .
The beg in n in g  o f t h i s  canon i s  found in  Example 21 (page 59)•
C hadw ick 's m elod ies in  h i s  e ig h t  s in g le  organ  p ie c e s  and te n  
P ed a l E tuden a re  more l y r i c a l  th a n  th o s e  i n  h i s  Ten C anonic S tu d ie s , 
and, th e r e f o r e ,  a re  o f te n  t r e a t e d  on a  s o lo  m anual f o r  p a r t  o f  th e  p ie c e . 
The m elod ies a re  u n i f ie d  by s h o r t  m otives and s e q u e n t ia l  p a t t e r n s .  The 
range i s  g e n e ra l ly  l im i te d  to  an o c tav e  o r an o c tav e  and a  fo u r th  o r 
f i f t h .  The t h i r d  p ed a l s tu d y , " O f fe r to ry ,"  h as  a  g ra c e fu l  melody based 
on s e v e ra l  seq u en ces . P a r t  o f  th e  melody ap p ea rs  i n  Example 22 (page 6 0 ) .
51D ouglas Cam pbell, "George W. Chadwick: H is  L ife  and W orks,"
(Ph.D . d i s s e r t a t i o n ,  Eastman Schoo l o f  M usic, U n iv e rs i ty  o f  R o ch e s te r ,
1957), P. 151.
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A lleg ro  m oderato
Example 20 . Chadwick, Ten Canonic S tu d ie s , No. page 5> 
l i n e  1 , m easure 1 , to  l i n e  2 , m easure 2 .
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Example 21. Chadwick, Ten C anonic S tu d ie s , No. 5> Pa ge 6 » 
l i n e  1 , mm. 1-4-.
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Andante g ra z io so
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Example 22. Chadwick, P e d a l E tu d en , I I I ,  " O f fe r to ry ,"  
page 7 , l i n e  3. m. 1, to  l i n e  4 , m. 4 .
Chadwick f r e q u e n t ly  o rg a n iz e s  h i s  m elod ies in to  fo u r-m easu re  
p h ra ses  which a re  v a r ie d  o r ex tended  upon r e p e t i t i o n .  T h is  i s  p a r t i c u ­
l a r l y  e v id e n t in  I n t r o d u c t io n  and Theme, P a s to r a l e , and F a n ta s ie  in  
E - f l a t . Chadwick a ls o  l i k e s  to  v a ry  a  melody by changing  to  th e  
p a r a l l e l  m inor mode. T h is  occu rs  in  In t r o d u c t io n  and Theme ( Vox O rg a n i, 
V ol. I I ,  page 201, l i n e  2 , m easure 3. to  l i n e  3, m easure 4 ) ,  C an zo n e tta  
(Vox O rg a n i, V ol. I l l ,  page 345. l i n e  3. m easures 1 -2 , and page 350. 
l in e  1, m easures 1 -2 ) , Marche E c o ssa ise  (page 7 . l i n e  1, m easure 1, to  
l in e  2 , m easure 4 ) ,  and F a n ta s ie  in  E - f l a t  (page 1, l i n e  3. m easures 
2 -4 ) .
The most u n u su a l melody in  C hadw ick 's organ m usic i s  th e  f i r s t  
theme o f  In  Tadaussac C hurch. The h arm o n iza tio n  o f th e  melody i s
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som etim es d i s t i n c t l y  modal and som etim es p red om inan tly  m ajor w ith  
d o m in a n t-to n ic  r e l a t i o n s h ip s .  The u se  o f th e  A eo lian  mode, P h ry g ian  
cad ences, and a  t h in  te x tu r e  g iv e  t h i s  p ie c e  a  un ique  contem porary 
f l a v o r .  The f i r s t  f iv e  m easures o f  t h i s  melody a p p ea r in  Example 4 
(page 36) .
The them es f o r  C hadw ick 's two v a r i a t io n  s e t s  have v e r s a t i l e  
m elod ies which can e a s i ly  be a l t e r e d  f o r  v a r i a t io n s  o r  employed a s  
fugue s u b je c ts .  I t  has been shown th a t  th e  e n t i r e  theme o f Theme, 
V a r ia t io n s  and Fugue i s  based  on th e  f i r s t  fo u r-m easu re  p h ra se  and i s  
in  te r n a r y  form . T h is  n a tu r a l ly  c o n tr ib u te s  a  s tro n g  f e e l in g  o f u n i ty  
t o  th e  them e. The melody i s  q u i te  l y r i c a l ,  o f te n  o u t l in in g  to n ic  and 
dom inant t r i a d s .  The melody f e a tu r e s  new harm on ies i n  V a r ia t io n  I ,  
em broidery w ith  s ix te e n th  n o te s  in  V a r ia t io n  I I ,  a  s tro n g  rh y th m ica l 
m otive in  V a r ia t io n  IV , and a  hym n-sty le  s e t t i n g  in  V a r ia t io n  V. The 
theme i s  s c a rc e ly  e v id e n t i n  V a r ia t io n s  I I I  and V I, th e  most ch rom atic  
o f  th e  s e t .
The most im p o rtan t melody o f th e  "Tema" o f S u i te  in  V a r ia t io n  
Form i s  a c tu a l ly  in  th e  b a ss  v o ice  w ith  c o u n te rp o in t in  th e  soprano 
v o ic e . A lthough th e  b a ss  melody i s  changed rh y th m ic a lly  in  each  
v a r i a t io n  i t  p ro v id e s  th e  fo u n d a tio n  f o r  f o u r  r a t h e r  ch ro m atic  move­
m ents. The b a ss  melody h as  lo n g  n o te s  and c o n s i s t s  la r g e ly  o f  s te p ­
w ise m otion . The f i r s t  f o u r  m easures a re  found i n  Example 15 (page 
k-7) . The c o n tra p u n ta l  melody o f  th e  theme i s  based  on a  s h o r t  rhy thm ic  
m otive re p e a te d  tw e lv e  tim e s  w ith in  th e  tw e n ty - f iv e  m easure them e. T h is  
m otive ap p ea rs  in  Example 23 (page 62) .
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Andante m oderato
Example 23* Chadwick, S u ite  in  V a r ia tio n  Form, V, "Tema," 
page 11, l i n e  1, m. 1.
The two v a r ia t io n  s e t s  c o n ta in  C hadw ick 's most ch rom atic  m elod ic  
m a te r ia l .  V a r ia t io n  VI o f  Theme. V a r ia t io n s  and Fugue and V a r ia t io n  IV , 
"Romance," o f  S u i te  in  V a r ia t io n  Form have m elod ies which a re  u n re la te d  
to  th e  v a r i a t io n  them es. B oth  m elod ies a re  p lay ed  on a  so lo  manual 
and c o n ta in  many a p p o g g ia tu ra s  and ch rom atic  p a ss in g  to n e s . The theme 
i s  a p p a ren t in  th e  p e d a ls  i n  "Romance," h u t on ly  t r a c e s  o f  th e  theme 
may he found in  th e  p e d a ls  o f V a r ia t io n  VI o f Theme. V a r ia t io n s  and 
Fugue.
George C hadw ick 's tre a tm e n t o f  form , rhythm , and melody i s  sum­
m arized i n  th e  fo llo w in g  q u o te  re g a rd in g  h i s  in s tru m e n ta l  w orks:
. . . th e  te x tu r e s  combine homophony w ith  a  v i r i l e  c o u n te r­
p o in t ;  h i s  m elod ic  tre a tm e n t may show a M endelssohnian  f i g u r a l  
su c c e ss io n  o r an ex p ansive  freedom  re m in is c e n t o f  L i s z t ;  h i s  
rhythm s a re  r e g u la r  and have s tro n g  forw ard  movement and h i s  
c o n v en tio n a l Rom antic harm onies sometimes approach  th e  r i c h ­
n ess  o f  Brahms' p ro g re s s io n s . A lthough a  C l a s s i c i s t  i n  th e  
f re q u e n t and p ro p e r u se  o f  form s b u i l t  o f  c o n t r a s t in g  th e m a tic  
m a te r ia l ,  . . . Chadwick imbued new l i f e  and f r e s h n e s s  in to  
th e s e  o f te n  s te re o ty p e d  s t r u c tu r a l  fo rm a ts .52
52A rth u r  C. Edwards and W. Thomas M arrocco, M usic in  th e  U n ited  
S ta te s  (Dubuque, Iowa: Wm. C. Brown, C o ., 1968), pp . 48-^9-
CHAPTER THREE
HARMONIC LANGUAGE
As i t  was p re v io u s ly  m entioned , Chadwick fo llo w ed  th e  p a t te r n  
o f  most New England m usic ian s  o f  h i s  day and went to  Germany to  
com plete h i s  fo rm al e d u c a tio n  in  com p o sitio n , o rc h e s t r a t io n ,  conduct­
in g , and organ . There he g a in ed  a  th o ro u g h  knowledge o f t r a d i t i o n a l  
harm onic p ro ced u res  and a  r e s p e c t  f o r  sym m etrical s t r u c tu r e s .  The 
s tro n g  in f lu e n c e  o f C hadw ick 's German t r a in in g  i s  ap p a ren t in  th e  l a s t  
c h a p te r  o r " le sso n "  o f h i s  te x tb o o k , Harmony, in  which a l l  o f th e  
exam ples in c lu d e d  f o r  a n a ly s is  a re  by German composerss Johann 
S e b a s tia n  Bach (1685-1750), F ran z  Jo sep h  Haydn (1732-1809), W olfgang 
Amadeus M ozart (1756-1791), Ludwig van B eethoven (1770-1827), F e l ix  
M endelssohn (1809-1847), R obert Schumann, ( I 8 IO -I856) ,  and R ichard  
Wagner (1813-1883 ) , 53
As a  composer C hadw ick 's "pu rpose  was to  w r ite  w ith in  th e  e s ta b ­
l i s h e d  p r in c ip le s  o f  £ h i s j  tim e , le a d in g  h o p e fu lly  to  an a r t  d i s t in g u is h e d
54by c l a r i t y  and p u r i t y ,  good t a s t e ,  and sound c ra f tsm a n sh ip ."  He
33Chadwick, Harmony, A C ourse o f Study (B ostons B. F . Wood 
C o ., 1897), PP. 226-231.
^ W ill ia m  O sborne, "F iv e  New England G entlem en," M usic/The
A .G .O .-R .C .C .O . M agazine 3 (A ugust 1969) ,  P> 28.
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r e s i s t e d  th e  t r e n d s  o f th e  e a r ly  tw e n tie th  cen tu ry  and s t r i c t l y  adhered  
to  co n v en tio n a l harm onies. I n  an appendix  added to  th e  l a t e r  e d i t io n s  
o f  Harmony Chadwick r e i t e r a t e s  h i s  r e s p e c t  f o r  t r a d i t i o n a l  harm onic 
p r in c ip le s :
We may he su re  t h a t  th e  modem m a ste rs  d id  n o t a r r iv e  
a t  t h e i r  consummate m aste ry  by th row ing  th e  b a s ic  p r in c ip le s  
o f harmony to  th e  w inds. W ith a l l  o f  t h e i r  r a d ic a l  in n o v a tio n s , 
th ey  o f te n  show th e  e f f e c t  o f  th e  same d i s c i p l in e  by which th e  
o ld e r  composers p r o f i t e d .  I f  some o f  them have c a r r ie d  t h e i r  
in n o v a tio n s  beyond th e  en d u rab le  l i m i t s  o f  th e  human e a r ,  we 
may be su re  t h a t  tim e w i l l  r e c t i f y  w hatever i s  a e s th e t i c a l l y  
unsound and th a t  n o th in g  which o u tra g e s  th e  p r in c ip le s  o f 
e t e r n a l  t r u t h  and b eau ty  w i l l  s u r v iv e .-5-5
Chadwick r e t a in s  a  c o n se rv a tiv e  s ty le  th ro u g h o u t a l l  h i s  organ 
works, a lth o u g h  th e  l a t e r  p ie c e s  seem to  e x h ib i t  more ch rom atic  v o ice  
le a d in g , more ch rom atic  non-harm onic to n e s ,  and d i s t a n t  key r e l a t i o n ­
s h ip s . The purpose o f t h i s  c h a p te r  i s  to  examine th e  s p e c i f i c  harm onic 
language o f C hadw ick 's organ works w ith  re g a rd  to  chord ty p e s , non­
harm onic to n e s , m o du la tion , and cadences.
Chord Types
In  h i s  organ works Chadwick employs t r a d i t i o n a l  harm onic p ro ­
g re s s io n s  w ith in  a  to n a l  id iom . H is  harm onic language in c lu d e s  many 
sev en th  cho rds e s p e c ia l ly  th e  s u p e r to n ic , dom inant, and le a d in g  to n e  
sev en th  ch o rd s . Chadwick m ost o f te n  u se s  th e  s u p e r to n ic  h a lf -d im in ish e d  
sev en th  chord ( i i ^ )  and th e  le a d in g  to n e  fu l l -d im in is h e d  sev en th  chord 
( v i i  ) in  m ajor keys a s  chords borrowed from t h e i r  p a r a l l e l  m inor k ey s .
•^Chadwick, Harmony, A C ourse o f S tu d y , 73rd  ed . (B oston :
B. F . Wood M usic C o ., 1 9 2 5 )i p . 260.
^ T h e  symbol ^  w i l l  be u sed  to  d e s ig n a te  a  h a lf -d im in ish e d  
sev en th  chord and th e  symbol ° ‘ w i l l  be u sed  to  d e s ig n a te  a  f u l l -  
d im in ish ed  sev en th  cho rd .
I n  th e  organ works th e re  a re  ov er t h i r t y  exam ples o f  th e  i i °  and.
i i ^  chords u sed  i n  m ajor k ey s . The i i ^  u sed  w ith in  a  p h ra se  i s
u s u a l ly  p receded  by to n ic  o r  subdom inant and fo llo w ed  by dom inant o r
to n ic  in  second in v e rs io n .  The fo llo w in g  i s  an example from one of
An
C hadw ick 's e a r ly  p ie c e s ,  Requiem, i n  which th e  i i ^  i s  p receded  by 
to n ic  and fo llo w ed  by dom inant.
Andante con moto
Example 24. Chadwick, Requiem, Vox O rg an !, V ol. I I ,  
page 2?3 , l i n e  3* mm. 6-7-
Chadwick a ls o  u se s  th e  s u p e r to n ic  h a lf -d im in ish e d  sev en th  chord 
to  ex tend  a  f i n a l  cadence i n  a  m ajor key . T h is  i s  i l l u s t r a t e d  in  
th e  "P re lu d e"  o f  S u ite  in  V a r ia t io n  Form shown in  Example 25 (page 6 6 ).
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Example 25 . Chadwick, S u i te  in  V a r ia t io n  Form, I ,  " P re lu d e ,"  
page 2 , l i n e  mm. 3-5*
The le a d in g  to n e  fu l l -d im in is h e d  sev en th  chord i s  usually - 
p receded  by dom inant o r  s u p e r to n ic  and re s o lv e d  to  to n ic  when i t  i s  
found in  m ajor k ey s . C hadw ick 's c o n s is te n t  u se  o f t h i s  p ro g re s s io n  
can be seen  in  b o th  e a r ly  and l a t e  w orks. T h is  i s  i l l u s t r a t e d  in  
Example 26 (b e lo w ).
A lle g ro  m olto
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Example 26. Chadwick, Theme, V a r ia tio n s and Fugue, "F inale,"
page 26 , l in e  1, m. 4 , to  l in e  2., m. 1.
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Chadwick f r e q u e n tly  b u i ld s  fu l l -d im in is h e d  sev en th  chords on 
v a r io u s  a l t e r e d  s c a le  d e g re e s . Of th e s e ,  Chadwick shows a  p re fe re n c e  
f o r  th e  # i i §  to  1^  w ith  a  ch rom atic  b a ss  l i n e .  In  th e  fo llo w in g  
example th e  # i i £  p a sse s  betw een to n ic  chords i n  f i r s t  and second 
in v e rs io n .  Example 27 a ls o  i l l u s t r a t e s  C hadw ick 's use o f a n o th e r  
a l t e r e d  chord , th e  augmented dom inant.
Lento d o le n te
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Example 27. Chadwick, E leg y , The American Organ M onth ly , 
May 1920, page 32, l i n e  1, mm. 1 -4 .
The most p re v a le n t  n o n -d ia to n ic  chords in  a l l  o f C hadw ick 's
7 o7organ music a re  th e  secondary  dom inan ts, V, V , and v i i  . There 
a re  over one hundred exam ples o f th e se  i n  th e  organ works. They occur 
e q u a lly  in  m ajor and m inor keys w ith  r e g u la r  and i r r e g u l a r  r e s o lu t io n s .  
Example ?8 (page 68) i s  from S u ite  in  V a r ia t io n  Form and c o n ta in s  
th re e  secondary  dom inant s ev e n th  ch o rds.
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A lle g r e t to  g ra z io so
I  I.VII
poco roll.GL.
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Example 28. Chadwick, S u ite  i n  V a r ia t io n  Form. I l l ,  "C ip h e r ,"  
page 7 , l i n e  2 , m. 1, to  l i n e  3. m. 3*
Augmented s ix th  cho rds a re  a ls o  an im p o rtan t p a r t  o f  C hadw ick 's 
harm onic v o cab u la ry  and can be found in  each  o f h is  organ works.
T w o -th ird s  o f  h is  augmented s ix th  chords a re  F rench  s ix th s ,  u s u a l ly  
re so lv e d  to  th e  dom inant. Example 29 (page 69) in c lu d e s  two F rench  
s ix th s ,  th e  second one used to  m odulate from  C m inor to  B - f l a t  m ajor.
Tempo d i  Marcia
Example 29. Chadwick, Marche E c o s s a is e , page 3> l i n e  i f  
m. 5 , to  l i n e  2 , m. 2 .
Non-harm onic Tones 
Chadwick u se s  a  v a r i e ty  o f non-harm onic to n e s  in  h is  organ works, 
"but shows a  p r e d i le c t io n  f o r  th e  a p p o g g ia tu ra  and ch rom atic  a ccen ted  
and u naccen ted  p a ss in g  to n e s . He u s e s  a l t e r e d  non-harm onic to n e s  
more f r e e ly  i n  h i s  l a t e r  w orks, a lth o u g h  a  few exam ples o f ch rom atic  
p a ss in g  to n e s  may be found i n  th e  P e d a l E tuden and th e  fo u r  p ie c e s  
from Vox O rg a n i. Chadwick o f te n  u se s  ch rom atic  p a ss in g  to n e s  in  
c o n tra p u n ta l  p a ssag es  to  c r e a te  d is so n a n c e . The fo llo w in g  example 
(page 70) in c lu d e s  s e v e ra l  c o n se c u tiv e  ch rom atic  p a ss in g  to n e s  a s  
w e ll a s  th e  locked  ped al p o in t  ( s u s ta in e d  by a  w edge). The p a ss in g  
to n e s  a re  c i r c l e d .
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A lle g r e t to  g ra z io so
Example 30. Chadwick, S u ite  in  V a r ia t io n  Form, I I I ,  "C ip h e r ,"  
page 5 , l i n e  2 , mm. 2 -3 .
Long a p p o g g ia tu ra s  may be found th ro u g h o u t th e  organ works of 
Chadwick. The a p p o g g ia tu ra  i s  p a r t i c u l a r l y  f e a tu re d  in  th e  so lo  v o ice  
o f  th e  second and fo u r th  v a r i a t io n s  o f S u i te  i n  V a r ia t io n  Form. O ctave 
d o u b lin g s  o f a l l  non-harm onic to n e s  a re  p re v a le n t  in  th e  l a t e r  works 
which a re  g e n e r a l ly  r e g i s t e r e d  w ith  lo w e r -p itc h e d  s to p s .  Example 31 
(page ? l )  from E legy c o n ta in s  a  doub led  p a ss in g  to n e  and a  t r i p l e d  
a p p o g g ia tu ra .
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L en to d o le n te
TT
Example 31* Chadwick, E le g y , The American Organ M onthly , 
May 1920, page 32, l i n e  2 , mm. 2-k .
M odulation
In  h i s  tex tb o o k  Chadwick d e f in e s  m odu la tion  a s  " th e  co n n ec tio n
o f chords b e lo n g in g  to  d i f f e r e n t  keys by means o f harm onies common to  
57b o th ."  He i s  u s u a l ly  v e ry  c a r e f u l  to  use  a  common chord when 
m o d u la tin g , b u t som etim es goes d i r e c t l y  i n to  a  new key u s in g  ch rom atic  
v o ic e  le a d in g . I n  Example 32 (page 72) Chadwick sm oothly p ro g re s se s  
from a dom inant chord in  F m ajo r to  a  dom inant sev en th  chord in  B - f l a t  
m ajor u s in g  ch rom atic ism  in  th e  a l t o  v o ic e .
Chadwick m odu la tes s e v e ra l  t im e s  i n  each  o f  h is  p ie c e s  f o r  th e  
organ  w ith  th e  e x c e p tio n  o f  Ten Canonic S tu d ie s , No. 7 and No. 9, which 
rem ain  in  th e  to n ic  key . I n  h i s  e a r ly  o rgan  works he g e n e r a l ly  l i m i t s  
m odu la tion  to  c lo s e ly  r e l a t e d  k e y s . He d o es , how ever, employ th e  
m ajor key s ig n a tu re  o f  th e  low ered  s ix th  s c a le  deg ree  f o r  th e  m iddle
57Chadwick, Harmony, A C ourse o f  S tu d y . 1897 > p . 8 3 .
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s e c t io n s  o f  C an zo n e tta  and P ed a l E tude V I I I . I n  a d d it io n  to  m odula tions 
to  th e  r e l a t i v e  m ajor o r  m inor key , th e  organ  works o f te n  c o n ta in  modu­
l a t i o n s  to  th e  subdom inant key . Examples o f  C hadw ick 's p re fe re n c e  f o r  
th e  subdom inant r e l a t i o n s h ip  may be found i n  th e  t h i r d ,  fo u r th ,  and 
e ig h th  canons and th e  second , t h i r d ,  and f o u r th  p ed a l s tu d ie s .
A lle g ro  mode r a te
T V  J |-R^ =
Example 32. Chadwick, S u i te  in  V a r ia t io n  Form, V I, " F in a le ,"  
page 13, l i n e  3, mm. 3-5•
There a re  a  few m o d u la tio n s  to  f o r e ig n  keys i n  th e  P ed a l E tuden 
a p p a re n tly  f o r  p ed ag o g ica l re a s o n s . F o r exam ple, P e d a l E tude I I  
m odulates from C m ajo r to  B m ajor to  a llo w  th e  f e e t  to  p lay  s ta c c a to  
p a t te r n s  u s in g  th e  b la c k  keys o f  th e  p e d a l b o a rd . I n  choosing  d i s t a n t l y  
r e l a t e d  keys Chadwick f r e q u e n t ly  m odu la tes to  th e  p a r a l l e l  m inor and i t s  
c lo s e ly  r e l a t e d  k e y s . T h is  i s  p a r t i c u l a r l y  e v id e n t in  h i s  l a t e r  works 
such a s  S u ite  in  V a r ia t io n  Form and F a n ta s ie  in  E - f l a t .
Chadwick shows a  p r e d i l e c t io n  f o r  th e  key s ig n a tu re  o f  E - f l a t
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m ajor, which i s  used  a s  to n ic  in  s ix  p ie c e s  f o r  th e  organ— namely:
F our Canons, No. 1; Ten C anonic S tu d ie s . No. 2 ; P a s to r a le : In tro d u c tio n  
and Theme; F a n ta s ie  in  E - f l a t ; and Marche E c o ssa ise  (m iddle s e c t io n ) .
Cadences
Chadwick g e n e r a l ly  employs t r a d i t i o n a l  cadence p a t te r n s  th ro u g h ­
ou t h is  organ works. H is  on ly  P h ry g ian  cadences a re  found i n  In  Tadaus- 
sac Church (page 1, l i n e  3» m easures 3-^-J page 3» l i n e  1, m easures 2 -3 ; 
and page 3> l i n e  4 , m easures 2 -3 ) .  He f r e q u e n tly  ex tends a  f i n a l  cadence 
by re p e a t in g  th e  to n ic  chord s e v e ra l  tim es  o r  by in s e r t in g  a  chord b o r­
rowed from th e  p a r a l l e l  m inor a f t e r  an  ap p a ren t cadence. A ty p ic a l  
example i s  found in  th e  coda o f  Marche E c o s s a is e . which c o n s is t s  o f 
la rg e  re p e a te d  chords and a rp e g g io s . T h is  i s  i l l u s t r a t e d  in  Example 33-
Tempo d i Marcia
CODA tvo
Solo Reeds
M
ten. r \
Example 33* Chadwick, Marche E c o s s a is e . page 7 , l i n e  3, m. 1 ,
7^
A lthough a  V -  I  cadence o ccu rs  a t  th e  end o f th e  p ie c e  (page 7» l in e  
3 , m easures 3-^)» i t  i s  ex tended  by a rp e g g io s  o u t l in in g  th e  to n ic  chord . 
The f i n a l  cadence which fo llo w s  employs a  borrowed chord , subdom inant 
to  to n ic .
Chadwick sometimes c r e a te s  a  r i t a r d  a t  th e  end o f  a  p ie ce  by 
le n g th e n in g  th e  n o te  v a lu e s . I n  th e  l a s t  s ix  m easures o f C anzonetta  
(Example 3*0 th e  n o te  v a lu e s  o f th e  th r e e - n o te  m otive a re  doub led , 
lo n g e r  n o te  v a lu e s  sudden ly  occu r, and th e  a u th e n t ic  cadence a t  measure 
67 (page 351 t l i n e  3» m easure 2) i s  ex tended  by s e v e ra l  m easures.
Andantino
Sw.
raU.Sw.-
gji(E= J -
pm p  
a Sffi
PP
r\
5
4  “  - u L  4 .  %
Example 3*K Chadwick, C anzonetta, Vox O rgani, V ol. I l l ,
page 351» l in e  2 , m. 3 , to  l in e  3» m. 5*
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In  con clu sion  i t  should be s ta te d  th a t although George Chadwick 
acknowledges "the e lim in a tio n  o f a f ix e d  to n a lity "  as an "important 
elem ent in  the new a r t,"  he stayed w ith in  the bounds o f h is  n in eteen th
58 .century conservatory tr a in in g  in  w r itin g  music fo r  the organ. A 
contemporary o f Chadwick wrote in  1920 th a t " h is harmonic stru ctu re  
i s  s o l id ,  y e t  he always manages to  obtain  e f f e c t s  th a t are rom antic,
59p o e t ic , or dram atic in  co lo r  w ithout r e so r tin g  to  e c c e n tr ic ity ." ^  
Indeed t h is  was c le a r ly  h is  purpose.
-^Chadwick. Harmony, A Course o f S tu d y , 73rd  e d . ,  1925> P* 237.
-5%aldo Selden P r a tt , e d . , G rove's D iction ary  o f Music and 
M usicians; American Supplement (New York; Macmillan Co. ,  1920), 
p . 158.
CHAPTER FOUR
PERFORMANCE SUGGESTIONS
As an o rg a n is t  and te a c h e r  h im se lf  George Chadwick was p a r t i c u ­
l a r l y  aware o f  th e  need f o r  perform ance in d ic a t io n s  i n  h i s  music f o r  
th e  o rgan . T h is  may he seen  i n  th e  in d ic a t io n s  o f  r e g i s t r a t i o n ,  
s p e c i f ic  manual in d ic a t io n s ,  and dynamic m arkings i n  each o f h i s  organ 
works excep t th e  e a r l i e s t  canons. Some o f  th e  organ works a re  pedagog i­
c a l  and may he used  f o r  te a c h in g  b eg in n in g  organ s tu d e n ts  a s  w e ll a s  
advanced s tu d e n ts .  One group o f  p ie c e s ,  P e d a l E tu d en , was w r i t t e n  f o r  
te a c h in g  a s  w e ll a s  f o r  church  u se . The co n clu d in g  c h a p te r  c o n ta in s  
an exam ination  o f C hadw ick 's organ m usic from a  p r a c t i c a l  p e r s p e c t iv e ,  
e v a lu a tin g  r e g i s t r a t i o n ,  p ed ag o g ica l u s e , and perform ance s u i t a b i l i t y .
R e g is t r a t io n
A lthough Chadwick does n o t m ention  any s p e c i f i c  in s tru m e n ts  in  
h i s  organ m usic, i t  i s  i n t e r e s t i n g  to  n o te  th e  c o r r e l a t io n  betw een th e  
r e g i s t r a t i o n  he su g g es ts  and th e  o rgans he knew. The o rgans o f th e  
l a t e  n in e te e n th  and e a r ly  tw e n tie th  c e n tu r ie s  in c lu d e d  many e ig h t - f o o t  
s to p s  and few s to p s  h ig h e r  th a n  f o u r - f o o t  p i tc h ,  and th e y  undoub ted ly  
in f lu e n c e d  Chadwick in  th e  r e g i s t r a t i o n  he su g g es ted  f o r  h i s  organ 
works. (See above, pages 11-20 f o r  a  d is c u s s io n  o f th e  organ  d u rin g  
C hadw ick 's t im e .)
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H is on ly  p ie c e  w ith o u t s p e c i f ie d  r e g i s t r a t i o n  i s  h i s  e a r l i e s t  work,
Four Canons fo r  th e Organ, No. 1. The only in d ic a t io n s  are dynamic
m arkings f o r  th e  l e f t  and r i g h t  hands. The w r i te r  f e e l s  t h a t  th e
s e le c te d  s to p s  shou ld  fo llo w  th e s e  m ark ings, p iano  f o r  th e  r i g h t  hand
and mezzo f o r t e  f o r  th e  l e f t .  Some p o s s ib le  com binations m ight be th e
V io l de Gamba 8 ' on th e  S w ell f o r  th e  r i g h t  hand, th e  P r in c ip a l  8 ' o r
Oboe 8 ' on th e  G rea t o r  C h o ir f o r  th e  l e f t  hand, and th e  Bourdon 16 '
and 8 ' f o r  th e  P e d a l .
The Ten Canonic S tu d ie s  f o r  th e  Organ was C hadw ick 's f i r s t
organ work p u b lish e d  a f t e r  h i s  r e tu r n  from Europe. A lthough th e
r e g i s t r a t i o n  su g g e s tio n s  a re  n o t a s  d e ta i l e d  a s  th o se  in  some o f h is
l a t e r  works, a  few g e n e ra l  o b s e rv a tio n s  can be made. F ig u re  11 l i s t s
th e  r e g i s t r a t i o n  Chadwick in d ic a te d  f o r  each canon ex cep t No. 1 where
he in d ic a te d  on ly  "Manual I ,  I I ,  and P e d a l."
Canon Manual I Manual II  or I I I  Pedal
#1 - -
#2 Dulciana 8' S olo  r e g is t e r  o f  8'
#3 n o t used 8 ' Coupled to  Man. I
w ith  4 '
# 4 M elodia 8 ' Oboe 8 f , P r in c ip a l  4 ' 8 ' & 16 '
#5 I  o r  I I I i  8 ' & s o f t  4 ' 8 ' s o f t  r e g i s t e r s 16 ' only
#6 Gamba & F lu te  8 ' 8 ' & 4 ' F lu te 16 ' & 8 '
coup, to  S w ell
#7 Open D iapason & A ll th e  8 ' & 4 ' 16 ' to  Man. I
P r in c ip a l  8 ' & 4 ' r e g i s t e r s
#8 8 ' s l i g h t l y  more 8 ' f o r t e 16 ' & 8 '
prom inent th an  Man. I I
#9 G t. & Sws Couple a l l  th e  s o f t  8 ' & 4 ' 16 ' & 8 ' coupled
#10 F u l l  to  15th n o t used Coupled to  G rea t
F ig u re  11. Chadwick, Ten C anonic S tu d ie s  f o r  th e  O rgan, r e g i s t r a t i o n
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The c h a r t  in  F ig u re  11 shows t h a t  Chadwick o f te n  r e g i s t e r s  one 
manual w ith  e ig h t - f o o t  s to p s  a lo n e . In  f a c t ,  th e re  a re  th re e  canons 
which re q u ir e  on ly  e ig h t - f o o t  s to p s  on b o th  m anuals, No. 2 , No. 3» a nd 
No. 8 . Canon No. 10, i n  which b o th  hands a re  on Manual I ,  i s  th e  only 
canon r e g i s te r e d  to  in c lu d e  a  tw o -fo o t s to p . Chadwick does in c lu d e  
a  v a r ie ty  o f  e ig h t - f o o t  s to p ss  D u lc ia n a , M elo d ia , Oboe, Gamba, F lu te ,  
Open D iapason, and P r in c i p a l .  A ll o f  th e s e  s to p s  ex cep t th e  D u lc ian a  
and Open D iapason a re  in c lu d e d  on th e  th ree -m an u a l Hook organ in  South 
C o n g reg a tio n a l Church in  B oston , where Chadwick was th e  o rg a n is t  f o r  
many y e a r s .  (The s p e c i f i c a t io n  o f t h i s  organ i s  on page 105 in  Appendix 
A .) Three o f th e  canons have th e  o p tio n a l  u se  o f a  t h i r d  manual, 
a n o th e r  f e a tu r e  which co u ld  e a s i l y  be accommodated on th e  la rg e  Hook 
organ .
Chadwick does n o t in d ic a te  any s p e c i f i c  s to p s  f o r  th e  P ed a l o f 
th e  Ten Canonic S tu d ie s . A p e d a l board  o f tw en ty -sev en  n o te s  i s  
re q u ire d  f o r  t h e i r  perfo rm ance. C hadw ick 's u se  o f  P ed a l co u p le rs  
i s  co n fu sin g  in  th e  canons and th ro u g h o u t h is  organ works. I t  i s  
d o u b tfu l t h a t  he a c tu a l ly  in te n d e d  f o r  th e  P ed a l d iv is io n  to  be coupled  
to  th e  G rea t o r  S w ell m anuals a lth o u g h  he in d ic a te s  t h i s  unu su al 
co u p lin g  in  th e  Ten C anonic S tu d ie s , P ed a l E tu d en , th r e e  p ie c e s  from 
Vox O rg a n i, Marche E c o s s a is e , and F a n ta s ie  in  E - f l a t . None o f th e  
o rgans Chadwick knew were equ ipped  w ith  th e  a b i l i t y  to  couple th e  
P edal to  a  m anual, and, i t  i s  u n l ik e ly  t h a t  he wanted th e  s ix te e n -  
fo o t  P ed a l s to p s  coupled  to  th e  m anuals. F u rth erm o re , when th e  d i r e c t ­
iv e  to  couple th e  P e d a l to  a  manual a p p e a rs , i t  i s  alw ays p r in te d  w ith  
th e  r e g i s t r a t i o n  f o r  th e  P e d a l o r  n e a r th e  P ed a l s t a f f ,  th u s  i n d i c a t ­
in g  th a t  th e  P ed a l d iv i s io n ,  n o t th e  m anual, would be a f f e c te d  by th e
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c o u p le r . Chadwick, th e r e f o r e ,  p robab ly  in te n d e d  th e  re v e rs e , manual 
coupled  to  P e d a l . I n  some c ase s  Chadwick su g g es ts  no s to p s  f o r  th e  
P ed a l o th e r  th a n  th e  c o u p le r . F o r exam ple, in  th e  te n th  canon o f 
th e  Ten Canonic S tu d ie s  th e  on ly  P ed a l r e g i s t r a t i o n  g iven  i s  "P ed a l 
to  G re a t,"  undoubted ly  meaning th e  o p p o s ite . Chadwick in d ic a te s  th e  
use  o f  th e  co u p le rs  G rea t to  P ed a l and S w ell to  P ed a l i n  Theme. V a ria ­
t io n s  and Fugue and S u ite  i n  V a r ia t io n  Form.
Chadwick g iv e s  r e g i s t r a t i o n  in d ic a t io n s  f o r  each o f th e  te n  
P ed a l Etuden (P ro g re s s iv e  P e d a l S tu d ie s ) , p u b lish e d  in  1890 and ag a in  
in  1918. Combining a l l  o f  th e  recommended s to p s ,  an organ s u i ta b le  
f o r  th e  perform ance o f th e  e tu d es  would have th e  s p e c i f ic a t io n  g iven  
in  F ig u re  12. "A lthough th e  r e g i s t r a t i o n  i s  in d ic a te d  f o r  a  two-
manual organ o f  m oderate s i z e ,  . . . th e se  s tu d ie s  can be made more
60e f f e c t iv e  on an organ o f  th r e e  m anuals."
G reat S w ell P e d a l
D u lc ian a  8 ' S topped D iapason f  16 ' & 8 '
M elodia 8 ' Open D iapason 2  16 ' & 8 '
Gamba 8 ' F lu te  8 ' 2E 16'
F lu te  8 ' V io l. 8 '
F lu te  4 ' Q uin tadena 8 '
f  1 6 ',  8 ' ,  & 4 ' S a l ic io n a l  8 '
F i f te e n th  F lu te  4 '
Reed
Oboe
F ig u re  12. P o s s ib le  organ s p e c i f ic a t io n  f o r  P e d a l Etuden
A lthough th e  Hook organ  in  South  C o n g reg a tio n a l Church co n ta in ed  
a  D u lc ian a  8 ' on th e  C ho ir r a th e r  th a n  on th e  G re a t , and th e  S w ell had
^Chadwick, Pedal Etuden. "Preface."
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no Stopped D iapason o r  Q u ln tad en a , th e  e tu d es  were p robab ly  w r i t te n
w hile  Chadwick was o rg a n is t  th e r e .  I n  h is  "P re face"  to  th e  P edal
E tuden , Chadwick s t a t e s  t h a t  when th e  s tu d ie s  a re  used  f o r  th e  church
s e rv ic e  " th e  r e g i s t r a t i o n  can be a l t e r e d  ad l i b ,  by th e  i n t e l l i g e n t  
6 l
o r g a n is t ."  The th re e  p re lu d e s  and two o f f e r t o r i e s  a re  r e g is te r e d  
w ith  s o f t  o r  m oderate s to p s  w hile  th e  th re e  p o s tlu d e s  a re  r e g is te r e d  
w ith  lo u d e r  s to p s . Two o f  th e  p o s t lu d e s , No. I I  and No. IX, r e q u ir e  
a  s ix te e n - f o o t  s to p  on th e  G rea t and th e  S w ell re e d . The f i f t h  e tu d e , 
e n t i t l e d  " P o s tlu d e ,"  i s  th e  o n ly  one which r e q u ir e s  a  s to p  h ig h e r  th an  
f o u r - f o o t  p i tc h .  I t  i s  e v id e n t t h a t  Chadwick p re fe r re d  to  use  s e v e ra l  
e ig h t - f o o t  s to p s  combined r a th e r  th a n  add ing  h ig h e r-p itc h e d  s to p s .  As 
in  most o f th e  organ works Chadwick l i s t s  only  dynamic and p i tc h  
in d ic a t io n s  f o r  th e  P e d a l . American organ b u i ld e r s  o f th e  l a t e  n in e ­
te e n th  cen tu ry  a ls o  seemed to  show l i t t l e  concern  f o r  th e  P eda l 
d iv is io n ,  which was o f te n  q u i te  sm a ll.
C hadw ick 's r e g i s t r a t i o n  f o r  h i s  fo u r  p ie c e s  from Vox O rganl 
i s  u n u su a l in  t h a t  th e  S w ell oboe i s  u sed  i n  com bination w ith  s o f t  
e ig h t - f o o t  s to p s  i n  each  p ie c e . I t  i s  no t c le a r  w hether th e  r e g i s t r a ­
t io n  was su g g ested  by George Chadwick o r  by Dudley Buck, e d i to r  o f 
Vox O rg an i. Both were in f lu e n c e d  by th e  huge W alcker organ housed in  
th e  B oston M usic H a ll  from I 863 u n t i l  188^. The s p e c i f ic a t io n  found in  
Appendix A on pages 102-3 shows t h a t  th e  Sw ell oboe was o f f o u r - f o o t  
p i tc h .  P erhaps t h i s  i s  what Chadwick in te n d e d  by th e  req u irem en t o f 
th e  Sw ell oboe in  Vox O rg a n i. He cou ld  have a ls o  in te n d e d  a n o th e r  
reed  s to p , th e  Basson B a s s , found on th e  S w ell o f  th e  W alcker i n s t r u -
6 l  , .I b id .
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m ent. A lthough th e  Vox O rgani p ie c e s  r e q u ir e  a  t h i r d  manual, th e  C h o ir , 
c o n ta in in g  a  D u lc ian a , F lu te s  8 ' and 4 ' ,  and C la r in e t  8 ' ,  th ey  do no t 
n e c e s s a r i ly  r e q u ir e  a  la rg e  o rgan . The A eo line  8* in d ic a te d  a t  th e  
end o f Requiem i s  a  s t r in g  s to p  which was in c lu d e d  on th e  So lo  manual 
o f  th e  W alcker o rgan . E x ten s iv e  dynamic m arkings in  a l l  fo u r  p ie c e s  
presume th e  a v a i l a b i l i t y  o f  e x p re ss io n  p e d a ls  f o r  th e  en c lo sed  d iv is io n s .
George Chadwick com pleted and s ig n ed  th e  m anuscrip t o f Theme, 
V a r ia t io n s  and Fugue on August 13> 1908, and i t  was f i r s t  perform ed 
th re e  months l a t e r  on th e  H utchings-V otey  organ in  J  oxdan H a ll o f 
th e  New England C o n se rv a to ry . The work i s  sco red  f o r  two f l u t e s ,  
two oboes, two c l a r i n e t s ,  two b asso o n s, fo u r  h o rn s , two tru m p e ts , 
two trom bones, b a ss  trom bone, t im p a n i, s t r i n g s ,  and organ . The organ 
i s  t a c e t  in  V a r ia t io n  I I  w h ile  in  th e  o th e r  v a r ia t io n s  i t  i s  used  as  
an indep en d en t in s tru m e n t seldom d u p l ic a t in g  th e  o rc h e s t r a .  The 
r e g i s t r a t i o n  g iven  by Chadwick in  t h i s  work r e q u i r e s  an organ w ith  
a t  l e a s t  th e  m inim al s p e c i f i c a t io n  ap p ea rin g  in  F ig u re  13 (p age 8 2 ) . 
A lthough th e  s p e c i f ic a t io n  o f th e  1902 H utch ings-V otey  organ i s  no t 
known, th e  organ was r e b u i l t  in  1920 by E rn e s t S k in n e r, undoubted ly  
in c lu d in g  s e v e ra l  o r c h e s t r a l  im i ta t iv e  s to p s .  A com parison o f 
C hadw ick 's arrangem ent f o r  organ a lo n e  (l9 2 3 ) w ith  th e  o r ig in a l  v e rs io n  
r e v e a ls  t h a t  th e  organ i s  t r e a t e d  a s  an im i ta to r  o f  th e  o rc h e s tr a  in  
th e  so lo  v e r s io n . F o r exam ple, in  V a r ia t io n  VI th e  organ d u p l ic a te s  
th e  oboe so lo  i n  th e  o r ig in a l  work u s in g  th e  " O rc h e s tra l  Oboe or 
C la r in e t"  s to p  on th e  C h o ir . A lthough th e  r e g i s t r a t i o n  i s  somewhat 
d i f f e r e n t  f o r  th e  two w orks, th e  only  a d d i t io n a l  s to p s  needed f o r  th e  
1923 so lo  organ v e rs io n  a re  th e  Trumpet on th e  G rea t and th e  Sub O ctave 
c o u p le r  on th e  S w e ll . The u n u su a l e f f e c t  o f th e  Bourdon 16 ' and M ix tu re
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i s  u sed  i n  th e  s ix th  v a r i a t io n  o f  b o th  works. The Vox Humana, a  s to p  
in tro d u c e d  in  America by th e  W alcker organ in  th e  B oston M usic H a l l ,  
i s  a ls o  re q u ire d  f o r  th e  s i x t h  v a r i a t io n  o f  b o th  p ie c e s .
G reat S w ell C ho ir Pedal
16*
F lu te  8 ’ 
Gamba 8 ' 
Gemshorn 8 ' 
F lu te  U’ 
F i f te e n th  2 '
Bourdon 16 ' 
D iapason 8 ' 
F lu te  8*
A eo line  
F lu te  4 '
2 '
M ix tu re  
Oboe 8 '
Vox Humana 8 ' 
Voix C e le s te s  8 '
16 ’
F lu te  8 ’ 
F lu te  4 '
2*
C la r in e t  8 '
32’
Bourdon 16' 
Bourdon 8 '
F ig u re  13. P o s s ib le  organ s p e c i f i c a t io n  f o r  Theme, V a r ia t io n s  
and Fugue f o r  organ and o r c h e s tr a  (1908)
Chadwick g iv e s  no u n u su a l r e g i s t r a t i o n  in d ic a t io n s  f o r  h is  
o th e r  la rg e  work, S u ite  in  V a r ia t io n  Form (1923)• He g e n e ra l ly  r e g i s t e r s  
each v a r ia t io n  w ith  v a r io u s  e ig h t - f o o t  s to p s ,  r e q u i r in g  a  F lu te  o r  
V io lin o  o c c a s io n a lly . A s u b s ta n t i a l  t h i r d  m anual c o n ta in in g  a 
D iapason 8 ’ , Bourdon 8*, D u lc ian a  8 ' ,  F lu te  4 ' ,  C la r in e t ,  and T rem ulant 
i s  needed. Chadwick in d ic a te s  th e  com bination  o f s e v e ra l  e ig h t - f o o t  
s to p s  f o r  th e  s o lo  v a r i a t i o n s .  In  V a r ia t io n  XX, " R e c i ta t iv e ,"  he su g g e s ts  
th e  C la r in e t ,  F lu te  8 ' ,  and T rem ulant on th e  C h o ir . F o r th e  so lo  
i n  "Romance," V a r ia t io n  IV , th e  S w ell sho u ld  be r e g i s t e r e d  u s in g  th e  
Oboe 8 ' ,  Bourdon 8 ' ,  Q u in tadena  8 ' ,  and T rem ulan t. T y p ic a l ly , he g iv e s  
on ly  p i tc h  and volume in d ic a t io n s  f o r  th e  P e d a l , ex cep t in  th e  " F in a le ,"  
where he s p e c i f i c a l l y  adds th e  Bombard.
Three m anuals and p e d a l a re  n e ce ssa ry  f o r  th e  perform ance o f
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each  o f C hadw ick 's fo u r  p ie c e s  w r i t te n  between 1920 and 1927, These 
works a re  r e g i s te r e d  a lm o st e n t i r e ly  w ith  s e v e ra l  e ig h t - f o o t  s to p s  
to g e th e r ,  o f te n  combined by in te rm a n u a l c o u p le rs . I n t e r e s t i n g ly ,
Chadwick does r e q u ire  h ig h e r -p itc h e d  s to p s  f o r  th e  c o n tra p u n ta l  s e c t io n  
o f  F a n ta s ie  in  E - f l a t  (1 9 2 7 ). S o f t  re e d s  a re  u sed  in  com bination w ith  
e ig h t - f o o t  s t r in g s  and f l u t e s  in  E legy (1 9 2 0 ), In  T adaussac Church (1926), 
and Marche E c o ssa ise  (1 9 2 7 ). The A e o lin e , re q u ire d  e a r l i e r  in  Requiem 
and Theme, V a r ia t io n s  and Fugue, i s  combined w ith  th e  F lu te  8 ' o r 
S topped D iapason 8 ' in  I n  Tadaussac Church and F a n ta s ie  in  E - f l a t . 
Chadwick l i s t s  no s p e c i f ic  p ed a l s to p s  f o r  th e s e  works.
I n  g e n e ra l  C hadw ick 's r e g i s t r a t i o n  in d ic a te s  t h a t  he i s  more 
concerned w ith  th e  c o n t r a s t  betw een s o f t  and loud  s to p s  th a n  th e  
c o n t r a s t  betw een to n e  c o lo r s  o r  p i tc h  l e v e l s .  He u se s  e x te n s iv e  
dynamic m arkings, c re scen d o s  and d e c re sce n d o s , th ro u g h o u t h i s  organ 
works. S p e c if ic  p ed a l s to p s  a re  r a r e ly  in d ic a te d .  C hadw ick 's works 
w r i t te n  a f t e r  1920 r e f l e c t  th e  t re n d  tow ards th e  heavy m assing of 
e ig h t - f o o t  sounds w ith  few h ig h e r -p itc h e d  s to p s . To com pensate f o r  
t h i s ,  Chadwick may double  th e  melody a t  th e  o c tav e  o r  f i f t e e n t h ,  a s  he 
does i n  E le g y , o r  move b o th  hands up an o c ta v e , a s  he does i n  Marche 
E c o ssa ise  and F a n ta s ie  in  E - f l a t . The P r in c ip a l  cho rus used in  th e  
" F in a le "  o f  Theme, V a r ia t io n s  and Fugue i s  v i r t u a l l y  a b se n t from h is  
l a t e r  works. In  f a c t ,  C hadw ick 's on ly  use  o f  th e  m ix tu re  i s  found in  
Theme, V a r ia t io n s  and F ugue. One o f h i s  f a v o r i t e  sounds (found  in  h is  
e a r ly  p ie c e s  in  Vox O rgani a s  w e ll a s  i n  h i s  l a t e r  works) i s  th e  s o f t  
re ed  combined w ith  e ig h t - f o o t  s to p s .  A lthough a  p e rfo rm er m ight be 
tem pted to  change th e  r e g i s t r a t i o n  g iv en  by Chadwick o r  ig n o re  i t  
a l to g e th e r ,  i t  i s  im p o rtan t to  fo llo w  h i s  d i r e c t i v e s  a s  c lo s e ly  a s
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p o s s ib le  to  ach iev e  an s t y l i s t i c  perform ance o f  h i s  organ works.
Sm all changes to  accommodate a  p a r t i c u l a r  in s tru m en t a re  c e r ta in ly  
p e rm is s ib le ,  b u t th e  music d e se rv e s  to  be heard  in  k eep ing  w ith  th e  
r e g i s t r a t i o n  p r a c t ic e s  o f  George C hadw ick 's tim e .
P edagogical Use
C hadw ick 's te a c h in g  ex p e rien ce  began a t  th e  age o f tw enty-tw o 
a t  O liv e t  C o lleg e . Four y e a r s  l a t e r  a f t e r  com pleting  h is  fo rm al 
e d u c a tio n  i n  Europe he opened a  p r iv a te  s tu d io  in  B oston where he 
ta u g h t com position  and th e o ry  i n  a d d i t io n  to  o rgan . At th e  New 
England C onserva to ry  he was p r im a r i ly  an  i n s t r u c t o r  o f th e o ry , bu t 
i t  was under h i s  s u p e rv is io n  a s  D ir e c to r  t h a t  a  new organ was b u i l t .
C hadw ick 's organ works were w r i t te n  th ro u g h o u t h is  c a r e e r  and
r e f l e c t  h is  ex p erien ce  a s  a  te a c h e r  and p e rfo rm er. The P ed a l Etuden
a re  h i s  only  p ie c e s  composed w ith  s p e c i f i c  p ed ag o g ica l g o a ls .
A ccording to  Chadwick,
These s tu d ie s  a re  d esig n ed  to  develope  [ s ic ]  th e  independence 
o f  th e  f e e t  i n  a  s y s te m a tic  and p ro g re s s iv e  manner, and to  
t h i s  end each s tu d y  w i l l  be found to  serv e  a  s p e c ia l  pu rpose .
F o r exam ple, No. 1 i s  f o r  th e  s im p le s t u se  o f a l t e r n a t e  f e e t  
w ith o u t c ro s s in g  o r  s k ip s ,  No. 2 f o r  s ta c c a to ,  No. 3 f o r  th e  
l e f t  h e e l and p o in t  and f o r  oc tav e  re a c h e s , e t c .  W ith th u s  j_s i c] 
i s  combined sim ple  r e g i s t r a t i o n  and some p r a c t i s e  [ s i c ]  in  
th e  m an ip u la tio n  o f th e  draw s to p s .
The c h a r t  in  F ig u re  14 (page 85) l i s t s  th e  p ed a l te ch n iq u e  d em onstra ted
i n  each o f th e  te n  e tu d e s  and i l l u s t r a t e s  how th e  p e d a lin g  g ra d u a lly
becomes more d i f f i c u l t .  The c h a r t  may be used  to  s e l e c t  an e tude
f o r  a  p a r t i c u l a r  s tu d e n t .
62, , .  , I b id .
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T i t l e Length Pedal Technique
I .  P re lu d e  46 m. B as ic  a l t e r n a t io n  o f to e s ;  l i t t l e  use 
o f  h e e ls .  Most i n t e r v a l s  w ith in  th e  
compass o f  a  f i f t h .  Some s u b s t i t u t io n  
o f to e s .
I I .  P o s tlu d e  59 m.
I l l . O ffe r to ry  65 m.
IV. Response 101 m.
V. P o s tlu d e  50 m.
VI. P re lu d e  29 m.
V II. P re lu d e  8? m.
V II I .  O ffe r to ry  119 m.
IX. P o s tlu d e  72 m.
X. March 62 m.
L a rg e r compass. A ll  s ta c c a to .  Large 
s k ip s  f o r  each fo o t  a t  f a s t  tempo.
M ostly  l e f t  h e e l  and to e .  O ctave re a c h e s . 
R hy thm ically  co m p lica ted . Sim ple double 
p e d a l a t  end.
B oth f e e t  u sed  e q u a lly . S u b s t i tu t io n  
betw een r i g h t  and l e f t  to e s  and from  h e e l 
to  to e  f o r  l e f t  f o o t .
Both f e e t  working to g e th e r .  D o tted  rhythm s. 
Some p ed al so lo  m easures. Some double  p e d a l.
Large s k ip s .  F iv e -n o te  p a t te r n s  f o r  f e e t  
working to g e th e r .
W edge-like f ig u r e s  sp read in g  to  10th 
p lay ed  s ta c c a to  by a l t e r n a t in g  to e s .  Many 
broken o c ta v e s ; m ostly  to e s .
F e e t used  c lo se  to g e th e r .  Very f a s t  p a t te r n  
re p e a te d  many tim e s .
F a s t  le g a to  p a t t e r n s .  L e f t  fo o t  i s  more 
a c t iv e  th an  r i g h t .
P ed a l s o lo . Double p e d a l, some in  o c ta v e s . 
S ca le  p a ssa g e s . S u b s t i tu t io n  from to e  to  h e e l .
F ig u re  14. P e d a l Technique f o r  P ed a l E tuden
Chadwick s t a t e s  i n  h i s  "P re fa c e"  to  th e  e tu d en  th a t  th e  p e d a lin g  
i s  g iv en  "w ith  a  view  to  p r a c t i s e  [ s i c ]  f o r  th e  fo o t  and f o r  t h i s
63re a so n  th e  e a s ie s t  method has n o t alw ays been ch o sen ."  In d eed , 
th e  p e d a lin g  i s  r a th e r  awkward in  some p la c e s  w ith  to e  c ro s s in g  over
6^ b i d .
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to e .  The h e e ls  a re  used s p a r in g ly  and s u b s t i t u t io n  i s  m inim al. To 
f u r th e r  enhance th e  u s e fu ln e s s  o f  th e  e tu d e s  f o r  s tu d e n ts ,  some sim ple 
s to p  m an ip u la tio n  and manual changing i s  in c lu d e d .
The Ten Canonic S tu d ie s  i s  a n o th e r  group o f p ie c e s  which has 
a  c o n s id e ra b le  amount o f p e d a lin g  g iv e n . A gain, Chadwick seems to  
p r e f e r  th e  u se  o f a l t e r n a t e  to e s .  A lthough no s p e c i f i c  g o a ls  a re  
s t a t e d  by Chadwick, th e  canons would se rv e  w e ll f o r  te a c h in g . The 
c h a r t  found i n  F ig u re  15 e v a lu a te s  th e  p ed a l te ch n iq u e  o f each  canon 
and may be h e lp f u l  in  s e le c t in g  a  canon f o r  te a c h in g  p u rp o ses.
Canon Length P ed a l Technique
No. 1 30 m. No p e d a lin g  g iv e n . Some s ta c c a to .
L arge compass o f  p e d a l; o c tave  s k ip s .
No. 2 26 m. No p e d a lin g  g iv e n . Long n o te s . Easy.
No. 3 27 m. Some to e  c ro s s in g  and s u b s t i t u t io n .
E s p e c ia l ly  good f o r  l e f t  hand and p e d a l.
No. 4 30 m. More h e e l  u sed . S u b s t i tu t io n  from to e
to  h e e l and between f e e t .
No. 5 28 m. L arge le a p s ,  s ta c c a to  to u ch , and very
a c t iv e  p e d a l c o n tr ib u te  to  d i f f i c u l t y .
No. 6 30 m. H eel u sed  o f te n .  Toe c ro s s in g . Good
f o r  r i g h t  hand and p e d a l.
No. 7 38 m. Very a c t iv e  and f a s t  p e d a l. H igh ran g e .
D i f f i c u l t .
No. 8 29 m. S u b s t i tu t io n .  Some doub le  p ed a l in  o c ta v e s .
P a t te r n s  s im i la r  to  p e d a l e x e r c is e s .
No. 9 45 m. A ll  s ta c c a to .  Large le a p s .  D i f f i c u l t .
No. 10 44 m. Very f a s t .  Large le a p s .  L egato .
F ig u re  15 , P ed a l T echnique f o r  Ten Canonic S tu d ie s
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M inimal p e d a lin g  i s  in d ic a te d  in  C hadw ick 's o th e r  organ works.
The e a s i e s t  p ed a lin g  i s  found in  In tro d u c t io n  and Theme and I n  T adaussac
C hurch. More advanced p e d a l te c h n iq u e , in c lu d in g  s c a le  p assag es  and
double  p e d a l, i s  needed f o r  Marche E c o ssa ise  and F a n ta s ie  i n  E - f l a t .
A l i s t  o f  C hadw ick 's works which r e q u ir e  double  p e d a l in c lu d e  th e
fo llo w in g s  Four Canons f o r  th e  O rgan, No. 1; Ten C anonic S tu d ie s ,
No. 8; P ed a l E tuden , I I I ,  V, and X; Requiem; Theme, V a r ia t io n s  and
F ugue, I I I ,  V, and " F in a le " ;  S u ite  i n  V a r ia t io n  Form, " F in a le " ;  E leg y ;
Marche E c o s sa is e ; and F a n ta s ie  in  E - f l a t .
C hadw ick's works may a ls o  be used  f o r  te a c h in g  t r i o  c o o rd in a tio n ,
a n o th e r  a sp e c t o f organ  pedagogy. Canon No. 1 and Nos. 3-8 o f "the
Ten Canonic S tu d ie s  would be e x c e l le n t  ch o ice s  s in c e  th e y  a re  f o r  two
m anuals and p e d a l. The canons seems to  become p ro g re s s iv e ly  more
d i f f i c u l t ,  and th e  f a s t  tem pos n a tu r a l ly  add to  th e  d i f f i c u l t y .  I n
th e  "Foreword" to  a  r e c e n t  e d i t io n  o f th e  canons, R obert K endall
s t a t e s ,  "The t r i o s  a re  d e l ig h t f u l  to  p la y  and make a  f in e  companion
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s e t  to  R h e in b e rg e r 's  Opus ^ 9 ."  P erh ap s C hadw ick 's s tu d y  w ith  
R h ein b erg er in s p ir e d  h is  Ten Canonic S tu d ie s .
In  a d d it io n  to  th e  independence o f hands and f e e t ,  some of 
C hadw ick 's more advanced works re q u ire  s k i l l f u l  m anual te c h n iq u e . 
D i f f i c u l t  f in g e r in g  p a ssa g es  a re  found in  C a n z o n e tta , Marche E c o s s a is e , 
V a r ia t io n  IV o f Theme. V a r ia t io n s  and Fugue, and V a r ia t io n  I I I  o f Su i t e  
in  V a r ia t io n  Form. Chadwick in c lu d e s  an e a s i e r  v e rs io n  o f  th e  doub le  
t h i r d s  in  th e  second v a r i a t io n  o f Theme, V a r ia t io n s  and Fugue (1923,
Chadwick, Ten Canons f o r  O rgan, ed . by R obert K en d all (M innea­
p o l i s ;  Augsburg P u b lis h in g  H ouse, 1978), "Forew ord ."
88
so lo  v e rs io n , page 8 , l i n e  3» m easures 1 -5 ) . T h is  v a r ia t io n  a ls o  
in c lu d e s  some o p tio n a l n o te s  f o r  th e  l e f t  hand. F in g e r in g , p e d a lin g , 
and r e g i s t r a t i o n  changes c o n tr ib u te  to  th e  d i f f i c u l t y  o f h i s  most 
advanced works, S u ite  i n  V a r ia t io n  Form and Theme. V a r ia t io n s  and Fugue.
A s tu d e n t m ight p r o f i t  f u r t h e r  from  s tu d y in g  th e  re c o rd in g s  
o f  C hadw ick 's organ m usic. Three works a re  c u r r e n t ly  a v a i la b le :  
P a s to r a le  in  E - f l a t , Theme. V a r ia t io n s  and Fugue f o r  organ a lo n e , 
an<^  S u ite  i n  V a r ia t io n  Form, In fo rm a tio n  re g a rd in g  th e se  re c o rd in g s  
i s  found in  th e  B ib lio g ra p h y  on page 97. Appendix C (page 110) c o n ta in s  
a  c l a s s i f i c a t i o n  o f th e  d i f f i c u l t y  o f each o f C hadw ick 's organ  works. 
Tempo, s to p  m a n ip u la tio n , and manual changes have been ta k en  in to  
c o n s id e ra t io n  a s  w e ll a s  manual and p e d a l te c h n iq u e .
Performance S u i t a b i l i t y
In  a d d i t io n  to  t h e i r  u s e fu ln e s s  a s  te a c h in g  p ie c e s ,  many o f 
C hadw ick 's organ works can be ad ap ted  f o r  th e  church  s e rv ic e  o r f o r  
r e c i t a l  program s. The v e r s a t i l e  P e d a l E tuden  (1890) a re  th e  only  
p ie c e s  which Chadwick s p e c i f i c a l l y  su g g es ted  a s  s e r v ic e  m usic, and 
th e y  were t i t l e d  a c c o rd in g ly . The e tu d e s  were e v id e n t ly  q u i te  p o p u la r; 
th e y  were r e p r in te d  in  1918 , and th r e e  o f them were p r in te d  s in g ly  in  
1890 and a g a in  in  1907. The c o l l e c t io n  in c lu d e s  th r e e  p re lu d e s , two 
o f f e r t o r i e s ,  th r e e  p o s t lu d e s , one re sp o n se , and one m arch. The p re lu d e s  
have slow  tempos and s o f t  r e g i s t r a t i o n  w hile  th e  p o s tlu d e s  a re  f a s t  
and lo u d . E tude Xt March cou ld  a ls o  be u sed  a s  a  showy p o s tlu d e .
I t  i s  unusual th a t th e p reludes are sh o r ter  in  performance time than  
the o f f e r t o r ie s .  "Response" could a lso  be used fo r  a prelude or 
o ffe r to r y . A ll o f th ese  p ie c e s  could be played on a two-manual
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organ  o f  m oderate s iz e  u s in g  th e  g iv en  r e g i s t r a t i o n  o r , a s  Chadwick 
s u g g e s ts , th e  r e g i s t r a t i o n  cou ld  be a l t e r e d  f o r  a  la rg e  in s tru m e n t.
O th er works which a re  p a r t i c u l a r ly  s u i ta b le  a s  s e rv ic e  music 
a re  Ten Canonic S tu d ie s . Nos. 1 and 3* th e  fo u r  p ie c e s  from Vox O rg an i,
I n  T adaussac C hurch, and F a n ta s ie  in  E - f l a t . Some o f Chadwick’ s organ 
works were w r i t t e n  f o r  s p e c i f i c  p u rp o se s . I t  h as  been m entioned above 
th a t  I n  T adaussac Church was composed to  d e s c r ib e  a  sm all church , i t s  
b e l l ,  and a  l i t t l e  f ig u r e  o f  th e  Holy C h ild . T h is  i s  C hadw ick 's only 
program m atic organ work. Two w orks, Requiem and E leg y , cou ld  be 
p lay ed  f o r  a  fu n e ra l  o r  m em orial s e r v ic e .
Chadwick in te n d e d  some o f h i s  works a s  r e c i t a l  l i t e r a t u r e .  He 
p lay ed  one o f h i s  f i r s t  canons on a  r e c i t a l  i n  O l iv e t ,  M ichigan, in  
I 876 . H is  Theme, V a r ia t io n s  and Fugue w ith  o r c h e s tr a  was f i r s t  perform ed 
a t  th e  New England C o n serv a to ry  in  1908 d u rin g  h i s  te n u re  a s  D ire c to r .  
A lthough i t  has never been  p u b lish e d  th e  o r ig in a l  m an u sc rip t i s  owned 
by th e  L ib ra ry  of C ongress.
C hadw ick 's l a r g e r  so lo  organ works, Theme, V a r ia t io n s  and Fugue 
and S u i te  in  V a r ia t io n  Form a re  e x c e l le n t  ch o ice s  f o r  th e  r e c i t a l i s t .
The v a r i a t io n s  o f f e r  a  v a r i e ty  of sounds and s t y l e s  from  th e  lu s h  
harm onies to  th e  b r i l l i a n t  fu g a l  f i n a l e s .  Some o f  th e  s h o r te r  works 
such  a s  C a n z o n e tta , P a s t o r a l e , Marche E c o s s a is e , and F a n ta s ie  in  E - f l a t  
a re  a l s o  e a s i l y  program m able. W illiam  Osborne say s  th e  P a s to ra le  
"h as  abou t i t  a  c e r t a in  s t r a ig h tfo rw a rd  i n t e g r i t y  and s o l i d i t y  which 
makes i t  v ia b le  and a t t r a c t i v e . " ^ ' ’
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George W h ite f ie ld  C hadw ick 's organ works p ro v id e  s o l id  te a c h in g  
m a te r ia l ,  i n t e r e s t i n g  s e r v ic e  m usic, and c h a lle n g in g  r e c i t a l  r e p e r to i r e .  
A lthough a l l  th e  m usic i s  n o t r e a d i ly  a v a i l a b le ,  an o rg a n is t  may be 
s u rp r is e d  to  d is c o v e r  some o f C hadw ick 's organ works a t  a  l i b r a r y  o r  
m usic s to r e .  A il o f C hadw ick 's organ m usic i s  c e r ta in ly  worthy of 
c o n s id e ra tio n  and s tudy  by th e  s e r io u s  o rgan  s tu d e n t ,  te a c h e r ,  o r 
p e rfo rm er.
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_________ . Theme. V a r ia t io n s  and Fugue. Nonesuch #H-71200 ( 1968) :
Yankee Organ M usic . N otes by Ja so n  Farrow . R ich ard  E l l s a s s e r ,  
o rg a n .
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CHADWICK'S ORGAN MUSIC IN PRINT
Beck, J a n ic e  and Woomer, D. D a r r e l l .  A C o lle c t io n  o f 19th  C entury 
American Organ M usic . C lev e lan d , Ohios C leveland  C h ap te r, 
American G u ild  o f  O rg a n is ts , 1976. (C o n ta in s  George C hadw ick 's 
P a s to r a l e .)
Chadwick, George W h ite f ie ld . Ten Canons f o r  O rgan. M in n eap o lis : 
Augshurg P u b lish in g  Company, 1976.
Owen, B arb ara , ed . A C entury  o f American Organ M usic (1 7 7 6 -1876) .  3 
v o ls .  New Yoriel McAfee M usic C orp . ,  1975 • (C o n ta in s  George 
C hadw ick 's Canon i n  E - f l a t .)
APPENDICES
APPENDIX A 
ORGAN SPECIFICATIONS
100
101
Appendix A c o n ta in s  th e  s p e c i f i c a t io n s  o f  th e  organs t h a t  
George Chadwick knew.
Lawrence S t r e e t  C o n g re g a tio n a l Church 
Law rence, M assach u se tts  
George S tev en s and Company, 1853 
Source* S t .  C h r is to p h e r 's  E p isc o p a l Church, 
Chatham, M assa c h u se tts , 1982
G rea t
Open D iapason
D u lc ian a
C la r a b e l la
S t .  D iapason T reb le
S t .  D iapason B ass
P r in c ip a l
F lu te
T w elfth
F i f te e n th
S e s q u ia l t r a
Cremona
8 *
8 '
8 ’
8 ’
8*
k'
k'
2 2 /3 ' 
2 '
I I I - I I
8 ’
S w ell
Bourdon
Open D iapason
V io l de Gamba
Stopped D iapason
S w ell B ass
P r in c ip a l
C ornet
Hautboy
Tremolo
16 '
8*
8*
8*
8*
V
I I I - I I
8*
P ed a l
Sub B ass 16*
Couple G rea t & Sw ell
ri
Manual compass: CC-g , 56  n o te s
P e d a l compass: CCC-C, 25 n o te s ,  th e  to p  oc tav e  p la y in g  th e  p ip e s
o f th e  bottom  o c ta v e .
B oston M usic H a ll 
E . F . W alcker, I 863 
Source* Orpha Ochse, The H is to ry  o f th e  Organ 
in  th e  U n ited  S ta te s ,  pp. 201 -3 .
G rea t
P r in c ip a l 16 '
T ib ia  M ajor 16'
V io la  M ajor 161
B asson 16 '
O phycleide 8 '
P r in c ip a l 8 '
F l t t te 8*
Gemshorn 8*
V io la  d i  Gamba 8*
Gedekt 8*
Trombone 8 ’
Trompete 4 '
O ctav 4*
F ugara 4 '
H o h lf lt t te 4 '
F lu te  d'Amour 4 '
G la iro n 4 '
W ald flttte 2 '
Q u in t 5 1 /3 '
T e r tz 3 1 /5 ’
Q uin t 2 2 /3 '
Octav 2 '
C o rn e tt V
M ix tu r VI
S c h a rf f IV
Sw ell
Bourdon 16 '
P r in c ip a l  8 '
S a l ic io n a l  8 '
D olce 8 '
Q u in ta to en  8 '
Gedekt 8 '
Trombone B ass 8 '
Trombone D isca n t 4 '
B asson Bass 8 '
H au tb o is  D isca n t 4 '
P r in c ip a l  O ctav 4 '
R o h rf lb te  4 '
T r a v e r s f lb te  4 '
G o rn e ttin o  V
Q u in tf l t t te  5 1 /3 '
N asard 2 2 /3 '
O ctav 2 '
M ix tu re  V
Choir Solo
Gedekt 16' Bourdon 16 '
P r in c i p a l  F lb te 8* G eigen P r in c ip a l 8 '
S p i t z f l t t t e 8* A eoline 8 '
B i f r a II C onzert F lt t te 8 '
Gedekt 8* C o rn o -B a sse tto 8*
C la r in  B ass 8* Vox Humana I I
G la r in  D isca n t 4 ' Gemshorn 4 '
V io la 8* P i f f a r o I I
Physharm onica 8 ' Vox A n g e lica 4 '
H o h lp fe ife 4 ' Q uin t 2 2 /3 '
P r in c ip a l  F lu te 4 ’ P ic c o lo 2 '
D olce 4 '
F la u t in o 2 '
S uper-0  c tav 1 '
S e s q u ia l te r a II
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P ed a l
F o r te  D iv is io n :
P r in c ip a l  B ass 32 '
Grand Bourdon V
Bombardon 32 '
O ctav Bass 16 '
Sub Bass 16'
Trombone 16'
C on tra -V io lo n 16 '
O ctave Bass 8 '
H o h lflttte -B a ss 8 '
V io lo n c e ll 8 '
Trompete 8 '
Corno-Basso if-'
O ctav if-'
C o rn e ttin o 2 ’
P ian o  D iv is io n :
Bourdon 16'
V io la 8*
F lt t te 8*
F lf tte if-'
W ald flttte 2 '
Basson 16 '
A c c e sso rie s  
k manual c o u p le rs
13 com bination  p e d a ls  ( a l l  double a c t in g ) :
Zungenwerke: draws a l l  the reed sto p s
F ortissim o: draws a l l  Great  manual s to p s  except reed s,
C o rn e tt ,  and S c h a rff  
F o r te :  draw s a l l  8 ' ,  V , and one 16 ' s to p  o f th e  G rea t manual 
P ia n o : draws a l l  8 ' s to p s  o f  th e  G rea t manual 
S o lo : draws th e  C o rn o -B asse tto  s to p  o f th e  S o lo  manual
V o llesw erk : draw s th e  f u l l  organ ex cep t Vox Humana and Phys-
harm onica
Manual to  Pedal coup lers fo r  G reat, S w e ll , Choir and Solo  manuals 
A ll manuals to  Pedal coupler
Coupler which engages the Forte pedal d iv is io n  
(no d e s ig n a tio n ):  draws the f u l l  S w ell organ
R eg ister  crescendo
Stud io  o f Eugene Thayer 
B oston, M assachusetts  
H utchings, P la is t e d , & Company, 18?5 
Sourcei Barbara Owen, "Organ B u ild in g  in  New England
in  the E ighteenth  and N ineteenth  C enturies,"  p.
Manual I  o r  G rea t
P r in c ip a l  o r  Open D iapason 
G edeckt o r  S topped D iapason 
D olce o r  A eoline 
O ctave o r  P r in c ip a l  
L ie b l ic h  F lt tte  o r  F lu te  d'Am our 
Q u in te  o r  T w elfth  2
Super O ctave o f F i f te e n th  
M ix tu re  I I  Fach o r  S e s q u ia l te r a
Manual I I  o r  Sw ell
Bourdon o r  Double D iapason 16 '
G eigen P r in c ip a l  o r  V io lin  D iapason 8 ' 
S a l ic io n a l  o r  V io l d'Amour V
T r a v e r s f lb te  o r  F lu te  Harmonique V  
Trompet o r  Oboe 8 '
P ed a le
8 '
8*
8*
V
V  
2 /3 '
2 '
I I
P r in c ip a l  o r  Sub B ass 
Bourdon o r Double D u lc ian a  
V io lo n c e llo  o r  O ctave
16'
16 *
8*
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South C o n g reg a tio n a l Church 
B oston , M assach u se tts  
E l i a s  and George G. Hook, Opus 3^9, 1864 
S ource: John  S u ll iv a n  D wight, D w ig h t's  J o u rn a l  o f  M usic ,
November 26, 1864, p . 3 ^ *
G rea t
Grand P r in c ip a l  16 '
M ontre 8 '
P r in c ip a l  8 '
V io la  Da Gamba 8 '
Doppel F lt t te  8 '
M elod ia  8 '
O ctave 4 '
T w elfth  2 2 /3 '
F i f t e e n th  2 '
M ix tu re  I I
M ix tu re  I I
Trumpet 8 '
C ho ir
A eo lin a  16'
P r in c ip a l  8 '
G edact 8 '
D u lc ian a  8 '
V io lin  4 '
Hohl P f e i f e  4 '
C la r in e t  8 '
P ed a l
Grand Bourdon 32 '
Open D iapason 16'
D u lc ian a  16'
V io lo n c e llo  8 '
F lu te  4 '
S w ell
Bourdon Bass 16'
Bourdon Treble 16'
Open Diapason 8*
S a lic io n a l 8*
Gedact Bass 8*
Gedact Treble 8*
D olce Bass 8'
D olce Treble 8'
F lu te  Harmonique 4'
Octave 4'
Vox A ngelica 4*
P ic c o lo 2'
M ixture n i
Trumpet 16'
Trumpet 8*
Oboe 8*
Vox Humana 8'
M echanical R e g is te r s
S w ell t o  G rea t co u p le r  
S w ell to  C h o ir c o u p le r  
C h o ir to  G rea t co u p le r  
G rea t to  P ed a le  c o u p le r  
S w ell to  P ed a le  c o u p le r  
C h o ir to  P e d a le  c o u p le r  
T rem ulan t ( " s w e ll" )
T rem ulan t ( " c h o ir " )
S w ell C om bination P ed a l
B alanced  S w ell P e d a l ,  w ith  double
a c t io n
APPENDIX B 
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Appendix B in c lu d e s  th e  p u b l is h e r ,  d a te  o f p u b l ic a t io n ,  and 
number o f  pages in  each o f George C hadw ick 's organ works.
A b b re v ia tio n s  o f p u b lis h e rs
APS A rth u r P . Schm idt, B oston , L e ip z ig , & New York 
BMC B oston  M usic Company, B oston & New York 
HWG H. W. Gray, New York 
JBM J .  B. M i l le t ,  B oston
T i t l e
Four Canons, Op. 16
Ten C anonic S tu d ie s , 
Op. 12
P ro g re s s iv e  P ed a l 
S tu d ie s  (P ed a l Etuden)
Three C om positions f o r  
th e  Organ
P a s to ra le
In tr o d u c t io n  and Theme
Requiem
C an zo n e tta
E legy ; in  Memoriam 
H o ra tio  P a rk e r
Theme, V a r ia t io n s  
and Fugue
P u b lis h e r  & D ate Length
O r g a n is t 's  Q u a r te r ly  # 1 , 3PP*
J o u rn a l  and Review.
B oston; W hite, Sm ith, 
and C o . , I 876
APS ( P la te  # 635) ,  I 885 . 11 pp.
M inneapo lis ; Augsburg,
1976
APS ( P la te  # 2 5 ^ 7 ), 26 pp.
1890 & 1918
APS ( P la te  #7433-7^35), #1
1890 & 1907
JBM; Vox O rg a n i, I ,  
pp. 6 -8 , 1895
JBM; Vox O rgani , I I ,  
pp. 200-203, 1896
JBM: Vox O rg a n i, I I I ,
pp. 272-275, 1896
JBM; Vox O rg a n i, I I I  
PP. 345-350, 1896
#2
# 3
P re lu d e  
R esponse, 2 
M arch, 3 PP<
BMC ( P la te  # 6 ^ 9 )  ,
The American Organ M onthly 
(May 1920), pp. 29-33 .
HWG ( S t .  C e c i l i a  S e r ie s  
# 250) ,  1920
3 PP.
3 pp. 
3 PP. 
5 PP. 
5 PP.
Organ and o rc h e s t r a ,  
1908. Organ s o lo , BMC 
( P la te  # 6 7 0 8 ), 1923
M s . , 71 PP. 
S o lo , 26 pp.
PP.
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S u ite  i n  V a r ia t io n  
Form
I n  T adaussac Church 
Marche E c o ssa ise  
F a n ta s ie  in  E - f l a t
HWG» 1923 16 pp.
HWG ( S t .  C e c i l i a  S e r ie s  k pp. 
#399)» 1926. American 
Organ Q u a r te r ly . O ct.
1926
HWG ( S t .  C e c i l ia  S e r ie s  7 pp. 
#397)» 1927. American 
Organ Q u a r te r ly , Jan u a ry  
1927
HWG ( S t .  C e c i l ia  S e r ie s  6 pp. 
# 3 9 8 ), 1927. American 
Organ Q u a r te r ly . Jan u a ry  
1927
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Appendix C c o n ta in s  a  c l a s s i f i c a t i o n  o f  th e  d i f f i c u l t y  o f 
George Chadwick’ s  organ  w orks. T hree c a te g o r ie s  w i l l  he u sed : 
e a sy , medium, and d i f f i c u l t .
Easy
Four Canons f o r  th e  O rgan, No. 1 
Ten Canonic S tu d ie s . Nos. 1 and 2 
P e d a l E tu d en . I - IV  
I n  T adaussac Church
Medium
Ten Canonic S tu d ie s , Nos. 3-10 
P e d a l E tu d en . V -V III
P a s to r a le  i
I n t r o d u c t io n  and Theme
C an zo n e tta
Requeim
Elegy
Marche E c o ssa ise
D i f f i c u l t
P ed a l E tu d en , IX and X 
Theme, V a r ia t io n s  and Fugue 
S u i te  in  V a r ia t io n  Form
F a n ta s ie  i n  E - f l a t
VITA
Gay G ladden P app in , th e  d a u g h te r  o f  Mr. and M rs. R obert H. 
G ladden, was born  on Ja n u a ry  15, 1951» In  L i t t l e  Rock, A rkansas.
She g rad u a ted  from L i t t l e  Rock C e n tra l  H igh School i n  1969 . She 
re c e iv e d  th e  B ach e lo r o f  M usic E d u ca tio n  d eg ree  from  O u ach ita  B a p t i s t  
U n iv e r s i ty ,  A rk ad e lp h ia , A rkansas, i n  1973 and th e  M aste r o f  Music 
degree  from L o u is ia n a  S ta te  U n iv e r s i ty ,  B aton Rouge, i n  197^. She 
i s  m arried  to  Jo sep h  L. Pappin  I I I  and has one son , G ladden Jo h n .
She c u r r e n t ly  r e s id e s  i n  A tla n ta ,  G eo rg ia , where she i s  th e  C ho ir 
D ire c to r -O rg a n is t  o f Salem P re s b y te r ia n  Church in  L i th o n ia ,  G eo rg ia .
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